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Program

Dance (1979)

The program comprises three dances of approximately 20 minutes in length,

performed together without intermission.

Performers (in order of appearance)

Dance | Katie Dorn Brett Alan
Anne Lewis Dusan Tynek
Sharon Milanese Travis Magee

Shakirah Stewart ~ Vincent McCloskey

Dance Il Caitlin Scranton

Dance lll  Katie Dorn Ty Boomershine
Anne Lewis Dusan Tynek
Katherine Fisher Travis Magee

Shakirah Stewart ~ Vincent McCloskey
(Casting is subject to change.)

Recorded music for Dance | and Dance Il performed by the Philip Glass Ensemble.

Recorded music for Dance Il performed by Philip Glass and Michael Riesman.



Dancers in film (in order of appearance)

Megan Walker Andé Peck
Susan Osberg Erin Matthiessen
Judy Padow Graham Conley

Cynthia Hedstrom  Daniel McCusker
Lucinda Childs

Assistant to the Choreographer Ty Boomershine

Production Manager Tricia Oliver

Special thanks to Postworks NYC and Josh Telson for their work on the

restoration of Sol LeWitt’s film.

The use of recording equipment or the taking of photographs during the

performance is strictly prohibited.



Pattern Recognition: Lucinda Childs’s Dance
by Ed Halter

In her essay “Grids,” published in the journal October in 1979, art historian Rosalind
Krauss identifies the grid as “an emblem of modernity ... the form that is ubiqui-
tous in the art of our century, while appearing nowhere, nowhere at all, in the art of
the last one.” Tracing the history of the reticulated pattern in modern art, from its
adoption and valorization in cubism to subsequent incidence in the works of
Malevich, Mondrian, Agnes Martin, Ad Reinhardt, Jasper Johns, Robert Ryman and
others, Krauss describes the grid as the ultimate marker of art’s release from repre-
sentation and, thereby, the mind’s triumph over nature. She writes that “the rela-
tionships in the aesthetic field are shown by the grid to be in a world apart and,
with respect to natural objects, to be both prior and final. The grid declares the
space of art to be at once autonomous and autotelic.” In short, “the grid functions

to declare the modernity of modern art.”

Krauss completed her essay prior to the 1979 premiere of Dance, but nevertheless
concludes with a paragraph stating that “as we contemplate this subject, there
[has] been announced for next season a performance project based on the com-
bined efforts of Phil Glass, Lucinda Childs, and Sol LeWitt: music, dance and sculp-
ture, projected as the mutually accessible space of the grid.” For Dance, Childs’s
choreography and Glass’s musical score are complemented by a film directed by
artist LeWitt, projected onto a large, semi-transparent scrim positioned at the front
of the stage. The image portrays Childs’s dancers performing the same routines
concurrent with their live counterparts, but LeWitt’s film sets the filmed dancers
upon a lattice of black lines on a white floor—a modernist grid that indeed serves

to create the sense of an autonomous space, apart from physical reality.

The juxtaposition of physical bodies and projection makes the live dancers appear
as if they are floating within the black-and-white film. The effect is uncannily
reminiscent of the use of chroma-key superimpositions by video artists of the same
decade, like Charles Atlas, Nam June Paik, and Doris Chase, who used this technique

to situate dancers in electronic “video space.” Writing on Childs’s work in 1983,



Susan Sontag observed that “the film is a friendly, intermittent ghost that makes
the dancers, seen behind the scrim, seem disembodied, too: each seems the ghost
of the other.” In fact, this phenomenon has a spectral precedent: the Victorian the-
atrical illusion known as “Pepper’s ghost,” in which a live, translucent image is
projected on stage via the manipulation of mirrors and special lighting. Sontag
notes that the use of LeWitt’s film furthers “a recurrent structure in Childs’s work:
splitting the performer into two versions, the action into two levels, which proceed

simultaneously.”

Dance was not the first Childs-Glass collaboration: Childs wrote and performed dia-
log for Einstein on the Beach, the 1976 opera written by Glass and directed by Robert
Wilson. After Dance, Childs collaborated on large-scale performances with a number
of other artists and musicians, and worked again with LeWitt in 1989 for the

production Mayday.

Though none embraced the label uncritically, Childs, Glass, and LeWitt have all
been categorized under the rubric of “minimalism,” a somewhat loose designation
meant to describe artists of the 60s and after who sought to reduce art to its barest,
most fundamental elements. But this term fails to convey how the work each of
these three artists creates complexity through the successive duplication of simple
primary factors. For example, LeWitt’s drawings and sculptural “structures” repeat
basic shapes like blocks, stars or pyramids to create complicated, epic forms. Glass is
well-known for his looping musical phrases that build upon one another through
subtle changes during extended repetition. Likewise, Childs’s earlier choreography
largely disposed of the classical grammar of ballet, working instead from smaller,
more vernacular gestures like walking, turning, and skipping, elaborating elegant,

trancelike rituals from quotidian procedures.

The choreography of Dance hews to Childs’s earlier experiments in vernacular
movement, with the sweeping expanse of a ballet. Dancers enter and exit continu-
ously, traversing the stage in geometric lines as they move from one point to the
other. LeWitt’s film offers an array of views of parallel actions: close-ups, camera

angles from various heights and positions, split screens, freeze-frames. At one point,



LeWitt’s film appears to float above the live dancers, as if they existed on two lev-
els. In the original production of Dance, Childs performed her own solo in the mid-
dle, alongside her ghostly film double; today, that part is played by another dancer,
but Childs’s image from the late 1970s remains. Now, the projection creates dis-

placements not just in space, but time.

Childs’s reduction of dancing to a relentless, game-like logic proved controversial in
its day, evoking sharply divided reactions. One ecstatic reviewer for the Washington
Post wrote that “Dance has the power to induce a remarkable ‘high’ in those spec-
tators attuned to its innermost core—a sensation of floating, cosmic euphoria that
leaves one wishing the performance would go on and on without end.” In contrast,
an enraged cluster of audience members at a performance in Paris stormed out

with verbal protestation, declaring that what they witnessed “was not dance.”

If the formal sensibility of Dance feels less alienating today, perhaps it is because
our popular imagination has caught up with its procedural aesthetic. Thirty years
later, Dance’s grid reminds us of visual depictions of cyberspace in films like Tron, sci-
entific representations of space-time as curving wireframes, or the vector graphics
of classic arcade videogames—echoed in the science fiction—like phrase “space
eaters,” a term Childs has used to describe the role of her dancers. After decades of
MTV and high-speed commercials, viewers today are better attuned to appreciate

LeWitt’s experiments in multiple perspective.

This rhetoric of mathematical models and theoretical worlds nevertheless remains
true to Childs’s meticulous vision. Sontag writes that “Childs’s choreography
suggests some ideal space, where ideal transactions and transformations take
place ... Dance as the art of ideal precision; ideal spatial relationships; idea, undi-
luted intensity.” For an age that has embraced virtual realities made possible by the
algorithmic logics of computer imaging and instantaneous data transfer, Childs’s

enthralling work of generative permutation now seems prescient.

Critic and curator Ed Halter is a visiting assistant professor of film and electronic arts.



Who’s Who

Lucinda Childs Choreographer

Dance for Childs is the art of euphoria. . .. Childs’s work assumes that

dancing is a noble art. —Susan Sontag

Lucinda Childs is one of America’s most important modern choreographers. Of her
work, which is often described as conceptual dance, she has said, “My dances are an
intense experience of intense looking and listening.” Childs was born in New York
City in 1940. In her second year at Sarah Lawrence College, she took a class with vis-
iting professor Merce Cunningham. After she completed her degree, she went on to
study at the Cunningham Studio. There she met Yvonne Rainer, who went on to
cofound (with Steve Paxton) the influential Judson Dance Theater and invited Childs
to be one of Judson’s original company members. Describing this period, Childs has
said, “Nothing is necessarily extraneous to dance, including the professionally
trained dancer’s susceptibility to the influence of nonprofessionals. The Judson
Dance Theater concerned itself with this idea ... materials as objects combining
dance phrases with movement activity in relation to objects ... a unified idiom of
action, but a cumulative trend of activity that did not follow along one isolated
scheme.” After she formed her own company in 1973, Childs collaborated with
Robert Wilson and Philip Glass on the opera Einstein on the Beach, participating as
leading performer and choreographer (she also took part in the opera’s revivals in
1984 and 1992). It was during rehearsals for Einstein that Childs and Glass came up
with the original idea for Dance. In a Washington Post review of Dance, Alan M.
Kriegsman wrote, “A few times, at most, in the course of a decade a work of art
comes along that makes a genuine breakthrough, defining for us new modes of per-
ception and feeling and clearly belonging as much to the future as to the present.

Such a work is Dance.”

Along with Glass, LeWitt, and Wilson, Childs has worked with such artists, composers,

and directors as John Adams, Frank Gehry, Henryk Gérecki, Robert Mapplethorpe,



Terry Riley, and lannis Xenakis. Childs received a Guggenheim Fellowship in 1979, the
year she created Dance. She is also a recipient of the NEA/NEFA American
Masterpiece Award, and in 2004 she was elevated from the rank of Officer to
Commander in France’s Order of Arts and Letters. Childs’s original scores for Dance,
Sol LeWitt’s storyboard for the film, Philip Glass’s original musical score, and a DVD
recording of a performance of Dance are on view in an exhibition titled A Dance at

the Whitney Museum of American Art in New York City through September.

Philip Glass Composer

Philip Glass has had an extraordinary and unprecedented impact upon the musical
and intellectual life of his times. His operas—Einstein on the Beach, Satyagraha,
Akhnaten,and The Voyage, among many others—and his symphonies, as well as the
compositions he creates for his own ensemble, play throughout the world’s leading
houses, and rarely to an empty seat. Glass has also written music for experimental
theater and for Academy Award-winning films such as The Hours and Martin
Scorsese’s Kundun. His associations, personal and professional, with leading chore-
ographers, writers, filmmakers, and rock, pop and world music artists date back to
the 1960s, including collaborative relationships with artists ranging from Lucinda
Childs and Twyla Tharp to Allen Ginsberg, Robert Wilson, Sol LeWitt, Woody Allen,
and David Bowie. He is deservedly celebrated for being the first composer to bring
multigenerational audiences to opera houses, concert halls, the dance world, film,

and popular music.

Sol LeWitt Film

Sol LeWitt (1928-2007) was among the first artists to formally define conceptual art
as a phenomenon. He is best known for his deceptively simple geometric structures
and architecturally scaled wall drawings, but his oeuvre also includes sculptures, pho-
tographs, prints, and films. LeWitt reduced art to a few basic shapes—spheres, trian-
gles, quadrilaterals—colors, and types of lines, and organized these elements into
guidelines. Much of his production for his drawings was in the form of a set of ideas
or instructions that he gave to teams of assistants to carry out. His method permitted
other people to participate in the creative process. During his lifetime, LeWitt was the

subject of hundreds of solo exhibitions in museums and galleries around the world.



Beverly Emmons Lighting Designer

Beverly Emmons’s Broadway credits include Annie Get Your Gun, Jekyll & Hyde, The
Heiress, Stephen Sondheim’s Passion, The Elephant Man, and Amadeus, for which
she won a Tony Award. Her Off-Broadway work includes The Vagina Monologues and
several works by Joseph Chaiken. She has also designed productions at the Kennedy
Center, the Guthrie, Arena Stage, and the Children’s Theatre of Minneapolis. For
Robert Wilson, she has lit eight productions, including Einstein on the Beach. Along
with her work with Lucinda Childs, she has designed lighting for choreographers
Alvin Ailey, Trisha Brown, Merce Cunningham, and Martha Graham. Her honors
include seven Tony nominations, the 1976 Lumen award, 1984 and 1986 Bessies, a
1980 Obie for Distinguished Lighting, and several Maharam/American Theater
Wing Design Awards.

A. Christina Giannini Original Costumes

Christina Giannini’s dance design credits include costumes for Alvin Ailey Dance
Company, American Ballet Theatre, American Repertory Ballet, Joffrey Ballet, Lucinda
Childs Dance Company, and Pennsylvania Ballet Company, among many others.
International audiences have seen her work performed by the Ballet du Nord
(France), Ballet of Flanders (Belgium), Royal Danish Ballet, Hong Kong Ballet, Teatro
Colén Ballet Company (Argentina), and Ballet Terese Carrena and Ballet National de
Caracas (both in Venezuela). She has also designed costumes for on and Off-
Broadway theater and opera companies as well as New York Shakespeare Festival,

Hartford Stage Company, Roundabout Theater, and Portland Stage.

Ty Boomershine (Assistant to the Choreographer) was trained at the Fort Hayes Arts
and Academic High School in Columbus, Ohio, and Stephens College in Columbia,
Missouri. In New York he has danced for Lucinda Childs as well as Dan Wagoner, Bill
T. Jones, Dancenoise, Ton Simons, Gus Solomons Jr, and the Merce Cunningham
Dance Foundation Repertory Group. In Europe he has worked with Dance Works
Rotterdam, Leine & Roebana, Giulia Mureddu, Emio Greco|PC, and Irish Modern
Dance Theatre. He has taught at universities, professional dance companies, and
studios throughout the United States and Europe, as well as assisting Lucinda

Childs in setting her works.



Brett Alan is a native of Jericho, New York. He graduated magna cum laude from
Adelphi University with a B.F.A. in dance. He is now a member of BODYART Dance
Company and Vissi Dance Theater. He has performed works by Donald McKayle,
Danny Grossman, Roger Jeffrey, Aszure Barton, David Parsons, Leda Meredith, Tracy
Kofford, Sharon Wong, Ayelen Liberona, Rebecca Kelly, Chung-Fu Chang, Oliver
Daehler, Nick Seligson-Ross, Janis Brenner, Trebien Pollard, and August Bournonville
restaged by Frank Augustyn. He has performed with Hydroflo, Naganuma Dance,
Genesis Dance Company, Mary Seidman and Dancers, and Flexicurve. He is the
choreographer for Double G Productions, and the guest choreographer for Jericho
High School’s annual Choreo performance. He is the rehearsal assistant to Leda
Meredith for Wong Dance and Stockton College, and he teaches at several Long
Island dance studios. He has been a scholarship student with Jennifer Muller|The

Works since 2007.

Katie Dorn is a graduate of the University of North Carolina School of the Arts,
where she received a B.FA. in contemporary dance. In 2006 she received an M.FA.
from the Hollins University/American Dance Festival program. That same year, the
Martha Hill Dance Fund honored her with the Young Professional Award. Since
moving to New York City, she has worked with the Metropolitan Opera Ballet, Mary
Seidman and Dancers, Amanda Selwyn Dance Theatre, Meredith Glisson, and Janice
Lancaster. She has presented her own work at the Galapagos Art Space and at A.LR
Gallery in Brooklyn. She is a former scholarship recipient at the Merce Cunningham

Studio. Dorn hails from Buffalo, New York.

Katherine Fisher is a dancer and choreographer based in Brooklyn. She has danced
with MOMIX, ODC/Dance San Francisco, Jennifer Muller|The Works, johannes
wieland, PersonWidrig Dance Theater, Mark Dendy, Janis Brenner, and Ann Carlson.
Along with her partner, Breezy Berryman, she produced In The Company of Women,
a dance festival featuring emerging female choreographers. Seven Dolors, her solo
work, was selected to be performed at Dancers Respond to Aids and through the
Brooklyn Museum of Art’s dance forum, Conflict/Catalyst. Fisher’s choreographic

work has also been shown through film at the Slamdance Festival. She attended the



Baltimore School for the Arts and earned a B.F.A. with honors from the Tisch School

of the Arts at New York University.

Anne Lewis, born in Des Moines, lowa, is a recent graduate of Mount Holyoke
College, where she earned a B.A. in critical social thought and dance. Prior to attend-
ing Mount Holyoke, she trained at the Harid Conservatory in Boca Raton, Florida, on
a full tuition scholarship. There she performed in Le Corsaire, La Bayadére, The
Nutcracker and in a solo excerpt from A Little Love choreographed by Martin
Fredmann. At Mount Holyoke, she took advantage of the Five College Dance
Department, which combines the resources of Smith, Amherst, Mount Holyoke, and
Hampshire Colleges and the University of Massachusetts Amherst. During her stud-
ies, she was strongly influenced by Wendy Woodson, Candice Salyers, and Cynthia
McLaughlin. She has performed in Trisha Brown’s Set and Reset, restaged by Abby
Yager; Mark Davis’s Ella; Doug Elkins’s Narcoleptic Lovers, restaged by Fritha Pengelly;
Rodger Blum’s Falling Slowly; and Jim Coleman and Terese Freedman’s
Alchemy. Outside of the dance studio, Lewis directed performances by Mount
Holyoke’s Unusual Suspects, one of the country’s only all-female improvisational

comedy troupes.

Travis Magee earned a B.F.A. degree in dance from the Boston Conservatory, where
he worked with Yuriko, Luis Fuente, and Jennifer Scanlon. He is a recurring guest
artist with the Metropolitan Opera, where he recently appeared in La Sonnambula,
choreographed by Daniel Pelzig. He played the role of Nijinsky in the premiere of
Matt Williams’s Ward 9 at the 2008 New York Musical Theater Festival. He recently
completed Clear Blue Tuesday, a soon-to-be-released film that was choreographed
by Chase Brock. He has been a member of several companies, including Anna Myer
and Dancers, Noel Macduffie and Dancers, and the New Dance Group. Most recently

he has been a guest artist with Yung-li Chen’s I-danse.

Vincent McCloskey grew up in Washington, D.C., where he began his dance career at
the age of five. After studying at the Chicago Academy for the Arts, he moved to
New York to study at the Alvin Ailey American Dance Center and the Joffrey Ballet



School. He has worked with many choreographers, including Jeffrey Bauer, Karen
Reedy, Peter Kyle, Daman Harun, Helen Pickett, Annabelle Lopez Ochoa, Laura Scozzi,

Sean Curran, Ariane Anthony, Mark Morris, and Dusan Tynek.

Sharon Milanese is originally from New Jersey, where she began her dance career at
Robin Horneff’s Performing Arts Center. She continued her training at Southern
Methodist University, in Dallas, Texas, graduating with a B.FA. in dance perform-
ance. She has studied at the Boston Ballet, Royal Academy of Dancing, Ballet School
New York, Paul Taylor School,and ODC/Dance San Francisco. Her professional career
includes performing with New York Theatre Ballet, Cortez & Co. Contemporary/
Ballet, Verb Ballets, Take Dance Company, Lydia Johnson Dance, and Muse Dance
Theater. She has most recently been dancing with Patrick Corbin’s CorbinDances in

New York City.

Caitlin Scranton began her ballet training under Emma Rainey at Dance Theater of
lowa when she was 12 years old. She later studied modern and jazz at Idyllwild Arts
Academy in California, spent a year in Australia training at Sydney Dance
Company, and attended Smith College, graduating in 2005 with a degree in
American history. After moving to New York she completed the Independent Study
Program at the Ailey School. She has been a member of Cornfield Dance for three
years, and she recently joined the Metropolitan Opera Ballet for the Met’s premiere
of La Damnation de Faust. She has also worked with the Rebecca Davis Dance

Company in Philadelphia as a soloist and rehearsal director.

Shakirah Stewart began her professional training at LaGuardia High School of
Music & Art and Performing Arts. While there, she worked with Troy Powell, Jamel
Gaines, Penny Frank, and Elisa King. She earned a B.F.A.in dance at Purchase College,
where she performed works by Lauri Stallings, Paul Taylor, Ori Flomin, Megan
Williams, and Kevin Wynn. While at Purchase she also worked with Mark Morris, per-
forming his Gloria there as well as at the Kennedy Center in Washington, D.C. After
graduating, Stewart went on to dance at New Dance Group, Forces of Nature, and,
with Amanda Selwyn, at Notes in Motion. She has also performed works by Sidra

Bell at Purchase College, Jacob’s Pillow, and the Modern Dance Festival at Alvin Ailey.



Dusan Tynek is a Czech-born dancer and choreographer who is a 1997 graduate of
Bard College. He owes much of his training and inspiration to Judson Church [umi-
nary and Bard Dance Program professor Aileen Passloff as well as Merce
Cunningham, who tutored him for several years while Tynek served as an under-
study for the Merce Cunningham Dance Company. Tynek went on to perform and
tour with a number of New York City—based modern dance companies, including
Lucinda Childs Dance Company, Douglas Dunn & Dancers, Molissa Fenley, and
Dance Works Rotterdam in the Netherlands. In 2002, Tynek founded his own
eight-member company, Dusan Tynek Dance Theatre, which has created over a
dozen major dances and held five critically acclaimed seasons in New York City at
the Kitchen, Joyce SoHo, Ailey Citigroup Theater, Brooklyn Lyceum, and Dance
Theater Workshop. In addition to New York, Tynek has presented his work in
Massachusetts, Florida, North Carolina, the Netherlands, Poland, and Russia. He

teaches modern dance at the Mark Morris Dance Center in Brooklyn.



We honor the late Richard B. Fisher for his generosity and leadership in building and supporting this superb center
that bears his name by offering outstanding arts experiences. We recognize and thank the following individuals,
corporations, and foundations that share Dick’s and our belief in presenting and creating art for the enrichment of
society. Help us sustain the Fisher Center and ensure that the performing arts are a part of our lives. We encourage and

need you to join our growing list of donors. (The list reflects donations received in the last 12 months.)
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Harry Reingold
Barbara B. Reis
Edward and Marion Scott
James E. Scott
Susan Seidel
Frank Self
William Shum
Elisabeth A. Simon
Joel Stein
Dr. Sanford B. Sternlieb
LuRaye Tate
Janeth L. Thoron
Linda Steinitz Vehlow
Dr.and Mrs. Stanley Weinstock
Barbara K. and Roger H. Wesby
Naomi J. Miller and
Thomas M. Williams
Robert and Lynda Youmans
Mike and Kathy Zdeb
Rena Zurofsky
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Mr.and Mrs. James H. Ottaway Jr.
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Bettina Baruch Foundation
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Denise S. Simon and

Paulo Vieira da Cunha
Felicitas S. Thorne
Millie and Robert Wise



Friends of the Bard Music Festival

Benefactor
Helen and Roger E. Alcaly
The Ann and Gordon Getty
Foundation
Leonie F. Batkin
Joan K. Davidson
Mr.and Mrs. Gonzalo de las Heras
John A. Dierdorff
Elizabeth W. Ely ‘65 and
Jonathan K. Greenburg
FMH Foundation
Eliot D. and Paula K. Hawkins
Linda Hirshman and David Forkosh
Homeland Foundation, Inc.
HSBC Philanthropic Programs
The J. M. Kaplan Fund, Inc.
Peter 66 and Barbara Kenner
Amy and Thomas O. Maggs
Marstrand Foundation
Joanna M. Migdal
National Endowment for
the Arts (NEA)
New York State Council on
the Arts (NYSCA)
Dimitri B. and Rania Papadimitriou
Peter Kenner Family Fund of the
Jewish Communal Fund
Ralph E. Ogden Foundation, Inc
Drs. M. Susan and Irwin Richman
Santander Central Hispano
David E. Schwab 11’52 and
Ruth Schwartz Schwab ’52
H. Peter Stern and Helen Drutt English
Thorne and Tucker Taylor
Margo and Anthony Viscusi
Dr. Siri von Reis
The Wise Family Charitable
Foundation
Betsey and E. Lisk Wyckoff Jr.

Patron
ABC Foundation
Edwin L. Artzt and Marieluise Hessel
Mr.and Mrs. Ronald Atkins
Kathleen and Roland Augustine
Gale and Sheldon Baim
Alexander and Margaret Bancroft
Elizabeth Phillips Bellin and

Marco M. S. Bellin
Helen ’48 and Robert Bernstein
Sarah Botstein and Bryan Doerries
Constance and David C. Clapp
Michelle Clayman
J.T.Compton
Arnold J.’44 and Seena Davis
Michael Del Giudice and Jaynne Keyes
Rt.Rev. Herbert A.and Mary Donovan
Amy K. and David Dubin
Robert C. Edmonds '68
George L. Steiner and

R. Mardel Fehrenbach
Alfred J. Law and Glenda A. Fowler Law
Carlos Gonzalez and

Katherine Stewart

Helen and Robert Bernstein
Philanthropic Fund of the Jewish
Communal Fund

David and Nancy Hathaway

Barbara K. Hogan

Frederic K. and Elena Howard

Anne E. Impellizzeri

Susan Jonas

Rachel and Dr. Shalom Kalnicki

Belinda and Stephen Kaye

Edith Hamilton Kean

Mr.and Mrs. Thomas W. Keesee |lI

Mr.and Mrs. George A. Kellner

Susan and Roger Kennedy

Kenner Management, Inc.

Ruth Ketay and René Schnetzler

Seymour and Harriet Koenig

Edna and Gary Lachmund

Alison L. and John C. Lankenau

Amala and Eric Levine

Barbara and S Jay Levy

Cynthia Hirsch Levy '65

Patti and Murray Liebowitz

Martin S. Lippman

Martin and Toni Sosnoff Foundation

Martin Kline and Stephen Mazoh

W. Patrick McMullan and
Rachel McPherson

Dr.James G. McMurtry 11

Metropolitan Life Foundation
Matching Gift Program

Martin L. Murray and
Lucy Miller Murray

Alexandra Ottaway

Cynthia H. and Leon B. Polsky

Dr. Gabrielle H. Reem and
Dr. Herbert J. Kayden

Drs. Morton and Shirley Rosenberg

Dr. Miriam Roskin Berger '56

Blanche and Bruce Rubin

Ines Elskop and Christopher Scholz

Sarah and Howard Solomon

Martin T. and Toni Sosnoff

Edwin Steinberg

Stewart’s Shops

Allan and Ronnie Streichler

Barbara and Donald Tober

Drs. Katherine and Richard Tobey

Elizabeth Farran Tozer and
W. James Tozer Jr.

Tozer Family Fund of the New York
Community Trust

Mark Trujillo

Aida and Albert Wilder

Mrs. Beverley D. Zabriskie

William C. Zifchak

Sponsor

Anonymous

Beth and Jerry Bierbaum

David C. Brown

Melva Bucksbaum and
Raymond J. Learsy

Lydia Chapin

Craig and Gloria Callen

Everett and Karen Cook

Phillip S. Cooke
Dasein Foundation
Willem F. De Vogel
Cornelia Z. and Timothy Eland
Shepard and Jane Ellenberg
Ellenberg Asset Management Corp.
Field-Bay Foundation
Deborah and Thomas Flexner
Donald C. Fresne
Francis Finlay and Olivia J. Fussell
Samuel L. Gordon Jr.
Mr.and Mrs. Jay M. Gwynne
Martin Holub and Karen Kidder
Elizabeth D. and Robert Hottensen
Pamela Howard
John R. and Joyce Hupper
1.B.M. Matching Grants Program
Edith and Hamilton F. Kean
Fernanda Kellogg and Kirk Henckels
John and Karen Klopp
Nancy and Robert Lindsay
Clara F.and David J. Londoner
Renee Petrofes and Gerry McNamara
Andrea and Kenneth Miron
James and Purcell Palmer
Mr.and Mrs. Frederick P. Payton
Ellen and Eric Petersen
John and Claire Reid
Alfred J. and Deirdre Ross
Dr. Paul H. Schwartz and
Lisa Barne-Schwartz
James and Sara Sheldon
Andrew Solomon and John Habich
David and Sarah Stack
Richard C. Strain
Timothy and Cornelia Eland Fund of
the Fidelity Charitable Gift Fund
Helen and Michiel van der Voort
Caroline A.Wamsler
Arete and William Warren
Jack and Jill Wertheim
Serena H. Whitridge
Julia and Nigel Widdowson
Peter and Maria Wirth

Supporter

Munir and Susan Abu-Haidar
Barbara J. Agren

Leora and Peter Armstrong
John K. Ayling

Irene and Jack Banning

Didi and David Barrett

Karen H. Bechtel

Dr. Susan Krysiewicz and Thomas Bell
Carole and Gary Beller

Mr.and Mrs. Andy Bellin
Mr.and Mrs. David Bova
Mr.and Mrs. William B. Brannan
Kay Brover and Arthur Bennett
Dan F.and Nancy Brown

Kate Buckley and Tony Pell
Peter Caldwell and Jane Waters
Miriam and Philip Carroll
Constance and David C. Clapp
Frederick and Jan Cohen



Emily M. Darrow and
Brendon P. McCrane
Dorothy and Seth Dubin
Ruth Eng
Ingrid and Gerald Fields
Emily Rutgers Fuller
Helena and Christopher Gibbs
Mims and Burton Gold
Mrs. Janine M. Gordon
Nan and David Greenwood
Mortimer and Penelope C. Hall
Sally S. Hamilton
Juliet Heyes
Susan Hoehn and Allan Bahrs
Jay Jolly
Karen Bechtel Foundation of the
Advisor Charitable Gift Fund
Robert E. Kaus
Charles and Katharine King
Dr.and Mrs. Vincent Koh
Lowell H. and Sandra A. Lamb
Debra I. and Jonathan Lanman
E.Deane and Judith S. Leonard
Walter Lippincott
Lynn Favrot Nolan Family Fund
Jeanette MacDonald and
Charles Morgan
Philip and Tracey Mactaggart
Charles S. Maier
Claire and Chris Mann
Elizabeth B. Mavroleon
Samuel C. Miller
Mr.and Mrs. Alfred Mudge
Bernadette Murray and Randy Fertel
Jay H.Newman
Mr.and Mrs. William T. Nolan
Marta E. Nottebohm
Dr. Bernhard Fabricius and
Sylvia Owen
Susan Heath and Rodney Paterson
David B.and Jane L. Parshall
Eve Propp
Eve Propp Family Foundation, Inc.
Elizabeth J. and Sergin Oktay
John Royall
Dagni and Martin Senzel
Nadine Bertin Stearns
Mim and Leonard Stein
Ms. Carole Tindall

John Tuke

Dr. Elisabeth F. Turnauer
Monica Wambold

Taki and Donald Wise
John and Mary Young

Friend

Anonymous

Rev. Albert R. Ahlstrom
Lorraine D. Alexander
Artscope, Inc.

Antonia Bakker-Salvato
Phebe and George Banta
James M. Barton

Mr.and Mrs. Francis D. Bartow |1
Saida Baxt, M.D.

Richard L. Benson

Dr. Marge and Edward Blaine
Eric and Irene Brocks

David and Jeannette T. Brown
Mr.and Mrs. John C. D. Bruno
Alfred M. Buff and Lenore Nemeth
Peter Edelman

Peter Elebach and Jane Robinson
Jim and Laurie Niles Erwin
Patricia Falk

Harold Farberman

Arthur L. Fenaroli

David and Tracy Finn

Luisa E. Flynn

Patricia and John Forelle
Samantha Free

Stephen and Jane Garmey
Anne C. Gillis

Mr.and Mrs. Harrison J. Goldin
Dr.Joel and Ellen Goldin
Stanley L. Gordon

Thurston Greene

Ben-Ali and Mimi Haggin
David A. Harris

Sy Helderman

Nancy H. Henze

Gary Herman

William Holman

Dr.and Mrs. Gerald Imber
Patricia H. Keesee

Diana Niles King

Thea Kliros

Sharon Daniel Kroeger

Beth Ledy

M Group, LLC

John P. MacKenzie

Hermes Mallea and Carey Maloney

Annette S.and Paul N. Marcus

Harvey Marek

Alexander R. Marshall

The McGraw-Hill Companies
Matching Gift Program

Millicent O. McKinley Cox

Marcus Mello '04

Carol Henken

Philip Messing

Deborah D. Montgomery

Kelly Morgan

Hugh and Marilyn Nissenson

Harold J. and Helen C. Noah

Gary S. Patrik

Peter and Sally V. Pettus

Dr. Alice R. Pisciotto

David Pozorski and Anna Romanski

D. Miles Price

Sheila Sanders

Klara Sauer

Frederick W. Schwerin Jr.

Danny P.Shanahan and
Janet E. Stetson '81

J. Kevin Smith

Dr.Thomas B. Sanders

Polly and LeRoy Swindell

Jessica and Peter Tcherepnine

Gladys R. Thomas

Janeth L. Thoron

Cynthia M. Tripp 01

Laurie Tuzo

Elizabeth van Diepen

Illiana van Meeteren

Andrea A. Walton

Jacqueline E. Warren

Victoria and Conrad Wicher

Mr.and Mrs. John Winkler

Robert and Lynda Youmans
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Helen and Kenneth Blackburn

Leon Botstein
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John A. Dierdorff

Robert C. Edmonds '68
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Rosalind G.Jacobs
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Joanna M. Migdal

Martin L. and Lucy Miller Murray

Florence F. Moffitt

The Mortimer Levitt Foundation, Inc.
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Ruth Schwartz Schwab ’52
Raissa St. Pierre ‘87
Ted and Voda Stanley
Joanne M. Stern
Thorne and Tucker Taylor
Felicitas S. Thorne
Margo and Anthony Viscusi
Dr. Siri von Reis
Irene Zedlacher



Major support for the Fisher Center’s programs has been provided by:

Anonymous

Arthur F.and Alice E. Adams
Foundation

Helen and Roger E. Alcaly

Fiona Angelini and Jamie Welch

The Ann & Gordon Getty Foundation

Ms. Leonie F. Batkin
Bettina Baruch Foundation
Carolyn Marks Blackwood
The Christian A.Johnson
Endeavor Foundation
Chartwells School and University
Dining Services
Joan K. Davidson
John A. Dierdorff
Robert C. Edmonds '68
Educational Foundation of America
Elizabeth W. Ely ‘65 and
Jonathan K. Greenburg
Barbara Ettinger and Sven Huseby
Stefano Ferrari and Lilo Zinglersen
Alexander D. Fisher '96 and
Jennifer Hodges Fisher
Catherine C. Fisher and
Gregory A. Murphy
Emily H. Fisher and John Alexander
Jeanne Donovan Fisher
R. Britton Fisher
FMH Foundation
Eliot D.and Paula K. Hawkins
Linda Hirshman and David Forkosh
Homeland Foundation, Inc.
HSBC Philanthropic Programs
Anne E. Impellizzeri

Jane’s Ice Cream

Jane W. Nuhn Charitable Trust
The Jerome Robbins Foundation
The J. M. Kaplan Fund, Inc.

Peter '66 and Barbara Kenner
Key Bank

The Kosciuszko Foundation, Inc.
Annie Leibovitz

Harvey and Phyllis Lichtenstein
Lucy Pang Yoa Chang Foundation
Mrs. Mortimer Levitt

Amy and Thomas O. Maggs
Magic Hat Brewing Company
The Marks Family Foundation
Marstrand Foundation

Martin & Toni Sosnoff Foundation
Mid Atlantic Arts Foundation
Joanna M. Migdal

The Millbrook Tribute Garden
Millbrook Vineyards & Winery
Andrea and Kenneth Miron

The Mortimer Levitt Foundation Inc.

National Endowment for the Arts
American Masterpieces: Dance
National Dance Project of the New
England Foundation for the Arts
National Endowment for
the Arts (NEA)
New England Foundation for
the Arts (NEFA)
New York State Council on
the Arts (NYSCA)
Mr.and Mrs. James H. Ottaway Jr.
The Overbrook Foundation

Board and Administration of Bard College

Board of Trustees

David E. Schwab 11’52, Chair Emeritus
Charles P. Stevenson Jr., Chair

Emily H. Fisher, Vice Chair

Elizabeth Ely 65, Secretary

Roland J. Augustine, Treasurer
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Leon Botstein,

President of the Col/ege+

David C. Clapp

Marcelle Clements '69*

The Rt. Rev. Herbert A. Donovan Jr.
Honorary Trustee

Asher B. Edelman '61

Robert S. Epstein '63

Barbara S. Grossman '73*

Ernest F. Henderson IlI, Life Trustee
Marieluise Hessel

John C.Honey 39, Life Trustee
Charles S.Johnson 111’70

Mark N.Kaplan

George A. Kellner

Cynthia Hirsch Levy '65

Murray Liebowitz

Marc S. Lipschultz

Peter H. Maguire '88

James H. Ottaway Jr.
Martin Peretz

Bruce C. Ratner
Stanley A. Reichel 65
Stewart Resnick
Roger N. Scotland '93*
Martin T. Sosnoff
Susan Weber

Patricia Ross Weis '52

Administration

Leon Botstein
President

Dimitri B. Papadimitriou
Executive Vice President

Michele D. Dominy

Vice President and Dean of the College

Robert L. Martin

Vice President for Academic Affairs;
Director, Bard College Conservatory
of Music

James Brudvig

Vice President for Administration
Debra Pemstein

Vice President for Development and
Alumni/ae Affairs

Ralph E. Ogden Foundation, Inc.
Dimitri B. and Rania Papadimitriou
Polish Cultural Institute
Drs. Gabrielle H. Reem and
Herbert J. Kayden
Richard B. Fisher Endowment Fund
Drs. M. Susan and Irwin Richman
Rudolf Nureyev Dance Foundation
Senator Stephen M. Saland
David E. Schwab I '52 and
Ruth Schwartz Schwab 52
Denise S. Simon and
Paulo Vieira da Cunha
Matthew Patrick Smyth
Martin T. and Toni Sosnoff
H. Peter Stern
Ronnie and Allan Streichler
Thaw Charitable Trust
Thendara Foundation
Thorne and Tucker Taylor
Felicitas S. Thorne
Tiffany & Co.
True Love Productions
Margo and Anthony Viscusi
Dr. Siri von Reis
Rosalind C. Whitehead
Millie and Robert Wise
The Wise Family Charitable
Foundation
Elizabeth and E. Lisk Wyckoff Jr.

Mary Backlund
Vice President for Student Affairs
and Director of Admission

Norton Batkin

Dean of Graduate Studies
Erin Cannan

Dean of Students

Peter Gadsby

Registrar

Mary Smith

Director of Publications

Ginger Shore
Consultant to Publications

Mark Primoff

Director of Communications
Kevin Parker

Controller

Jeffrey Katz

Dean of Information Services

Judith Samoff
Dean of Programs

*ex officio
* alumni/ae trustee



Board and Administration for The Richard B. Fisher Center for the Performing Arts at Bard College

Advisory Board

Jeanne Donovan Fisher, Chair
Leon Botstein™

Stefano Ferrari

Harvey Lichtenstein
Peter J. Linden, M.D.
James H. Ottaway Jr.
Dimitri B. Papadimitriou™
David E. Schwab 11’52
Martin T. Sosnoff

Toni Sosnoff

Felicitas S. Thorne

*ex officio

Administration

Susana Meyer

Associate Director

Robert Airhart

Production Manager

Debra Pemstein

Vice President for Development and
Alumni/ae Affairs

Mark Primoff

Director of Communications
Mary Smith

Director of Publications
Ginger Shore

Consultant to Publications
Kimberly Keeley-Henschel
Budget Director

Paul LaBarbera

Sound and Video Engineer

Board and Administration of the Bard Music Festival

Robert C. Edmonds ‘68, Chair
Roger Alcaly

Leon Botstein®

John A. Dierdorff
Jeanne Donovan Fisher
Christopher H. Gibbs™
Jonathan K. Greenburg
Paula K. Hawkins
Linda Hirshman

Anne E. Impellizzeri
Peter Kenner ‘66

Mimi Levitt

Thomas O. Maggs
Robert Martin™
Joanna M. Migdal

Lucy Miller Murray
Kenneth L. Miron
Christina A. Mohr
James H. Ottaway, Jr.
David E. Schwab 11 ‘52
Denise Simon

H. Peter Stern

Tucker Taylor

Felicitas S. Thorne
Anthony Viscusi

Siri von Reis

E. Lisk Wyckoff

Artistic Directors
Leon Botstein
Christopher H. Gibbs
Robert Martin

Executive Director
Irene Zedlacher

Associate Director
Raissa St. Pierre '87
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Thomas S. Grey

Program Committee 2009
Byron Adams

Leon Botstein
Christopher H. Gibbs
Thomas S. Grey

Robert Martin

Richard Wilson

Irene Zedlacher

Administrative Assistant
Christina Kaminski ‘08

Stephen Dean

Stage Operations Manager
Mark Crittenden

Facilities Manager

Jeannie Schneider
Administrative Assistant

Elena Batt

Box Office Manager

Austin Miller '06

Assistant General Manager and
House Manager

Ray Stegner

Assistant to the General Manager
Doug Pitcher

Building Operations Coordinator
Kelly Spencer

Managing Editor

Development
Debra Pemstein
Andrea Guido
Stephen Millikin

Publications
Mary Smith

Consultant to Publications
Ginger Shore

Public Relations
Mark Primoff
Eleanor Davis
21C Media Group

Director of Choruses
James Bagwell

Vocal Casting Consultant
Susana Meyer

Stage Manager
Stephen Dean
Cynthia Baker

Transportation Director
Edward W. Schmidt

* ex officio



SummerScape Staff

Administration

Susana Meyer
Associate Director

Debra Pemstein

Vice President for Development and
Alumni/ae Affairs

Mark Primoff

Director of Communications

Kimberly Keeley-Henschel
Budget Director

Jeannie Schneider
Administrative Assistant

Kelly Spencer
Managing Editor

Production

Robert Airhart
Production Manager

Bonnie Kate Anthony
Assistant Production Manager

Stephen Dean
Stage Operations Supervisor

Kelley Wood
Spiegeltent Production Coordinator

Alexandra Paull
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Carl Kranz’09
Production Assistant

Student Production Assistants

Valerie Ellithorpe "09
Jesse Brown 10
Quinn Olbricht '09
Grace Schultz 10
Grace Converse '09
Sean Christensen '11
Amanda Warman ‘09

Carpenters

Vincent Roca
Technical Director, Sosnoff Theater

Kent Cyr
Technical Director, T2

Christian Crum
Master Carpenter, T2

Michael Zally
Master Carpenter, Sosnoff Theater
Joseph Puglisi

Roger Mann

Todd Renadette

Dan Gibbons

Jake Goldwasser
Amy Jonas

Sean Maloney

Emil Byrne

Steve Lorrick

Adam Spencer
Kelley O’'Donnoghue
Glenna Broderick '09
Carley Matey '11
Anthony Santora
Elaine Nelson

Electrics

Andrew Hill

Lighting Supervisor

Brandon Koenig

Master Electrician, Sosnoff Theater

Joshua Foreman
Master Electrician, T2

Walter Daniels
Master Electrician, Spiegeltent

Paul Frydrychowski
Morgan Blaich
Stephanie Shechter
Claire Moodey
Jeremy Lechterman
Jeremiah McClelland
Chris Petillo

Sarah Bessel '11
Mike Kauffman 10
Mike Porter 11

Nora Rubenstone "1

Sound and Video

Paul La Barbera
Sound and Video Engineer

Sharlene Shaylan

Kelley Duncan

Scott Hoskins

Matt Cameron

Sebastian Schinkel

Phillip Meir Siblo-Landsman '09
Thom Patzner

Costumes

Mary Cyr

Costume Shop Director
Deana Luetkenhaus
First Hand

Brie Furches
Wardrobe Supervisor

Christopher Schramm
Draper

Molly Farley

Alice Broughton
Dale Gibbons
Jennie Jefferson
Allegra Barlow '09
Yvonne Martinez "10
Karyn Rice

Jennie Jefferson
Tessa Samuelson
Arden Kirkland

Hair and Makeup

Jennifer Donovan
Hair and Makeup Director

Christal Schanes
Makeup Designer

Properties
Brian Kafel
Prop Supervisor, Sosnoff Theater

Megan Simmons
Prop Supervisor, T2

Spiegelmaestro
Nik Quaife

Company Management

Kate Pfeffer
Company Manager

Company Management Assistants
Jack Byerly "10

Katy Kelleher ’09

Jake Nabel '07

Jane Pfeffer

Front of House

Austin Miller '06

Assistant General Manager and
House Manager

Christopher Hazenbush

Senior Assistant House Manager
Christina Reitemeyer '07

Senior Assistant House Manager
Lesley DeMartin "11

Assistant House Manager
Nicholas Friedman 09
Assistant House Manager

Emily Gildea '11

Front of House Assistant

Amy Strumbly '11

Front of House Assistant

Box Office

Elena Batt

Box Office Manager

Kate Motzenbacker '09
Assistant Box Office Manager

Box Office Tellers
Caitlyn DeRosa
Cristeena Chitraker 12
Adena Rivera-Dundas 10
David McColloch '09
Claire Weber '08
Anatole Hocek 12
Thomas Corrado

Emilie Ruscoe "1

Marlies Staples '11

Facilities

Mark Crittenden

Facilities Manager

Ray Stegner

Assistant to the General Manager

Doug Pitcher
Building Operations Coordinator

Housekeeping
Vicki Child

Anna Simmons
Melissa Stickle

Assistants to the Facilities Manager

Chad Cole
Walter Tauvalt



BECOME A FRIEND OF THE FISHER CENTER TODAY!

Since opening in 2003, The Richard B. Fisher Center for the Performing Arts at Bard College has transformed
cultural life in the Hudson Valley with world-class programming. Our continued success relies heavily on indi-
viduals such as you. Become a Friend of the Fisher Center today.

Friends of the Fisher Center membership is designed to give individual donors the opportunity to support
their favorite programs through the Fisher Center Council or Bard Music Festival Council. As a Friend of the
Fisher Center, you will enjoy a behind-the-scenes look at Fisher Center presentations and receive invitations

to special events and services throughout the year.

Friend ($100-249)
« Advance notice of programming
+ Free tour of the Fisher Center
- Listing in the program
($5 of donation is not tax deductible)

Supporter ($250-499) All of the above, plus:

- Invitation for you and a guest to a season preview event

« Invitations to opening night receptions with the artists

« Invitation for you and a guest to a select dress rehearsal
($5 of donation is not tax deductible)

Sponsor ($500-999) All of the above, plus:

- Copy of the Bard Music Festival book

« Invitation for you and a guest to a backstage technical
demonstration ($40 of donation is not tax deductible)

Please return
your donation to:

Stephen Millikin
Richard B. Fisher Center for
the Performing Arts

Bard College

PO Box 5000
Annandale-on-Hudson, NY
12504

Patron ($1,000-4,999) All of the above, plus:

« Opportunity to buy tickets before sales open to
the general public

- Exclusive telephone line for Patron Priority handling
of ticket orders

- Invitation for you and a guest to a pre-performance
dinner at a Hudson River Valley home
($150 of donation is not tax deductible)

Producer/Benefactor ($5,000+) All of the above, plus:
« Seat naming opportunity
- Invitations to special events scheduled throughout
the year
- Opportunity to underwrite events
($230 of donation is not tax deductible)

Enclosed is my check made payable to Bard College in the amount of $

Please designate my gift toward: Q Fisher Center Council

1 Bard Music Festival Council 1 Where it is needed most

Please charge my: QVISA (1 MasterCard 1 AMEX in the amount of $

Credit card account number

Expiration date

Name as it appears on card (please print clearly)

Address
City State Zip code
Telephone (daytime) Fax E-mail



About Bard College

Bard College, in Annandale-on-Hudson, New York, is an independent, nonsectarian, residential, coeduca-
tional college that offers a four-year B.A. degree in the liberal arts and sciences and a five-year B.S./B.A.
degree in economics and finance. Bard and its affiliated institutions also grant the following degrees: A.A. at
Bard High School Early College, a New York City public school with two campuses; AAA. and B.A. at Bard
College at Simon’s Rock: The Early College, in Great Barrington, Massachusetts; M.S. in environmental policy
and M.A.in curatorial studies at the Annandale campus; M.FA.and M.AT. on multiple campuses; and M.A,,
M.Phil., and Ph.D. in the history of the decorative arts, design, and culture at The Bard Graduate Center for
Studies in the Decorative Arts, Design, and Culture in Manhattan. The Bard College Conservatory of Music
grants a five-year dual degree, a B.Music and a B.A. in a field other than music; and an M.Music degree in
vocal arts. Internationally, Bard offers dual B.A. degrees at Smolny College of Saint Petersburg State
University, Russia, and Al-Quds University in Jerusalem. For more information about Bard College, visit

www.bard.edu.

Published by the Bard Publications Office
©2009 Bard College. All rights reserved.

Cover: Still from Dance, Sol LeWitt, 1979




American

Ballet
Theatre

THREE WORLD PREMIERES

Performed by the stars of the ABT

at their Second Annual Weekend

on the stage of the Sosnoff Theater

at the Richard B. Fisher Center

for the Performing Arts at Bard College

Friday, October 2 at 8 pm
Saturday, October 3 at 2 pm

*Saturday, October 3 at 8 pm
*with a pre-performance talk

Sunday, October 4 at 3 pm

Mixed-repertory programs will be featured
from among the following five ballets:

WORLD PREMIERES choreographed by
Alexei Ratmansky, ABT Artist in Residence
Benjamin Millepied

and Aszure Barton

and

Jerome Robbins's Other Dances (1976)
Clark Tippet's Some Assembly Required (1989)

Performed to music by William Bolcom,
Frédéric Chopin, David Lang, Maurice Ravel,
and Domenico Scarlatti

These works are generously supported through an endowed
gift from the Toni and Martin Sosnoff New Works Fund.

THE RicHARD 8. TICKETS ON SALE NOW!
FISH $25, 40, 55
CENTER )

For 1wt~ Box Office 845-758-7900

PERFORMING ARTS .
arearp colece  fishercenter.bard.edu

Image: Gillian Murphy and David Hallberg
Photo: Gene Schiavone
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“Milllsrook Winery proves the Hudson Valley can
produce tine vimifera wines”
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PERFORMING ARTS
AT BARD COLLEGE

Annandale-on-Hudson, New York

fishercenter.bard.edu



