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Twelve Ton Rose (excerpt)

Music by Anton Webern

From Four Pieces for Violin and Piano, Op.7
I. Sehr langsam
Ill. Sehr langsam

IV. Bewegt

Costumes by Burt Barr

Lighting by Spencer Brown

Performers Nicholas Strafaccia and Samuel von Wentz

The production of this dance was made possible by a commission from the Brooklyn
Academy of Music and additional support from the National Endowment for the Arts,
the Andrew W. Mellon Foundation, the Charles Engelhard Foundation, lArsenal Metz,
and the National Dance Residency Program, a program underwritten by the Pew

Charitable Trusts and administered by the New York Foundation for the Arts.

Music used by arrangement with European American Music Distributors Corporation, sole

U.S. and Canadian agent for Universal Edition Vienna, publisher and copyright owner.

Foray Forét
Music by John Philip Sousa
Performed by the Gypsy Sky Brassband

Costumes by Robert Rauschenberg

Lighting by Spencer Brown with Robert Rauschenberg

Performers Dai Jian, Elena Demyanenko, Melinda Myers, Leah Morrison, Tamara Riewe,

Todd Lawrence Stone, Nicholas Strafaccia, Laurel Tentindo, Samuel von Wentz



You can see us

Music, costumes, and visual direction by Robert Rauschenberg
Lighting by Spencer Brown with Robert Rauschenberg

Performers DaiJian and Leah Morrison

First performed by Trisha Brown and Bill T. Jones at Montpellier Danse 95 followed by
performances at the Brooklyn Academy of Music in 1996 with Ms. Brown and Mikhail
Baryshnikov.

LAmour au thédtre

Music by Jean-Philippe Rameau
Hippolyte et Aricie (excerpts)

Recorded by William Christie and Les Arts Florissants for Erato
Visual design by Trisha Brown
Costumes by Elizabeth Cannon

Lighting by Jennifer Tipton

Performers Dai Jian, Elena Demyanenko, Hyun-Jin Jung, Leah Morrison, Tamara Riewe,
Todd Lawrence Stone, Nicholas Strafaccia, Laurel Tentindo

LAmour au thédtre is a co-production of Théatre National de Chaillot in Paris and De
Singel in Antwerp with additional support provided by the National Endowment for the
Arts and the New York City Department of Cultural Affairs.



Artist’s Forward

At the beginning of my career | danced to my
own drummer, and not in a small way. The
rhythmic structures of my choreography
were derived from the movement itself.
Presented in museums and art galleries,
rather than on the stage, my work eschewed
everything that might lead audiences to see

dancing as entertainment rather than art—

including the theater itself.

In 1980, when | first invited a contemporary composer, Robert Ashley, to realize the score
for my choreography (incidentally, this was only the second dance | made for the prosce-
nium stage), | told him, “I haven’t used music in my dances for a very long time.” His
answer reassured me: “I haven’t used music in my music for a very long time.” From this
collaboration a new dialogue between my choreography and contemporary music fol-

lowed: in it, there was space between the two, as well as room for continuous exploration.

In 1985, Lina Wertmuller invited me to contribute the choreography for her upcoming pro-
duction of Bizet's Carmen in Naples, Italy. | did so, and performed in the opera with mem-
bers of my company. My appetite to direct opera now whetted, | considered how | might
prepare.To choreograph for Bach’s Musical Offering, | taught myself his baroque polyphonic
compositional methods; the resulting dance, M.O. (1995), was my first “partnership” with a
historical composer. There was a sea of notes all over the floor, and hardly any place to put
my feet! In working with historical music and composers, | found myself communicating
with a rich new world of sound. The new experiences continued three years later when |

directed Monteverdi’s Orfeo, and worked with librettos, conductors, and singers.

My operas are the culmination of my long apprenticeship in dance, choreography, music,
and language. They are consistent with the approach I have taken throughout my career:
| reinvent the hierarchy of choreography to music yet again. In all of my operas—includ-
ing the fifth and sixth, both by Rameau, which are premiering this summer—the singers
are taught my complex choreography. They deliver opera’s narratives and emotions
through the body, taking into account the physicality and richness of the vocal collabo-
ration of music and librettos. Each art has its clarity in this synthesis.

Trisha Brown
May 2010
New York, New York



Notes on the Program

Trisha Brown: All Systems—Go!

by Susan Rosenberg

Trisha Brown’s artistic command of choreography, opera, and drawing is abundantly
displayed in the works her company is presenting for this opening weekend of
SummerScape 2010, an event that also marks the company’s celebration of its 40th
anniversary. Dating from 1990 to the present day, this selection of Brown’s dances show-
cases the breadth and range of her musical ideas, her choreography’s musicality, and her

singular artistry.

Coupling long stretches of dancing performed in silence with that performed to “found
sound,” Foray Forét, created in 1990, summarizes two approaches to music. The “found
sound” in the piece can be traced to a particular moment in 1985 when Brown, standing
on the balcony of her Barcelona hotel during a company tour, heard a marching band
performing in the distance. Experiencing a wave of nostalgia for her childhood in
Aberdeen, Washington, Brown realized that the experience of hearing distant, traveling
band music is a familiar part of everyday life (and memory), and therefore that this

sound phenomenon held resonance beyond her individual experience.

Her idea to enlist a local marching band to perform live—and out of sight—to one of her
dances gestated for five years, a process of imaginative deliberation typical of Brown’s
work. Robert Rauschenberg, designer of Foray Forét’s costumes and lighting, famously
quipped to Brown, “I think that’s the best bad idea you’ve ever had!” With this remark,
Rauschenberg emboldened her wager that the band’s music, and her orchestration of its

performance, would register mysterious effects on her choreography.

A sonic apparition that arrives while Foray Forét’s choreography is underway in silence;
the tunes by John Philip Sousa; and other familiar band medleys—all cause auditory and
visual interference. The music’s volume, changing in relation to the band’s proximity to
the stage, makes for a perceptible continuum between silence and music, also revealing
sound as conditioned by space and laden with memory. Foray Forét’s title likewise per-
forms a cross-fertilization of time and place, paying homage both to the rainforests of
Brown’s birthplace in the Pacific Northwest, and to the forests of France, where the

dance premiered (at Lyon’s Dance Biennial) 20 years ago.



Foray Forét's musical concept joins forces with its choreographic vocabulary, which
Brown describes as “subconscious movement.” Evading reference points in everyday
body language (and in dance technique), these intimate gestures, unique in her oeuvre,
emerged from her decision to allow instinctual movements, at times strange and dis-
comfiting, to arise in her without conscious motivation. A deliberately soft movement
phrase complements these anti-conventional gestures in Foray Forét—the first work in

)«

Brown'’s “Back to Zero” cycle.

Foray Forét's new physical vocabulary dovetails with Brown’s decision to work in silence,
creating, in her words, “a new dialogue with time.” This dialogue, created by the band
tunes wafting by, is also personified in a dancer who acts as the “timekeeper” of the
choreography’s soft phrase. The unwaveringly concentrated performance of the stan-
dard phrase continues as other dancers move in and out of unison with its forms, their
“delicate aberrations” cued by whistles executed offstage by company members. In addi-
tion to sending sounds to the stage from outside it, Brown makes “trouble at the bor-
ders” of Foray Forét by exploring the stage’s boundaries and wings, one of her
choreographic signatures. This stage is one she imagines as a pool of water into which
dancers enter and exit; she puts performers in the wings to assist or arrest the perform-
ers’ passage on and off the stage. At the work’s close, this ambiguous theatrical territory
is animated by dancers, barely visible in the wings, who perform the phrase, extending
their hands towards the stage’s different space, time, and atmosphere, where a soloist

dances Brown’s original role.

You can see us, set to an original score by Robert Rauschenberg, represents Brown’s
characteristic approach to music in work she choreographed for the stage from 1980 to
1995. During this period she consistently commissioned musical scores from avant-
garde composers, including her contemporaries Laurie Anderson, Robert Ashley, Alvin
Curran, and Peter Zummeo. Originating in If you couldn’t see me (1994)—the first solo
Brown had choreographed for herself in 15 years—the duet version elaborates on a
choreographic concept that Rauschenberg, designer of this works’ costumes and light-
ing, delivered to Brown. The image of her dancing with her back to the audience
appeared to him while he was improvising on his electric Yamaha piano; a recording of

this improvisation is now this work’s musical score.

From Rauschenberg’s simple task instruction, Brown choreographed a solo in which the
back is the architect and motor of movement splayed laterally to the body’s limbs and

given maximum exposure: curved, flexed, and extended. Together with the body’s sweep



through space, the commanding presence, strident energy, rhythmic crumpling, and
relentless mobility of the spinal axis substitute for the conventional expressivity realized
on the body’s “better half”: its front.

In 1995, Brown transposed the solo choreography for If you couldn’t see me into a duet
called You can see us, which she first performed with Bill T. Jones, in Montpellier, France.
The following year, in celebration of her company’s 25th-anniversary season, Brown and
Mikhail Baryshnikov performed You can see us at the Brooklyn Academy of Music (BAM).
This version, presented at Bard this weekend, permits the audience to experience the full
choreography, as divided between the frontal performance of the male dancer, and that
of the woman, who, as in the solo, faces upstage. This duet redistributes to the field
shared by the two performers dancing independently, face to face, the palpable kinetic

charge, which, in the solo, is emitted into the dark spatial surround.

Brown first presented Twelve Ton Rose (1996) on the same 25th-anniversary BAM pro-
gram for which she and Baryshnikov performed You can see us. The second work in her
“Music” cycle, Twelve Ton Rose continues an investigation of music by historical com-
posers, which, in deliberate preparation to direct operas, Brown inaugurated with M.O.
(1995), set to Johann Sebastian Bach’s Musical Offering. To choreograph for Twelve Ton
Rose, which is set to the first, third, and fourth movements of Anton Webern’s Four Pieces
for Violin and Piano, Op. 7 (1910, revised 1914), Brown studied Webern’s serial musical
compositions and notations,and his 12-tone technique, referenced with the dance’s pun-
ning title. While at work, Brown received a commission to direct Monteverdi’s opera

Orfeo, which premiered in Brussels two years later.

Webern’s Op. 7 reveals one of the composer’s signature contributions to the Second
Viennese School: his investigation of extreme musical brevity. In this, Webern’s score (less
then five minutes long when all four of its movements are performed) provides Brown
with a substantial partner in her own longstanding concern with choreographic brevity.
Several of Brown’s early choreographies were characterized by extreme brevity; typically,
Brown generates “yards and yards” of movement phrases in order to arrive at minutes of
choreography. The musical challenge Webern’s score offered was right up Brown’s alley:
she has never been interested in setting her dances “on” or “to” musical notes. Op. 7 drifts
between sustained tones, near-silence, and condensed layering, as well as dissonance.
Responsive to it, Brown’s choreographic theme—movement’s dissolution and reconsti-
tution—is enhanced by the presentation of Twelve Ton Rose’s male duet in a square of
light projected on the stage floor.



Brown’s choreography locates itself in relation to the evolving, receding, and layered
sounds of Webern’s music, visualized in moments when the performers’ dynamic travel
through the lit space of the floor’s geometry is punctuated by sudden pauses, where
individual dancers occupy half-light and half-darkness. At these edges, where light
enables motion’s visibility, and darkness makes motion disappear, Brown features still-
ness. Occasionally, and briefly, dancers step into the silent darkness enveloping the

stage-within-a-stage.

The movement vocabulary of Twelve Ton Rose, driven by the male dancers’ powerful
lower bodies, features the hips’ hinging and swiveling actions. Legs’ centrifugal force also
propels the performers’ bodies through space and off the ground, amplifying the music’s
unpredictable rhythms of silence. With its microscopic musical details, Webern’s score
finds its physical equivalent in finely articulated moments of the choreography’s timing.
The duet can look like a solo that is blurred—seen “double”—or, alternatively, like a sin-
gle entity that is split apart, only to resume its self-identity. Dancers’ gentle slips in and
out of unison sporadically suggest they are plotting the physical impossibility of occu-
pying the same moment in space and time. Arrivals and departures hold out the unre-
quited potential for physical contact in tension-filled choreography, filled with near-miss

collisions suggestive of the terse, pressured complexity of Webern’s score.

Plaisir—pleasure—is the first word sung in LAmour au thédtre, created in 2009. This
suite of dances is choreographed to musical excerpts from Jean-Phillipe Rameau’s opera
Hippolyte et Aracie (1733), which Brown is directing this summer together with Rameau’s
Pygmalion (1748). The program, titled Trisha Brown Meets Rameau, a collaboration with
conductor William Christie and Les Arts Florissants, premiered in Amsterdam, Athens,
and Aix-en-Provence only a few weeks ago. Rameau conceived the musical divertisse-
ments that comprise Amour au théatre to feature courtly and social dances of his
time: the minuet, the gavotte, the rigaudon, and the tambourin. These dances are set
between the arias of his tragic opera, with a libretto by Simone-Joseph Pellegrin (based

on classical myth, and on Racine’s Phédre.)

Seemingly worlds away from Trisha Brown’s contemporary choreography, these pre-
classic dance forms were the basis for Brown’s early study of dance composition at Mills
College and at the American Dance Festival with Louis Horst. Horst, one of the most
influential pedagogues of modern dance composition in postwar America, believed pre-

classic dance forms were the foundation for learning musical structure, and thus for



learning choreography—an idea Brown herself transformed, after she became familiar

with John Cage’s ideas.

Brown'’s reencounter with these forms, through Rameau’s music, does not inspire anything
close to re-creation. Organized to suggest the abstract architecture of Rameau’s opera,
LAmour au thédatre’s choreography portrays the contest between the realm of Diana, who
presides over love—that is, its chaste form—and that of “CAmour” and his cupids, whose
work on behalf of forbidden passion determines the impossible collision course on which
the gods set the opera’s protagonists. Phédre, tormented by her incestuous love for
Hippolyte, her stepson, is devastated by his love for Aracie, the prisoner of Hippolyte’s
father, Theseus, who has destroyed her entire race. Pellegrin’s libretto puts the central focus
on the Hippolyte-Aracie romance, saving Hippolyte from death while punishing Phedre
with guilt, rather than (as in Racine’s version) death by her own hand. The witty dancing in
LAmour au thédtre skirts the darkly emotional arias of Phédre (the focus of Brown’s treat-
ment of Hippolyte et Aracie), instead featuring evocatively mirthful choreography for danc-
ing duets, trios, and quartets. Cavorting cupids and horses bearing Diana’s huntresses,

determined by their mission to make true love, as well as reason, prevail.

During the 18th century a rich dialogue developed between all of the arts: literature,
drama, music, opera, painting, and sculpture. Trisha Brown transmits this spirit into con-
temporary forms: her choreography’s gestures are manifest in dancing and in the draw-
ing she created as Amour au thédtre’s set. Exhibited outside museums or art galleries
for the first time, her graphic art is shown to be seamlessly inseparable from that of her
choreography’s gestures. Demonstrating the unity of concept and process at the heart of
Brown’s creative vision, LAmour au thédtre confirms her stature as an artist of the mind
and the body.

Susan Rosenberg is an art historian in New York City.



Who’s Who

Trisha Brown Artistic Director and Choreographer

Trisha Brown was born and raised in Aberdeen, Washington. She graduated from Mills
College in 1958, studied with Anna Halprin, and taught at Reed College in Portland before
moving to New York City in 1961. Instantly immersed in what was to become the post-
modern phenomenon of Judson Dance Theater, her movement investigations found the
extraordinary in the everyday and challenged existing perceptions of what constituted
performance. In 1970, Brown formed her own company and made the groundbreaking
work Man Walking Down the Side of a Building, one of many site-specific works created in,
around, and hovering over the streets and buildings of her SoHo neighborhood. Glacial
Decoy, the first of her many collaborations with Robert Rauschenberg, premiered in 1979,
followed by Set and Reset in 1983, with original music by Laurie Anderson. Brown has cre-
ated nearly 100 dance works since 1961, including several operas. Increasingly recognized
as a visual artist, her drawings have been exhibited in group and solo exhibitions includ-
ing Documenta 12 in Kassel, Germany (2007); at the Walker Art Center in Minneapolis in
2008, as part of Year of Trisha, a yearlong celebration of her entire body of work; and at
Sikkema Jenkins Gallery in New York (2009).

Brown was the first woman choreographer to receive the MacArthur Foundation
Fellowship. Her other honors include Brandeis University’s Creative Arts Medal in Dance,
two John Simon Guggenheim Fellowships, a New York State Governor’s Arts Award, and
the National Medal of Art. In 1994 she received the Samuel H. Scripps American Dance
Festival Award, and she has been named a Veuve Clicquot Grand Dame. Brown was
named a Knight in France’s Order of Arts and Letters in 1988; she was elevated to Officer
in 2000, and to Commander in 2004. She served on the National Council on the Arts
from 1994 to 1997. She has received numerous honorary doctorates, and she is an

Honorary Member of the American Academy of Arts and Letters.

Burt Barr Costume Designer

Burt Barr has had video installations at the Reina Sofia Museum, Madrid; Platform
Garanti Contemporary Art Center, Istanbul; Whitney Museum of American Art, New York;
Museum Boijmans Van Beuningen, Rotterdam; ZKM|Center for Art and Media, Karlsruhe,

Germany; Philadelphia Museum of Art; Yale University Art Gallery; University of South



Florida Contemporary Art Museum (CAM); Museum of Fine Arts, Houston; and at PS.1
Contemporary Art Center in Queens. He has received six grants from the National
Endowment for the Arts, and three from New York State Council on the Arts; he has also
been awarded grants from the American Film Institute, Andrea Frank Foundation,
Massachusetts Council on the Arts and Humanities, John Simon Guggenheim Memorial
Foundation, and the Foundation for Contemporary Arts. In 2008, he was honored as a
visiting artist at the Skowhegan School of Painting and Sculpture.

Spencer Brown Lighting Designer

Spencer Brown spent 10 years touring with Trisha Brown Dance Company as a lighting
designer. He has worked with several other dance companies in New York City as well as
numerous Off-Broadway theaters. He has a B.FA. in production design from the
University of Utah and an M.FA.in lighting from the University of Massachusetts. A res-
ident of Salt Lake City, he has also designed lighting for Westminster College, the Grand
American Hotel, and the Rice-Eccles Olympic Stadium.

Elizabeth Cannon Costume Designer

Elizabeth Cannon received a B.FA. degree in illustration from the Rhode Island School of
Design. She began her career as a children’s-book author and illustrator, working closely
with Pantheon Books and the Gotham Book Mart, where she had three solo shows. After
a stay in Paris, she became interested in the world of couture, and began designing and
fabricating costumes and clothing. She often collaborates with other artists, and her
work has been included in and has been the subject of many gallery shows in New York
City. She maintains a design studio where she creates clothing for a private clientele. She
has worked with Trisha Brown on several other projects, including the operas Winterreise
and Da Gelo a Gelo.

Robert Rauschenberg Visual Artist and Designer

Robert Rauschenberg was born in Port Arthur, Texas, in 1925. He began his formal art
education at Black Mountain College, following his discharge from the United States
Navy in 1945. In 1949 he moved to New York. Two years later he received his first solo
exhibition at the Betty Parsons Gallery. His first major museum exhibition was at the
Jewish Museum in New York in 1963. He received the Grand Prize at the Venice Biennale
the following year. At about this time he began designing sets, costumes, and lighting for
various dance companies, an activity he continued for much of the rest of his life. He
founded the Rauschenberg Overseas Culture Interchange in 1984 as a tangible expres-

sion of his belief in the power of art to bring about social change on an international



level, and of his long-term commitment to human rights. The Guggenheim Museum pre-

sented a major retrospective of his work in 1997. He died in 2008.

Jennifer Tipton Lighting Designer

The well-known lighting designer Jennifer Tipton’s most recent dance work includes
Balanchine’s Jewels for the Royal Ballet in London, Jerome Robbins’s Les Noces for New
York City Ballet, and Paul Taylor’s Beloved Renegade. Her recent work in opera includes
Gounod’s Roméo et Juliette, directed by Bart Sher, at the Salzburg Festival; La traviata, for
Scottish Opera; Il trovatore, directed by David McVicar, at the Metropolitan Opera; and
the Wooster Group’s La Didone. Tipton teaches lighting at the Yale School of Drama. She
received the Dorothy and Lillian Gish Prize in 2001, the Jerome Robbins Prize in 2003, and
the Mayor’s Award for Arts and Culture in New York City in 2004.1n 2008 she was made

a United States Artists Gracie Fellow and a MacArthur Fellow.

Carolyn Lucas Choreographic Assistant

A member of the company since 1984, Carolyn Lucas was appointed choreographic
assistant in 1993. She has worked with Trisha Brown on opera as well as dance projects.
She attended the North Carolina School of the Arts and received a B.FA. from SUNY
Purchase in 1984.

Diane Madden Rehearsal Director
Diane Madden has been with the company for 30 years; she has been rehearsal director

since 1984. She has received two Princess Grace Awards and a Bessie Award.

Dancers

Dai Jian was born in Hunan Province, China, and graduated from Beijing Dance Academy
and Guangdong Professional Academy for the Performing Arts. In 1998 he won second
prize at the Fourth National Dance Competition. He danced and choreographed for Jin Xing
Dance Theater and the Guangzhou Song and Dance Ensemble before becoming a member

of Shen Wei Dance Arts in 2005. He joined Trisha Brown Dance Company in 2008.

Elena Demyanenko, a graduate of the Russian Academy of Theatre Arts in Moscow, has
been dancing, choreographing, and teaching in New York City since 2001. She was a
member of Stephen Petronio Company from 2003-2008. She has also performed with

Pavel Zustiak, Lindsey Dietz Marchant, and Jimena Paz, and, last year, in Martha Clarke’s



acclaimed Garden of Earthly Delights. She was the recipient of an EMPAC Dance Movies

Commission in 2007. Demyanenko joined the company last spring.

Hyun-Jin Jung is from Pusan, South Korea, where he earned a degree in choreography
from the Korean National University of Arts School of Dance. He performed throughout
Europe before moving to New York in 2003. He danced for the company from 2004 to
2009, and now appears as a guest artist.

Leah Morrison joined Trisha Brown Dance Company in 2005. She is from St. Louis,
Missouri, where she began dancing with Lee Nolting at the Center of Contemporary
Arts. She graduated from SUNY Purchase. In 2008 she received a Princess Grace
Honorarium; the same year, she received a Bessie Award for her performance of Brown'’s

If you couldn’t see me.

Melinda Myers grew up in Stevens Point, Wisconsin. She began training at Turning Point
Dance Academy, her mother’s dance studio, at a very young age. She graduated from
New York University in 2005 with a B.F.A. in dance. She was a member of the company
from 2006-2009; currently she is investigating creative endeavors involving theater

and music as well as dance.

Tamara Riewe began her dance training in Seattle at the University of Washington and
completed her B.F.A.in modern dance at the University of Utah. She has worked with Daniel
Charon and Keith Johnson, as a member of Bill Young/Colleen Thomas and Dancers, and

with Doug Varone at the Metropolitan Opera. She joined the company in 2006.

Todd Lawrence Stone joined the company in 1998. He has also danced with Irene
Hultman Dance Company, Wil Swanson, Pearl Lang Dance Theater, Bill T. Jones/Arnie
Zane Dance Company, and Neta Pulvermacher’s Neta Dance Company. He graduated
from SUNY Purchase in 1995 with a B.F.A.in dance.

Nicholas Strafaccia grew up outside of Minneapolis, Minnesota. He began his training
and professional career with the Minnesota Dance Theatre under the direction of Lise
Houlton. He has a B.FA. from New York University’s Tisch School of the Arts. Strafaccia

joined the company last spring.

Laurel Tentindo began dancing in her native Vermont. She graduated from Sarah
Lawrence College. She has performed with Sara Rudner, Vicky Shick, and Liz Lerman

Dance Exchange. She joined the company in 2007.



Samuel von Wentz comes from North Dakota. He has studied at Idyllwild Arts
Academy under the tutelage of Jean-Marie Martz. He graduated from New York
University’s Tisch School in 2009.Von Wentz joined the company in 2009; he also dances
with Gerald Casel.

Trisha Brown Company, Inc.

www.trishabrowncompany.org

Board of Directors: Robert Rauschenberg 1925-2008 (Chairman), Kirk Radke (President),
Jeanne Linnes (Vice President), David Blasband (Secretary), Michael Hecht (Treasurer),
Trisha Brown, Jewelle Bickford, Barbara Gladstone, Lawrence P. Hughes, Fredericka
Hunter, Klaus Kertess, Dorothy Lichtenstein, Anne Livet, Ruth Cummings-Sorenson, and
Joan Wicks

Trisha Brown, Artistic Director

Barbara Dufty, Executive Director

Tricia Pierson, General Manager

Rebecca Davis, Education Director

Helena Teply-Figman, Development Coordinator
Carrie J. Brown, Company Manager

Dorothée Alémany, Assistant to the Artistic Director
Cori Olinghouse, Archivist

Marea Chaveco, Bookkeeper

Jennifer Lerner, Press Representative

Rena Shagan, Rena Shagan Associates, U.S.A. Booking

Thérese Barbanel and Colette de Turville, Les Artscéniques, International Representation



We honor the late Richard B. Fisher for his generosity and leadership in building and supporting this superb
center that bears his name by offering outstanding arts experiences. We recognize and thank the following
individuals, corporations, and foundations that share Dick’s and our belief in presenting and creating art for the
enrichment of society. Help us sustain the Fisher Center and ensure that the performing arts are a part of our
lives. We encourage and need you to join our growing list of donors. (The list reflects donations received in the

last 12 months.)

Donors to the Fisher Center

Leadership Support
Emily H. Fisher and
John Alexander
Jeanne Donovan Fisher
Martin and
Toni Sosnoff Foundation
Mr.and Mrs. James H. Ottaway Jr.
Richard B. Fisher
Endowment Fund
Martin T. and Toni Sosnoff

Friends of the Fisher Center

Producer
Fiona Angelini and Jamie Welch
Arthur F.and Alice E. Adams
Foundation
Chartwells School and University
Dining Services
Barbara Ettinger and Sven Huseby
The Ettinger Foundation, Inc.
Alexander Fisher MFA '96
Catherine C. Fisher and
Gregory A. Murphy
R. Britton and Melina Fisher
The Jerome Robbins Foundation
Key Bank Foundation
Michael Del Giudice and
Jaynne Keyes
Harvey and Phyllis Lichtenstein
The Maurer Family
Foundation, Inc.
Mid Atlantic Arts Foundation
Millbrook Vineyards and Winery
National Dance Project of the
New England Foundation
for the Arts
National Endowment for the Arts
(NEA)
New England Foundation
for the Arts
New York State Council on the Arts
(NYSCA)
Dimitri B. and Rania Papadimitriou
Drs. M. Susan and Irwin Richman
Ingrid Rockefeller
David E. Schwab 11’52 and
Ruth Schwartz Schwab '52
Allan and Ronnie Streichler

Patron
Helen and Roger E. Alcaly
Kathleen and Roland Augustine
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Golden Circle
Anonymous
Carolyn Marks Blackwood
Stefano Ferrari and Lilo Zinglersen
FMH Foundation
Linda Hirshman and

David Forkosh
The Marks Family Foundation
Millbrook Tribute Garden, Inc.

Mary I. Backlund and Virginia Corsi

Sandra and A.John Blair Il

Anne Donovan Bodnar and
James L. Bodnar

Anne and Harvey Brown

Mr.and Mrs. Gonzalo de las Heras

Barbara and Richard Debs

Tambra Dillon

Dirt Road Realty, LLC

Gordon Douglas

Elizabeth W. Ely 65 and
Jonathan K. Greenburg

Alan and Judith Fishman

Susan Fowler-Gallagher

Peter C. Frank

GE Foundation

Gideon and Sarah Gartner
Foundation of the Fidelity
Charitable Gift Fund

Sally and William Hambrecht

The Harkness Foundation
for Dance, Inc.

Eliot D. and Paula K. Hawkins

HSBC Philanthropic Programs

Dr. Harriette Kaley

Mr.and Mrs. George A. Kellner

Dr. Barbara Kenner

Ruth Ketay and Rene Schnetzler

Jane and Daniel Lindau

Chris Lipscomb and
Monique Segarra

Low Road Foundation

Elizabeth I. McCann

John McNally

W. Patrick McMullan and
Rachel McPherson

Illiana van Meeteren

Stuart Breslow and Anne Miller

Stanley and Jane Moss

National Endowment
for the Arts American
Masterpieces: Dance
New England Foundation
for the Arts
Senator Stephen M. Saland
Thaw Charitable Trust
Thendara Foundation
Felicitas S. Thorne
True Love Productions

Kathleen O'Grady
Alexandra Ottaway
Quiality Printing Company
Drs. M. Susan and Irwin Richman
Don and Natalie Robohm
Ruth Ketay and Rene Schnetzler
David A. Schulz
Karen and Robert G. Scott
Denise S. Simon and

Paulo Vieira da Cunha
Michele Sodi
Andrew Solomon and John Habich
Sarah and Howard Solomon
Darcy Stephens
Barbara and Donald Tober
Margo and Anthony Viscusi
Aida and Albert Wilder

Sponsor
Frank and Mary Ann Arisman
John and Sandra Blair
Sarah Botstein and Bryan Doerries
James S. Brodsky and

Philip E. McCarthy Il
Caplan Family Foundation
Richard D. Cohen
Ted Ruthizer and Jane Denkensohn
The Eve Propp Family Foundation
R.Mardel Fehrenbach
Mary Freeman
Carson Glover and

Stephen Millikin
Carlos Gonzalez and

Katherine Stewart
Dr. Eva Griepp
Bryanne and Thomas Hamill
Mel and Phyllis Heiko
Helene L. and Mark N. Kaplan
Demetrios and

Susan Karayannides



Kassell Family Foundation of the
Jewish Communal Fund
Martin Kline
Bryce Klontz
John Knott
Laura Kuhn
Geraldine and
Lawrence Laybourne
Cynthia Hirsch Levy '65
Stephen Mazoh
Barbara L. and Arthur Michaels
Andrea and Kenneth L. Miron
Samuel and Ellen Phelan
Chris Pomeroy and Frank Frattaroli
Melanie and Philippe Radley
William Ross and John Longman
Catherine M. and
Jonathan B. Smith

Supporter
Lucy and Murray Adams
Martina Arfwidson and
David Weiss
Harriet Bloch and Evan Sakellarios
Charles Blyth
Phyllis Braziel
Kay Brover and Arthur Bennett
Gary Capetta and Nick Jones
Eileen and Michael Cohen
Anne Cotton
Dr. Robert Crowell
Emily M. Darrow and
Brendon P. McCrane
George and Marsha Davis
Leslie and Doug Dienel
K. F. Etzold and Carline Dure-Etzold
Patricia Falk
Martha J. Fleischmann
Frances A. and Rao Gaddipati
Helena and Christopher Gibbs
Gilberte Vansintejan Glaser and
William A. Glaser
Nan and David Greenwood
Alexander Grey and David Cabrera
Rosemary and Graham Hanson
Janet and William Hart
Sue Hartshorn
Lars Hedstrom and Barry Judd
Hedstrom and Judd, Inc.
Darren Henault
Dr.Joan Hoffman and
Syd Silverman
Rachel and Dr. Shalom Kalnicki
Susan and Roger Kennedy
Harold Klein
Seymour and Harriet Koenig
Rose and Josh Koplovitz
Danielle Korwin and
Anthony DiGuiseppe
James Kraft
Elissa Kramer and Jay H. Newman
Ramone Lascano
Helena Lee
Fred and Jean Leventhal
Mimi Levitt
Susan Lorence

Charles S. Maier

Mark McDonald

Bibhu Mohapatra

Sybil Nadel

Alfred M. Buff and Lenore Nemeth
Elizabeth J. and Sevgin Oktay
Margrit and Albrecht Pichler
Mark Podlaseck

Len Floren and Susan Regis
Arlene Richards

Nicole Ringenberg

William Siegfried

Elisabeth F. Turnauer

Mish Tworkowski

Seymour Weingarten
Barbara Jean Weyant

Arthur Weyhe

Earnest Wurzbach

Desi and Ben Zalman

Friend

Anonymous

John J. Austrian '91 and
Laura M. Austrian

Sybil Baldwin

Alvin Becker

Howard and Mary Bell

Richard L. Benson

Dr. Marge and Edward Blaine

Timothy Bonticou

Walter Brighton

Jeanne and Homer Byington

MaryAnn and Thomas Case

Daniel Chu and Lenore Schiff

Mr.and Mrs. John Cioffi

Irwin and Susan Cohen

Evelyn and James Constantino

Jean T. Cook

Abby H.and John B. Dux

Gordon Douglas

David Ebony and Bruce Mundt

Ruth Eng

Dr. Marta P. Flaum

Mary and Harvey Freeman

Edward Friedman

Joseph W. and Joyce Gelb

Marvin Gilbert

Nigel Gillah

Esther Glick

Mr.and Mrs. Floyd Glinert

Judy R.and Arthur Gold

Rosalind Golembe

Stanley L. Gordon

Fayal Greene and David J. Sharpe

Sheryl Griffith

Elise and Carl Hartman

Sue Hartshorn

James Hayden

Dorothy and Leo Hellerman

Delmar D. Hendricks

Neil Isabelle

Ryland Jordan

John Kalish

Eleanor C. Kane

Nathan M. Kaplan

Linda L. Kaumeyer

Martha Klein and David Hurvitz
James Kraft
Robert J. Kurilla
Michael and Ruth Lamm
Jeffrey Lang
Gerald F. Lewis
Sara F. Luther and John J. Neumaier
John P. Mackenzie
Hermes Mallea and Carey Maloney
Florence Mayne
Herbert Mayo
Marcus de Albuquerque Mello '04
Dr. Naomi Mendelsohn
Edie Michelson and

Sumner Milender
Janet C. Mills
Milly Sugarman Interiors, Ltd.
Arvia Morris
Joanne and Richard Mrstik
Martha Nickels
Douglas Okerson and

William Williams
Robert M. Osborne
David Pozorski and Anna Romanski
Leopold Quarles van Ufford
Serena Rattazzi
Yael Ravin and Howard Sachar
George and Gail Hunt Reeke
Harry Reingold
Barbara B. Reis
Peter and Linda Rubenstein
Heinz and Klara Sauer
Barbara and Dick Schreiber
Edward and Marion Scott
James E. Scott
Susan Seidel
Frank Self
William Shum
Elisabeth A.Simon
Joel Stein
Dr. Sanford B. Sternlieb
LuRaye Tate
Janeth L. Thoron
Tiffany & Co.
Linda Steinitz Vehlow
Dr. Siri von Reis
Joan E.Weberman
Dr.and Mrs. Stanley Weinstock
Barbara K. and Roger H. Wesby
Wendy and Michael Westerman
Naomi J. Miller and

Thomas M. Williams
Williams Lumber and

Home Centers
Albert L.Yarashus
Robert and Lynda Youmans
Mike and Kathy Zdeb
Rena Zurofsky
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Donors to the Bard Music Festival

Events in this year’s Bard Music
Festival are underwritten in part
by special gifts from

Bettina Baruch Foundation
Jeanne Donovan Fisher
Mimi Levitt

James H. Ottaway Jr.
Felicitas S. Thorne

Festival Underwriters

James H. Ottaway Jr.
Opening Concert

Mimi Levitt

Opening Night Dinner
Guest Artists

Films

Friends of the Bard Music Festival

Benefactor

Helen and Roger E. Alcaly

The Ann and Gordon Getty
Foundation

Leonie F. Batkin

Michelle Clayman

Joan K. Davidson

Mr. and Mrs. Gonzalo de las Heras

John A. Dierdorff

Elizabeth W. Ely 65 and
Jonathan K. Greenburg

FMH Foundation

Eliot D. and Paula K. Hawkins

Linda Hirshman and David Forkosh

Homeland Foundation, Inc.

HSBC Philanthropic Programs

Anne E. Impellizzeri

The J. M. Kaplan Fund, Inc.

Susan and Roger Kennedy

Barbara Kenner

Amy and Thomas O. Maggs

Marstrand Foundation

Joanna M. Migdal

The Mrs. Mortimer Levitt
Endowment Fund for the
Performing Arts

National Endowment for the Arts
(NEA)

New York State Council on the Arts
(NYSCA)

Dimitri B. and Rania Papadimitriou

Peter Kenner Family Fund of the
Jewish Communal Fund

Ralph E. Ogden Foundation, Inc

Drs. M. Susan and Irwin Richman

Santander Central Hispano

David E. Schwab 11’52 and
Ruth Schwartz Schwab '52

H. Peter Stern and
Helen Drutt English

Margo and Anthony Viscusi
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Homeland Foundation
Bard Music Festival Preview
at Wethersfield

Roger E. and Helen Alcaly
Festival Program

Margo and Anthony Viscusi
Preconcert Talks

Joanna M. Migdal
Panel Discussions

Furthermore: A Program
of the J. M. Kaplan Fund
Festival Book

Paula and Eliot Hawkins
Christina Mohr and

Matthew Guerreiro
Between the Concerts Supper

Dr. Siri von Reis

The Wise Family Charitable
Foundation

Elaine and James Wolfensohn

Betsey and E. Lisk Wyckoff Jr.

Patron
ABC Foundation
Constance Abrams and Ann Verber
Edwin L. Artzt and
Marieluise Hessel
Mr.and Mrs. Ronald Atkins
Kathleen and Roland Augustine
Gale and Sheldon Baim
Elizabeth Phillips Bellin and
Marco M. S. Bellin
Dr. Miriam Roskin Berger '56
Helen '48 and Robert Bernstein
Helen and Robert Bernstein
Philanthropic Fund of the
Jewish Communal Fund
Anne Donovan Bodnar and
James L. Bodnar
Sarah Botstein and Bryan Doerries
Lydia Chapin
Constance and David C. Clapp
J.T.Compton
Jane Cottrell and Richard Kortright
Arnold J.’44 and Seena Davis
Barbara and Richard Debs
Michael Del Giudice and
Jaynne Keyes
Rt. Rev. Herbert A. and
Mary Donovan
Amy and David Dubin
Robert C. Edmonds 68
Helena and Christopher Gibbs
Kim Z. Golden
Carlos Gonzalez and
Katherine Stewart
David and Nancy Hathaway
Barbara K. Hogan

National Endowment for the Arts
New York State Council on the Arts

Leadership Support

Mimi Levitt

The Mortimer Levitt Foundation
Mr.and Mrs. James H. Ottaway Jr.

Golden Circle
Bettina Baruch Foundation
Jeanne Donovan Fisher
Jane W. Nuhn Charitable Trust
Denise S. Simon and

Paulo Vieira da Cunha
The Andrew W. Mellon Foundation
Felicitas S. Thorne
Millie and Robert Wise
The Wise Family Charitable Trust

Frederic K. and Elena Howard
Rachel and Dr. Shalom Kalnicki
Helene and Mark N. Kaplan
Belinda and Stephen Kaye
Mr.and Mrs. Thomas W. Keesee Il|
Mr.and Mrs. George A. Kellner
Klavierhaus, Inc.
Seymour and Harriet Koenig
Alison and John Lankenau
Edna and Gary Lachmund
Glenda Fowler Law and Alfred Law
Barbara and S Jay Levy
Cynthia Hirsch Levy '65
Patti and Murry Liebowitz
Martin and Toni Sosnoff
Foundation
Stephen Mazoh and Martin Kline
W. Patrick McMullan and
Rachel McPherson
Metropolitan Life Foundation
Matching Gift Program
Andrea and Kenneth L. Miron
Ken Mortenson
Martin L. Murray and
Lucy Miller Murray
Alexandra Ottaway
Eve Propp
Dr. Gabrielle H. Reem and
Dr. Herbert J. Kayden
Drs. Morton and Shirley Rosenberg
Blanche and Bruce Rubin
Ines Elskop and Christopher Scholz
Mr. and Mrs. Howard Solomon
Martin T. and Toni Sosnoff
Dr.S.B. Sternlieb
Stewart’s Shops
Allan and Ronnie Streichler
Elizabeth Farran Tozer and
W. James Tozer Jr.
Tozer Family Fund of
the New York Community Trust



Aida and Albert Wilder

Irene Zedlacher

William C. Zifchak and
Margaret Evans

Sponsor
Anonymous
Margaret and Alec Bancroft
Everett and Karen Cook
Phillip S. Cooke
Blythe Danner '65
Dasein Foundation
Willem F. De Vogel and
Marion Davidson
Cornelia Z. and Timothy Eland
Shepard and Jane Ellenberg
Ellenberg Asset
Management Corp.
Field-Bay Foundation
Laura Flax
Deborah and Thomas Flexner
Donald C. Fresne
Francis Finlay and Olivia J. Fussell
Samuel L. Gordon Jr.and
Marylou Tapalla
Mr.and Mrs. Jay M. Gwynne
Marjorie Hart
Martin Holub and Karen Kidder
Lucas Hoogduin and
Adriana Onstwedder
Elizabeth D. and Robert Hottensen
Pamela Howard
John R. and Joyce Hupper
1.B.M. Matching Grants Program
Susan Jonas
Edith Hamilton Kean
Fernanda Kellogg and
Kirk Henckels
Clara F.and David J. Londoner
James and Purcell Palmer
Mr.and Mrs. Frederick P. Payton
Ellen and Eric Petersen
John and Claire Reid
Alfred J. and Deirdre Ross
Dr. Paul H. Schwartz and
Lisa Barne-Schwartz
James and Sara Sheldon
Andrew Solomon and John Habich
David and Sarah Stack
Richard C. Strain and Eva Van Rijn
Timothy and Cornelia Eland
Fund of the Fidelity
Charitable Gift Fund
Barbara and Donald Tober
Arete and William Warren
Jack and Jill Wertheim
Rosalind Whitehead
Serena H. Whitridge
Julia and Nigel Widdowson
Peter and Maria Wirth

Supporter

Munir and Susan Abu-Haidar
Barbara J. Agren

James Akerberg

Leora and Peter Armstrong
John K. Ayling
Irene and Jack Banning
Didi and David Barrett
Karen H. Bechtel
Dr. Susan Krysiewicz and
Thomas Bell
Carole and Gary Beller
Mr.and Mrs. Andy Bellin
Beth and Jerry Bierbaum
Mr.and Mrs. David Bova
Mr.and Mrs. William B. Brannan
Beth and Jerry Bierbaum
Kay Brover and Arthur Bennett
Dan F.and Nancy Brown
Kate Buckley and Tony Pell
Peter Caldwell and Jane Waters
Miriam and Philip Carroll
Frederick and Jan Cohen
Seth Dubin and Barbara Field
Ruth Eng
Ingrid and Gerald Fields
Emily Rutgers Fuller
Donald Gellert and Elaine Koss
Mims and Burton Gold
Janine M. Gordon
Nan and David Greenwood
Mortimer and Penelope C. Hall
Sally S. Hamilton
Juliet Heyer
Susan Hoehn and Allan Bahrs
William Holman
Jay Jolly
Karen Bechtel Foundation of the
Advisor Charitable Gift Fund
Robert E. Kaus
Charles and Katharine King
Dr.and Mrs. Vincent Koh
Lowell H. and Sandra A. Lamb
Debra I. and Jonathan Lanman
E. Deane and Judith S. Leonard
Walter Lippincott
Lynn Favrot Nolan Family Fund
Jeanette MacDonald and
Charles Morgan
Philip and Tracey Mactaggart
Charles S. Maier
Claire and Chris Mann
Elizabeth B. Mavroleon
Samuel C. Miller
Mr.and Mrs. Alfred Mudge
Bernadette Murray and
Randy Fertel
Jay H.Newman and Elissa Kramer
Mr. and Mrs. William T. Nolan
Marta E. Nottebohm
Elizabeth J. and Sergin Oktay
Dr. Bernhard Fabricius and
Sylvia Owen
David B. and Jane L. Parshall
Susan Heath and Rodney Paterson
John and Claire Reid
Rosalie Rossi, Ph.D
John Royall

Dagni and Martin Senzel
Nadine Bertin Stearns

Mim and Leonard Stein
Carole Tindall

John Tuke and Leslie Farhangi
Dr. Elisabeth F. Turnauer
Monica Wambold

Taki and Donald Wise

John and Mary Young

Friend
Anonymous
Rev. Albert R. Ahlstrom
Lorraine D. Alexander
Zelda Aronstein and

Norman Eisner
Artscope, Inc.
John K. Ayling
Antonia Salvato
Phebe and George Banta
James M. Barton
Mr. and Mrs. Francis D. Barton
Saida Baxt
Regina and David Beckman
Richard L. Benson
Dr. Marge and Edward Blaine
Eric and Irene Brocks
David and Jeannette T. Brown
Mr.and Mrs. John C. D. Bruno
Alfred M. Buff and Lenore Nemeth
Millicent O. McKinley Cox
Linda and Richard Daines
Dana and Brian Dunn
Peter Edelman
Peter Elebash and Jane Robinson
Jim and Laurie Niles Erwin
Patricia Falk
Harold Farberman
Arthur L. Fenaroli
David and Tracy Finn
Luisa E. Flynn
Patricia and John Forelle
Samantha Free
Stephen and Jane Garmey
Anne C. Gillis
Mr. and Mrs. Harrison J. Goldin
Dr.Joel and Ellen Goldin
Stanley L. Gordon
Thurston Greene
Ben-Ali and Mimi Haggin
David A. Harris
Sy Helderman
Carol Henken
Nancy H. Henze
Gary Herman
Dr.and Mrs. Gerald Imber
Patricia H. Keesee
Diana Niles King
Thea Kliros
Sharon Daniel Kroeger
Beth Ledy
M Group, LLC
John P. MacKenzie
Hermes Mallea and Carey Maloney



Annette S.and Paul N. Marcus
Harvey Marek
The McGraw-Hill Companies
Matching Gift Program
Marcus Mello '04
Philip Messing
Deborah D. Montgomery
Kelly Morgan
Debbie Ann and
Christopher Morley
Susan and Robert Murphy
Hugh and Marilyn Nissenson
Harold J. and Helen C. Noah
Gary S. Patrik
Peter and Sally V. Pettus
Dr. Alice R. Pisciotto

Major support for the Fisher Center’s programs has been provided by:

Anonymous
The Andrew W. Mellon Foundation
Arthur F.and Alice E. Adams
Foundation
Helen and Roger E. Alcaly
Fiona Angelini and Jamie Welch
The Ann & Gordon Getty
Foundation
Ms. Leonie F. Batkin
Bettina Baruch Foundation
Carolyn Marks Blackwood
Chartwells School and University
Dining Services
Michelle Clayman
Joan K. Davidson
Mr.and Mrs. Gonzalo de las Heras
Michael Del Giudice and
Jaynne Keyes
John A. Dierdorff
Robert C. Edmonds '68
Elizabeth W. Ely 65 and
Jonathan K. Greenburg
Barbara Ettinger and Sven Huseby
The Ettinger Foundation, Inc.
Stefano Ferrari and Lilo Zinglersen
Alexander D. Fisher MFA '96
Catherine C. Fisher and
Gregory A. Murphy
Emily H. Fisher and John Alexander
Jeanne Donovan Fisher
R. Britton and Melina Fisher
FMH Foundation
Eliot D. and Paula K. Hawkins
Linda Hirshman and David Forkosh
Homeland Foundation, Inc.
HSBC Philanthropic Programs
Anne E. Impellizzeri
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David Pozorski and Anna Romanski
Miles Price
Sheila Sanders
Dr.Thomas B. Sanders
Klara Sauer
Mary Scott
Frederick W. Schwerin Jr.
Harriet and Bernard Sadow
Molly Schaefer
Danny P.Shanahan and

Janet E. Stetson '81
J. Kevin Smith
Polly and LeRoy Swindell
Jessica and Peter Tcherepnine
Gladys R.Thomas
Janeth L. Thoron

Jane’s Ice Cream

Jane W. Nuhn Charitable Trust

The Jerome Robbins Foundation

The J. M. Kaplan Fund, Inc.

Susan and Roger Kennedy

Dr. Barbara Kenner

Key Bank Foundation

Harvey and Phyllis Lichtenstein

Lucy Pang Yoa Chang Foundation

Mimi Levitt

Amy and Thomas O. Maggs

Magic Hat Brewing Company

The Marks Family Foundation

Marstrand Foundation

Martin and Toni Sosnoff
Foundation

The Maurer Family Foundation, Inc.

Mid Atlantic Arts Foundation

Joanna M. Migdal

The Millbrook Tribute Garden

Millbrook Vineyards & Winery

Andrea and Kenneth Miron

The Mortimer Levitt
Foundation Inc.

The Mrs. Mortimer Levitt
Endowment Fund for the
Performing Arts

National Dance Project of the New
England Foundation
for the Arts

National Endowment for

the Arts American Masterpieces:

Dance

National Endowment for the Arts
(NEA)

New England Foundation for the
Arts (NEFA)

Cynthia M. Tripp '01

Laurie Tuzo

[lliana van Meeteren
Andrea A. Walton
Jacqueline E. Warren
Victoria and Conrad Wicher
Mr. and Mrs. John Winkler
Robert and Lynda Youmans

Current as of June 14, 2010
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New York State Council on the Arts
(NYSCA)
Ralph E. Ogden Foundation, Inc.
Mr.and Mrs. James H. Ottaway Jr.
Dimitri B. and Rania Papadimitriou
Dr. Gabrielle H. Reem and Dr.
Herbert J. Kayden
Richard B. Fisher Endowment Fund
Drs. M. Susan and Irwin Richman
Ingrid Rockefeller
Senator Stephen M. Saland
Santander Central Hispano
David E. Schwab 11’52 and
Ruth Schwartz Schwab ’52
Denise S. Simon and
Paulo Vieira da Cunha
Martin T. and Toni Sosnoff
H. Peter Stern and
Helen Drutt English
Ronnie and Allan Streichler
Thorne and Tucker Taylor
Thaw Charitable Trust
Thendara Foundation
Felicitas S. Thorne
True Love Productions
Margo and Anthony Viscusi
Dr. Siri von Reis
Rosalind C. Whitehead
Millie and Robert Wise
The Wise Family Charitable
Foundation
Elaine and James Wolfensohn
Elizabeth and E. Lisk Wyckoff Jr.
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Board and Administration of Bard College

Board of Trustees

David E. Schwab 1152,

Chair Emeritus

Charles P. Stevenson Jr., Chair
Emily H. Fisher, Vice Chair
Elizabeth Ely ‘65, Secretary
Stanley A. Reichel '65, Treasurer

Fiona Angelini

Roland J. Augustine

Leon Botstein,

President of the College+
David C. Clapp

Marcelle Clements '69*
Asher B. Edelman 61

Robert S. Epstein '63

Barbara S. Grossman '73*
Ernest F. Henderson IlI, Life Trustee
Marieluise Hessel

John C. Honey 39, Life Trustee
Charles S.Johnson 111’70
Mark N. Kaplan

George A. Kellner

Cynthia Hirsch Levy '65
Murray Liebowitz

Marc S. Lipschultz

Peter H. Maguire 88

James H. Ottaway Jr.
Martin Peretz

Bruce C. Ratner
Stewart Resnick

Roger N. Scotland "93*
The Rt. Rev. Mark S. Sisk,
Honorary Trustee
Martin T. Sosnoff

Susan Weber

Patricia Ross Weis '52

Administration

Leon Botstein

President

Dimitri B. Papadimitriou

Executive Vice President

Michéle D. Dominy

Vice President and Dean of the
College

Robert L. Martin

Vice President for Academic Affairs;

Director, Bard College Conservatory

of Music
James Brudvig
Vice President for Administration

Debra Pemstein

Vice President for Development and

Alumni/ae Affairs

Mary Backlund

Vice President for Student Affairs
and Director of Admission
Norton Batkin

Vice President and Dean of
Graduate Studies

Erin Cannan

Dean of Students

Peter Gadsby

Registrar

Mary Smith

Director of Publications
Ginger Shore

Consultant to Publications
Mark Primoff

Director of Communications
Kevin Parker

Controller

Jeffrey Katz

Dean of Information Services
Judith Samoff

Dean of Programs

tex officio
* alumni/ae trustee

Board and Administration for The Richard B. Fisher Center for the Performing Arts at Bard College

Advisory Board

Jeanne Donovan Fisher, Chair
Leon Botstein™

Stefano Ferrari

Harvey Lichtenstein
James H. Ottaway Jr.
Dimitri B. Papadimitriou™
David E. Schwab 11’52
Martin T. Sosnoff

Toni Sosnoff

Felicitas S. Thorne

tex officio

Administration

Mark Tiarks
Director

Susana Meyer
Associate Director

Debra Pemstein

Vice President for Development and

Alumni/ae Affairs

Mark Primoff

Director of Communications
Mary Smith

Director of Publications
Ginger Shore

Consultant to Publications
Kimberly Keeley-Henschel
Budget Director

Paul LaBarbera

Sound and Video Supervisor
Stephen Dean

Stage Operations Manager

Mark Crittenden
Facilities Manager

Jeannie Schneider

Business Manager

Elena Batt

Box Office Manager

Austin Miller'06

Assistant General Manager
Ray Stegner

Building Operations Manager
Doug Pitcher

Building Operations Coordinator
Kelly Spencer

Managing Editor

Bonnie Kate Anthony
Assistant Production Manager
Claire Weber

Assistant Box Office Manager
John Pruitt

Film Festival Curator



Board and Administration of the Bard Music Festival

Denise Simon, Chair
Roger Alcaly

Leon Botstein™
Michelle Clayman
John A. Dierdorff
Robert C. Edmonds 68
Jeanne Donovan Fisher
Christopher H. Gibbs™
Jonathan K. Greenburg
Paula K. Hawkins
Linda Hirshman

Anne E. Impellizzeri
Barbara Kenner

Mimi Levitt

Thomas O. Maggs
Robert Martin+
Joanna M. Migdal
Lucy Miller Murray
Kenneth L. Miron
Christina A. Mohr
James H. Ottaway, Jr.
David E. Schwab 11’52
H. Peter Stern

Tucker Taylor

Felicitas S. Thorne
Anthony Viscusi

Siri von Reis

E. Lisk Wyckoff

*ex officio

About Bard College

Artistic Directors
Leon Botstein
Christopher H. Gibbs
Robert Martin

Executive Director
Irene Zedlacher

Associate Director
Raissa St. Pierre 87

Scholar in Residence 2010
Christopher Hailey

Program Committee 2010
Byron Adams

Leon Botstein
Christopher H. Gibbs
Christopher Hailey
Robert Martin

Richard Wilson

Irene Zedlacher

Administrative Assistant
Christina Kaminski '08

Development
Debra Pemstein
Andrea Guido
Stephen Millikin

Publications
Mary Smith

Consultant to Publications
Ginger Shore

Public Relations
Mark Primoff
Eleanor Davis
21C Media Group

Director of Choruses
James Bagwell

Vocal Casting Consultant
Susana Meyer

Stage Manager
Stephen Dean

Bard College, in Annandale-on-Hudson, New York, is an independent, nonsectarian, residential, coeducational
college that offers a four-year B.A. degree in the liberal arts and sciences and a five-year B.S./B.A. degree in economics
and finance. Bard and its affiliated institutions also grant the following degrees: AA. at Bard High School Early
College, a New York City public school with two campuses; AA. and B.A. at Bard College at Simon’s Rock: The Early
College, in Great Barrington, Massachusetts; M.S. in environmental policy and in climate science and policy and M.A.
in curatorial studies at the Annandale campus; M.FA.and M.AT. on multiple campuses; and M.A,, M.Phil.,and Ph.D.in
the decorative arts, design history, and material culture at the Bard Graduate Center: Decorative Arts, Design
History, and Material Culture in Manhattan. The Bard College Conservatory of Music grants a five-year dual degree, a
B.Music and a BAA. in a field other than music, and M.Music degrees in vocal arts and conducting. Internationally,
Bard offers dual B.A. degrees at Smolny College of Saint Petersburg State University, Russia, and Al-Quds University in

East Jerusalem. For more information about Bard College, visit www.bard.edu.

Published by the Bard Publications Office ©2010 Bard College. All rights reserved.

Cover: Trisha Brown Dance Company, Foray Forét © Julieta Cervantes. Page 5: photo of Trisha Brown by Jean Pagliuso
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SummerScape Staff

Production
Vin Roca
Technical Director

Stephen Dean
Stage Operations Supervisor

Kelly Wood
Spiegeltent Venue Director

John Boggs 10
Production Office Assstant

Valerie Ellithorpe "09
Production Assistant

Grace Schultz 10
Production Assistant

Student Production Assistants

Jesse Brown "10

Taylor Lambert 11
Marianne Rendon 12
Alexander Wright '10
Mette Lou Von Kohl "10
Emily Cuk 10

Carpenters

Mike Zally
Assistant Technical Director

Sean Maloney
Master Carpenter

Glenna Broderick '09
Connor Gibbons
Dale Gibbons
Daniel Gibbons
Jake Goldwasser
Trevor Hendrickson
Muir Ingliss

Roger Mann
Carley Matey
Doreen Pitcher
Joseph Puglisi
Todd Renadette
Ashley Stegner "12

Electrics

Andrew Hill

Lighting Supervisor

Brandon Koenig

Master Electrician, Sosnoff Theater
Joshua Foreman

Master Electrician, Theater Two
Claire Moodey

Master Electrician, Spiegeltent
Sarah Bessel '11

Morgan Blaich
Walter Daniels

Paul Frydrychowski
Thomas Holland
Jeremy Lechterman
Victoria Loye

Liudmila Malyshava "12
Jeremiah McClelland
Mike Porter "1

Nora Rubinstone "1
Sylvianne Shurman
Kerk Soursourian "12

Sound and Video

Richard Pearson
Audio 1, Sosnoff Theater

Thom Patzner
Audio 2, Sosnoff Theater

Sharlyne Brophy
Audio 1, Theater Two

Scott D. Hoskins
Audio 2, Theater Two

Charles Mead

Costumes

Brie Furches
Wardrobe Supervisor
Bethany Itterly

First Hand

Molly Farley

Draper

Corinne Hawxhurst
Draper

Maria Juri

Draper

Lindsay McWilliams
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DISCOVER » EXPERIENCE ¢« ENJOY

GUIDED TOURS & WINE TASTINGS
Open Daily from 11:00 am- 6:00 pm

WINE & FOOD PAIRING SEMINARS
Led by CIA Wine Instructors Michael Weiss & Stephen Kolpan,

JULY 10 | AUG. 14 | SEPT. 11
6:00 - 8:00 p.m.

VINEYARD YOGA SERIES
Morning yoga followed by a picnic lunch & tour with wine tasting
JULY I | AUGUST 15
10:30 a.m. - 1:30 p.m.

20TH ANNUAL HARVEST PARTY
Featuring Chefs Susan & Jerry Crocker of Backyard Bistro Restaurant
OCTOBER 9 » 12:00 - 4:00 p.m.

845.677.8383 or 800. §62.WH\TE
www.millbrookwine.com

26 WING ROAD + MILLBROOK, NEW YORK = 12545
5 MINUTES NORTH OF THEVILLAGE OF MILLBROOK




BECOME A FRIEND OF
THE FISHER CENTER TODAY!

Since opening in 2003, The Richard B.
Fisher Center for the Performing Arts
at Bard College has transformed
cultural life in the Hudson Valley with
world-class programming. Our
continued success relies heavily on
individuals such as you. Become a
Friend of the Fisher Center today.

Friends of the Fisher Center
membership is designed to give indi-
vidual donors the opportunity to
support their favorite programs
through the Fisher Center Council
or Bard Music Festival Council. As a
Friend of the Fisher Center, you will
enjoy a behind-the-scenes look at
Fisher Center presentations and
receive invitations to special events
and services throughout the year.

Friend ($100-249)
« Advance notice of programming
« Free tour of the Fisher Center
- Listing in the program
($5 of donation is not tax deductible)

Supporter ($250-499) All of the above, plus:

- Invitation for you and a guest to a season preview event

- Invitations to opening night receptions with the artists

« Invitation for you and a guest to a select dress rehearsal
($5 of donation is not tax deductible)

Sponsor ($500-999) All of the above, plus:

« Copy of the Bard Music Festival book

- Invitation for you and a guest to a backstage technical
demonstration ($40 of donation is not tax deductible)

Patron ($1,000-4,999) All of the above, plus:
Opportunity to buy tickets before sales open to

the general public
Exclusive telephone line for Patron Priority handling

of ticket orders

Invitation for you and a guest to a pre-performance
dinner at a Hudson River Valley home
($150 of donation is not tax deductible)

Producer/Benefactor ($5,000+) All of the above, plus:
- Seat naming opportunity
+ Invitations to special events scheduled throughout the year
- Opportunity to underwrite events
($230 of donation is not tax deductible)

Enclosed is my check made payable to Bard College in the amount of $

Please return

your donation to:
[ Fisher Center Council

Richard B. Fisher Center
for the Performing Arts

Credit card account number

Bard College

PO Box 5000
Annandale-on-Hudson,
NY 12504

Address

THE RICHARD B.
City

oR THE
PERFORMING ARTS

AT BARD COLLEGE Telephone (daytime)

1 Bard Music Festival Council

Please designate my gift toward:

1 Where it is needed most

Please charge my: QVISA 1 MasterCard Q AMEX in the amount of $

Expiration date

Name as it appears on card (please print clearly)

Zip code

E-mail




SAVE THE DATES

BARDSUMMERSCAPE 2010

THEATER JULY 14-24
0don von Horvath'’s

Judgment Day

A dutiful stationmaster’s moment of passion sends an
express train hurtling to its doom, ensnaring his entire
village in a web of deception and retribution.

OPERA JULY 30-AUGUST 6
Franz Schreker’s

The Distant Sound

With lush, sumptuous music, Schreker’s 1912 opera tells the tragic
story of Fritz, a composer who forsakes his beloved for the sound
that is a distant echo of her presence.

OPERETTA AUGUST 5-15
Oscar Straus’s

The Chocolate Soldier

A charming comic take on an unusual boy-meets-girl scenario.

FILM FESTIVAL JULY 15- AUGUST 19
The Best of G. W. Pabst
A celebration of the great German film director. All nine of the

festival’s silent films feature live piano accompaniment.

SPIEGELTENT JULY 9 - AUGUST 22
Cabaret, Family Fare, SpiegelClub, and more

and

THE 21ST ANNUAL BARD MUSIC FESTIVAL

Berg and His World
August 13-15 and 20-22

Subscriptions, group discounts, and gift certificates available.

TICKETS AND INFORMATION:
fishercenter.bard.edu
Box Office 845-758-7900

The 2010 SummerScape season is made possible in part through the generous
support of the Board of The Richard B. Fisher Center for the Performing Arts at
Bard College, the Board of the Bard Music Festival, and the Friends of the Fisher
Center, as well as grants from the National Endowment for the Arts, the New
York State Council on the Arts, and the Mid Atlantic Arts Foundation.



