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Welcome

Dear Friends,

Welcome to SummerScape 2013, seven inspired weeks of music,
performance, and film exploring the life and work of Igor
Stravinsky. This is my first season at Bard, where I now program
theater and dance at the Fisher Center. I look forward to meet-
ing you in the Fisher Center and Spiegeltent this summer and in
years to come.

SummerScape 2013 opens with A Rite, a new collaboration
between two of this country’s foremost performing artists:

Anne Bogart and Bill T. Jones. Both have strong connections with Bard: Anne is an alumna
of the College (class of 1974); Bill is a resident artist in the Dance Program. 

A Rite marks the SummerScape debut for both Anne and Bill, and it’s a great pleasure to
welcome them to the Sosnoff stage together will their ensembles, SITI Company and the
Bill T. Jones/Arnie Zane Dance Company. These two celebrated groups of actors and dancers
come from very different traditions, but have merged seamlessly to develop A Rite as a new
group of acting dancers, or dancing actors. Informally they refer to themselves as “dactors.”

Bill, Anne, and the “dactors” created A Rite to reflect on the 100th anniversary of Stravinsky’s
Le sacre du printemps, which premiered on May 29, 1913, at the Théâtre des Champs-Elysées
in Paris. Stravinsky wrote Le sacre for Sergei Diaghilev’s Ballets Russes, with choreography
by Vaslav Nijinsky and stage designs and costumes by Nicholas Roerich. The experimental
nature of Stravinsky’s music and Nijinsky’s choreography created a famous near-riot in the
audience.

Although Le sacre conjured a series of pagan rituals from a mythic past, it was entirely mod-
ern in its music and staging. Its asymmetries and dissonances reverberated with the mon-
umental events of that era—the outbreak of World War I, the births of jazz and Cubism, the
formulations of Einstein’s theory of relativity and Heisenberg’s uncertainty principle. A Rite
is not a staging of Le sacre—this Stravinsky year has surely generated enough of those—
but rather a meditation on its artistic and historical context, and on the ghosts and echoes
of that legendary first performance, which have become an inextricable part of our recep-
tion of Stravinsky’s masterpiece. I hope you find this magnificent new work of dance-
theater as exciting as I do.

Best wishes,

Gideon Lester
Director of Theater Programs, Bard College
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Text excerpts from: Brian Greene, Werner Herzog, Jonah Lehrer, Severine Neff, and testi-
monies from World War I veterans, plus “In Spring” by Shuntaro Tanikawa (courtesy of The
Japan Writers Association) and Gisela Cardenas’s English translation of Antigona by José
Watanabe. 

Excerpts from the following recordings of The Rite of Spring are heard in A Rite: Kirov
Orchestra, 2001; Los Angeles Philharmonic, 2006; San Francisco Symphony, 1999; KBP by
Daniel Bernard Roumain and Sam Crawford; Darryl Brenzel, Mobtown Modern Big Band,
2012; and Birdsongs of the Mesozoic.

“(Excerpts from) The Rite of Spring,” as performed by Birdsongs of the Mesozoic, produced
by Richard W. Harte, originally released on Magnetic Flip (Ace of Hearts AHS 10018), re-
released on Dawn of the Cycads (Cuneiform Records, Rune 274/275)

Vocal score for The Augurs composed by Timothy Hambourger. Vocal score for Spring
Rounds composed by Yayoi Ikawa.

The creation of new work by the Bill T. Jones/Arnie Zane Dance Company is made possible by
the Partners in Creation: Ellen Poss, Jane Bovingdon Semel, and Terry Semel; Anne Delaney;
Stephen and Ruth Hendel; Eleanor Friedman and Jonathan Cohen; and Zoe Eskin.

A Rite was funded in part by the National Endowment for the Arts. 

Special thanks
Timothy Hambourger, Yayoi Ikawa, Severine Neff, and Daniel Bernard Roumain
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English translation of “In Spring” by Shuntaro Tanikawa:

What is this feeling?
This invisible flow of energy
That comes up from the earth, into the soles of my feet
Coming through my stomach, to my chest, then up into my throat
Welling up inside me, making me want to shout out loud 
What is this feeling?
Buds bursting out from the tips of tree branches, poking at my heart
It is delight, but also grief
It is agitation, and yet tranquility
It is longing, with hidden anger
Held in check by the dam in my heart
But the whirlpools, held back, grow fierce
Trying to flood over
What is this feeling?
I want to dip my hand into the sky’s blue
All the people I’ve never met—
I want to meet them, I want to talk to them
I wish tomorrow and the day after tomorrow would come all at once
I feel so impatient
I want to walk beyond the horizon
And yet, I want to stay right here on this patch of grass, motionless
I want to call out to someone in a loud voice
And yet, I want to be alone in silence
What is this feeling?
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Directors’ Notes

A Rite is the resulting expression of the alchemy of two communities, of two compa-
nies—a dance company and a theater company—encountering the legacy of Igor
Stravinsky’s Rite of Spring one hundred years after its birth. The reverberations felt in the
work’s vast wake are woven through world wars, the formation and disintegration of
nations, the birth of global culture, and scientific changes that did nothing less than
alter the way we live now. How do we begin to grapple with the significance of The Rite
of Spring’s very existence? How do we create a rite for our modern world, informed by the
legacy of the original but containing the complexities and paradoxes of our own times?
Everything that you will see and that you will experience onstage tonight contains the
original score in its bones. But we are also dealing with the fragility of memory, the
legacy of the work’s existence, and humanity’s ceaseless curiosity about the nature of
the universe.

—Anne Bogart

As our creative team struggled to “get our arms” around this project, a never-ending
challenge was whose Rite of Spring were we considering? Was it Nijinsky’s epic-making
movement choices at the service of Stravinsky’s/Nicholas Roerich’s libretto/synopsis, sit-
uated in the archaism of Russia’s pagan past and complete with “primitive” movements
and a sacrificial virgin? Or was it to be Stravinsky’s modernist rewrite of the rules of com-
position and orchestration? Though the apparition of what was staged that night in
Paris and the scandal of the opening performance confronted us regularly, we have—for
the most part—tried to look past the libretto and engage the music and the hundred-
year-old discourse around it with as fresh and personal an approach as possible.

—Bill T. Jones



Igor Stravinsky and The Rite of Spring (1913)

It all began like just another show for Sergei Diaghilev’s Paris-based company, the Ballets
Russes. Diaghilev’s magic formula, the combination of virtuoso dancing with the exotic
appeal of far-away Russia, had worked wonders with French audiences before; in addi-
tion, two previous productions, The Firebird and Petrushka, had revealed to the world the
company’s young star composer, Igor Stravinsky. But this time—maybe somewhat unex-
pectedly, even for those involved—a few important lines were crossed, with implications
that did not become clear until years later.

Russian writers and artists at the beginning of the 20th century were endlessly fascinated
by the Russia of pre-Christian times. Medieval literature and contemporary peasant folk-
lore were thoroughly searched for clues about paganism, and several artists, including the
poet Sergey Gorodetsky and the painter Nicholas Roerich, became experts on the subject.
Stravinsky had set two poems by Gorodetsky in 1907–08, three years before the beginning
of his collaboration with Roerich on what would become The Rite of Spring.  

Thus, paganism was “in,” and the possibility that the ancient Russians may have engaged
in human sacrifice captured the imaginations of many at the time. (Incidentally, this
hypothesis was never proven, but the burning of straw effigies, documented in modern
folklore, was seen as a vestige of sacrificial practices.) Therefore, the dream that Stravinsky
told about in his autobiography was a very timely one indeed:

One day, when I was finishing the last pages of The Firebird in St. Petersburg, I
had a fleeting vision which came to me as a complete surprise, my mind at the
moment being full of other things. I saw in imagination a solemn pagan rite:
sage elders, seated in a circle, watched a young girl dance herself to death. They
were sacrificing her to propitiate the god of spring.

Stravinsky provided the germinal idea for at least the last scene of the ballet, and Roerich,
with his vast knowledge of ethnological and archeological writings, helped create an
authentic scenario. As Richard Taruskin wrote in his Stravinsky and the Russian Tradition, it
was to be a ballet “devoid of plot in the conventional sense, one that would not narrate its
action but depict it pure, not represent it but present it. . . . [It] would not tell a story of a
pagan ritual; it would be that ritual.” Stravinsky and Roerich seem to have decided
together that the “Great Sacrifice” should be preceded by a celebration of the Earth, with
traditional ritual games reenacted onstage and culminating in a wild stomping dance.  

In its final form, the scenario incorporates a number of allusions to ancient Russian folk
rituals, and accordingly, the music relies heavily on ancient Russian folk songs, taken
from published collections. This is important to emphasize because in later years, anx-
ious to project a “cosmopolitan” image, Stravinsky went to great lengths to deny the
presence of any original folk material in The Rite.  
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The following summary of the action, apparently written by the composer himself, was
published in the program for the Moscow concert premiere in 1914:

Scenes of pagan Russia, united inwardly by the mystery of the great upsurge of
all the creative powers of Spring . . . 

Part I: The Kiss of the Earth. The celebrants of Spring are seated on hills. They
blow dudki [reed pipes]. Youths learn the art of divination from an old woman
who knows all the secrets of Nature. Young maidens, costumed and with
painted faces, come from the river in single file. They dance the Spring Dance.
This is followed by the Game of Abduction and the Spring Rounds, for which
the youths divide into different tribes that attack each other. An opening is
cleared for the Eldest and Wisest, who enters at the head of a religious proces-
sion. The games stop and the people wait, trembling, for the blessing of the
earth. The Eldest makes a sign to kiss the earth and everyone dances, stomp-
ing the earth.

Part II: The Great Sacrifice. Night. The maidens perform secret games and group
themselves in circles. One of the maidens is chosen for the Sacrifice. Fate
points to her twice: twice she is caught in one of the circles without an exit.
The maidens dance a martial dance honoring the Chosen One, The Invocation
of the Ancestors. The maidens bring the Chosen One to the Elders, and the
Sacrificial Dance begins before the Eldest and Wisest.

The Paris premiere of The Rite of Spring, a hundred years ago this year, went down in his-
tory as one of the greatest scandals ever to have erupted over a new piece of music. The
performance was nearly drowned out by shouted insults, catcalls, slaps in the face, and
a general pandemonium. It is unclear how much of the uproar was due to the music, and
how much to Vaslav Nijinsky’s choreography. What is certain is that, in the ballet, the
sounds of a brute force attacked the calm, apparently untroubled prosperity of the
Parisian belle époque like an army of barbarians. A year later, that belle époque was shat-
tered forever by the cannons of World War I.

After the end of the war, The Rite of Spring quickly became established in the West as a
modern classic—a work whose time had indeed come. (In fact, its triumph had begun
before the outbreak of the war, in April 1914, with the very successful Paris concert pre-
miere led by Pierre Monteux, who had also conducted the work at the ballet.) No com-
poser has been able to avoid coming to terms with The Rite, one way or another, ever since. 

—Peter Laki, Visiting Associate Professor of Music, Bard College 
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Who’s Who

Bill T. Jones/Arnie Zane Dance Company
Over the past 30 years, the Bill T. Jones/Arnie Zane Dance Company has shaped the evo-
lution of contemporary dance through the creation and performance of more than 140

works. Founded as a multicultural dance company in 1982, the company was born of an
11-year artistic collaboration between Bill T. Jones and Arnie Zane. Today, the company is
recognized as one of the most innovative and powerful forces in the modern dance
world. The company has performed its ever-growing repertoire worldwide in over 200

cities in 30 countries on every major continent. In 2011, the Bill T. Jones/Arnie Zane Dance
Company merged with Dance Theater Workshop to form New York Live Arts, of which Bill
T. Jones is the executive artistic director. 

The repertory of the Bill T. Jones/Arnie Zane Dance Company is widely varied in its sub-
ject matter, visual imagery, and stylistic approach to movement, voice, and stagecraft,
and includes musically driven works as well as works using a variety of texts. Some of its
most celebrated creations are evening-length works, including Last Supper at Uncle Tom’s
Cabin/The Promised Land (1990, Next Wave Festival at the Brooklyn Academy of Music);
Still/Here (1994, Biennale de la Danse in Lyon, France); We Set Out Early . . . Visibility Was
Poor (1996, Hancher Auditorium, Iowa City); You Walk? (2000, European Capital of Culture
2000, Bolgna, Italy); Blind Date (2006, Peak Performances at Montclair State University);
Chapel/Chapter (2006, Harlem Stage Gatehouse); Fondly Do We Hope . . . Fervently Do We
Pray (2009, Ravinia Festival, Highland Park, Illinois); Another Evening: Venice/Arsenale
(2010, La Biennale di Venezia, Venice, Italy); Story/Time (2012, Peak Performances); and A
Rite (2013, Carolina Performing Arts at the University of North Carolina–Chapel Hill). The
company is also currently touring Play and Play: an evening of movement and music, two
repertory programs featuring music-inspired works, and Body Against Body, an intimate
and focused collection of duet works drawn from the company’s 30-year history.

Bill T. Jones Artistic Director/Cofounder/Choreographer
Bill T. Jones is the recipient of the 2010 Kennedy Center Honors; a 2010 Tony Award for
Best Choreography of the critically acclaimed FELA!;  2007 Tony Award; 2007 Obie Award;
and 2006 Joe A. Callaway Award from The Society of Stage Directors and Choreographers
for his choreography for Spring Awakening. Additionally, he received the 2010 Jacob’s
Pillow Dance Award; 2007 USA Eileen Harris Norton Fellowship; 2006 Lucille Lortel Award
for Outstanding Choreography for The Seven; 2005 Wexner Prize; 2005 Samuel H. Scripps
American Dance Festival Award for Lifetime Achievement; 2005 Harlem Renaissance
Award; 2003 Dorothy and Lillian Gish Prize; and a 1994 MacArthur Foundation Fellowship
(the “Genius” award). In 2000, The Dance Heritage Coalition named Jones “an irreplace-
able dance treasure.” Jones choreographed and performed worldwide with his late part-
ner, Arnie Zane, before forming the Bill T. Jones/Arnie Zane Dance Company in 1982. 
He has created more than 140 works for his company. In 2011, he was named executive
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artistic director of New York Live Arts, an organization that strives to create a robust
framework in support of the nation’s dance and movement-based artists through new
approaches to producing, presenting, and educating.

Arnie Zane Cofounder/Choreographer (1948 –88) 
Arnie Zane was a native New Yorker born in the Bronx and educated at SUNY Binghamton.
In 1971, Arnie Zane and Bill T. Jones began their long collaboration in choreography and in
1973 formed the American Dance Asylum in Binghamton with Lois Welk. Zane’s first recog-
nition in the arts came as a photographer when he received a Creative Artists Public Service
(CAPS) Fellowship in 1973. He was the recipient of a second CAPS Fellowship in 1981 for cho-
reography, as well as two Choreographic Fellowships from the National Endowment for the
Arts (1983 and 1984). In 1980, Zane was corecipient (with Bill T. Jones) of the German Critics
Award for his work Blauvelt Mountain. Rotary Action, a duet with Bill T. Jones, was filmed for
television, coproduced by WGBH-TV Boston and Channel 4 in London.

SITI Company
SITI Company is an ensemble-based theater company whose three ongoing components
are the creation of new work, the training of young theater artists, and a commitment
to international collaboration. SITI was founded in 1992 by Anne Bogart and Tadashi
Suzuki to redefine and revitalize contemporary theater in the United States through an
emphasis on international cultural exchange and collaboration. Originally envisioned as
a summer institute in Saratoga Springs, New York, SITI has expanded to encompass a
year-round program based in New York City with a summer season in Saratoga. SITI
believes that contemporary American theater must necessarily incorporate artists from
around the world and learn from the resulting cross-cultural exchange of dance, music,
art, and performance experiences.

SITI Mission
SITI Company was built on the bedrock of ensemble. We believe that through the prac-
tice of collaboration, a group of artists working together over time can have a significant
impact upon both contemporary theater and the world at large. Through our perform-
ances, educational programs, and collaborations with other artists and thinkers, SITI
Company will continue to challenge the status quo, to train to achieve artistic excellence
in every aspect of our work, and to offer new ways of seeing and of being as both artists
and as global citizens. SITI Company is committed to providing a gymnasium-for-the-
soul where the interaction of art, artists, audiences, and ideas inspire the possibility for
change, optimism, and hope.

Anne Bogart Artistic Director
Anne Bogart ’74 is the artistic director of SITI Company, which she founded with Japanese
director Tadashi Suzuki in 1992. She is a professor at Columbia University, where she runs
the Graduate Directing Program. Works with SITI include Café Variations; Trojan Women;
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American Document; Antigone; Under Construction; Freshwater; Who Do You Think You Are;
Radio Macbeth; Hotel Cassiopeia; Death and the Ploughman; La Dispute; Score;
bobrauschenbergamerica; Room; Cabin Pressure; War of the Worlds; War of the Worlds: The
Radio Play; Alice’s Adventures; Culture of Desire; Bob; Going, Going, Gone; Small Lives/Big
Dreams; The Medium; Noel Coward’s Hay Fever and Private Lives; August Strindberg’s Miss
Julie; and Charles Mee’s Orestes. She is the author of four books: A Director Prepares; The
Viewpoints Book; And Then, You Act; and Conversations with Anne. 

Akiko Aizawa Actor
Akiko Aizawa has been a member of SITI Company since 1997, after seven years as a
member of the Suzuki Company of Toga (SCOT). She has appeared with SITI in the fol-
lowing productions: Trojan Women, Café Variations, American Document, Antigone, Under
Construction, Who Do You Think You Are, Radio Macbeth, bobrauschenbergamerica,
Freshwater, Hotel Cassiopeia, A Midsummer Night’s Dream, Intimations for Saxophone, La
Dispute, War of the Worlds, Culture of Desire, Nicholas and Alexandra, and systems/layers.
Roles with SCOT include Trojan Women, Three Sisters, and Dionysus. Theaters/festivals
include BAM/Next Wave Festival, Under the Radar at the Public Theater, American
Repertory Theatre, Arena Stage, Court Theatre, Joyce Theater, Krannert Center, Los
Angeles Opera, New York Theatre Workshop, New York Live Arts, Walker Art Center, and
Wexner Center for the Arts. International festivals/venues include Edinburgh, Dublin,
Bonn, Bobigny, Helsinki, Melbourne, Bogota, São Paulo, Santiago, Buenos Aires, Tokyo,
Toga, and Moscow. Aizawa is originally from Akita, Japan. 

Will Bond Actor
Will Bond is a founding member of SITI Company. He has performed and toured nation-
ally and internationally in SITI’s Orestes (by company member Charles L. Mee), The
Medium, Small Lives/Big Dreams, Culture of Desire, Bob (Drama Desk Nomination for Best
Solo Performance), War of the Worlds, War of the Worlds: The Radio Play, Cabin Pressure,
bobrauschenbergamerica, La Dispute, Death and the Ploughman, Lilith, and Seven Deadly
Sins (New York City Opera), Radio Macbeth, Who Do You Think You Are, and Antigone. He
has toured with Tadashi Suzuki and SCOT in Dionysus and with Robert Wilson’s
Persephone performed at the Theater Olympics, Delphi, Greece. Regional works include
Macbeth, The Lover, Creditors, Mystery of Irma Vep, Greater Tuna, Greetings, Holiday, Night
Must Fall, Suddenly Last Summer, Hamlet, and The Tempest. Original works include History
of the World from the Very Beginning with Christian Frederickson and SITI’s Brian Scott;
Crash, a work with Brian Scott in collaboration with Deborah Hay; and I’ll Crane for You, a
solo performance dance theater work commissioned from Deborah Hay. Bond is artist-
in-residence in Skidmore College’s Theater Department.

Antonio Brown Dancer
Antonio Brown, a native of Cleveland, began his dance training at the Cleveland School
of the Arts and received his B.F.A. from The Juilliard School in 2007 under the direction of
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Lawrence Rhodes. While there, he performed works by Ohad Naharin, José Limon, Jiri
Kylian, Eliot Feld, Aszure Barton, Jessica Lang, Susan Marshall, and Larry Keigwin, among
others. Brown has also worked with Malcolm Low/Formal Structure, Stephen Pier, Nilas
Martins Dance Company, Sidra Bell Dance New York, and Camille A. Brown & Dancers. In
addition to working with the Bill T. Jones/Arnie Zane Dance Company, Brown also per-
forms with Gregory Dolbashian’s The Dash Ensemble and has choreographed for Verb
Ballets, August Wilson Center Dance Ensemble, Perry Mansfield Performing Arts School
and Camp, and various other companies, schools, and intensives across the United
States. His work has been shown at Juilliard, Center for Performance Research,
SummerStage, Riverside Church, and Hunter College. He joined the Jones/Zane company
in 2007 and is grateful to share his gifts and talents with the world.

Leon Ingulsrud Actor
Leon Ingulsrud helped found SITI Company and has appeared in Orestes, Seven Deadly
Sins (New York City Opera), Nicholas & Alexandra (LA Opera), bobrauschenbergamerica,
Hotel Cassiopeia, Who Do You Think You Are, Radio Macbeth, Under Construction,
Antigone, American Document (with Martha Graham Dance Company), War of the
Worlds: The Radio Play, Trojan Women, Café Variations, and Continuous Replay (with Bill T.
Jones/Arnie Zane Dance Company). Previous to SITI, he was a member of the Suzuki
Company of Toga for seven years, during which time he also served as a resident director
at the ATM Arts Center in Mito, Japan. Ingulsrud served two years as the associate artis-
tic director of Swine Palace in Baton Rouge, Louisiana. He has taught in workshops and
universities around the world, translates Japanese theater texts into English, and holds
an M.F.A. in directing from Columbia University.

Talli Jackson Dancer
Originally from Liberty, New York, Talli Jackson first trained with Livia Vanaver at the Vanaver
Caravan Dance Institute. With the Vanaver Caravan he performed in venues throughout
the United States and Europe. Jackson has performed works by Marianela Boan, David
Dorfman, Francesca Harper, Heidi Latsky, and Sandy Silva. He received full scholarships from
the American Dance Festival in 2006 and 2008, the Bates Dance Festival, and the Ailey
School. He joined the Bill T. Jones/Arnie Zane Dance Company in 2009.

Shayla-Vie Jenkins Dancer
Shayla-Vie Jenkins, originally from Ewing, New Jersey, received her primary dance
instruction from Watson Johnson Dance Theater and Mercer County Performing Arts
School. In 2004, she graduated with honors from the Ailey/Fordham B.F.A. program. She
has performed with The Kevin Wynn Collection, Nathan Trice Rituals, Kazuko Hirabayashi,
The Francesca Harper Project, Yaa Samar Dance Theater, and a canary torsi. In 2008, she
was featured in Dance Magazine’s “On the Rise” performers. She joined the Bill T.
Jones/Arnie Zane Dance Company in 2005.
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Ellen Lauren Actor
Ellen Lauren is SITI Company artistic associate director and a founding company member.
She is also education director, SITI Conservatory; associate artist, Suzuki Company of Toga
(SCOT) in Japan, under the direction of Tadashi Suzuki, for 25 years; an ongoing 16-year fac-
ulty member at The Juilliard School of Drama, Lincoln Center; and a Fox Fellowship recipi-
ent for Distinguished Achievement (2008). Her article “In Search of Stillness” was
published in American Theater  magazine (January 2011). Additional credits include
Hartford Stage, American Repertory Theater, Actors Theatre of Louisville, and New York
City Opera (Kosovar Award), all with Anne Bogart. She is a resident company member of
Stagewest, Massachusetts; The Milwaukee Repertory; and The Alley Theatre, Houston.

LaMichael Leonard Jr. Dancer
LaMichael Leonard Jr. is from Tallahassee, Florida. He began his professional dance career 
with Martha Graham Dance Company and made his international debut in Athens, soon
after earning his B.F.A. from New World School of the Arts in Miami. Leonard choreo-
graphs for the NBA’s Miami Heat Dance Team. He has also performed with Buglisi Dance
and West Coast Theatre Project. He has been dancing with Bill T. Jones/Arnie Zane Dance
Company since 2007.

I-Ling Liu Dancer
I-Ling Liu, a native of Taiwan, received her B.F.A. from Taipei National University of the
Arts in 2005. She has performed with Ku and Dancers, Taipei Crossover Dance Company,
Image in Motion Theater Company, Neo-Classic Dance Company, and in works by Trisha
Brown, Lin Hwai-Min, and Yang Ming-Lung. She joined the Bill T. Jones/Arnie Zane Dance
Company as an apprentice in 2007 and became a member of the company in 2008.

Erick Montes Chavero Dancer
Erick Montes Chavero, originally from Mexico City, trained at the National School of Classical
and Contemporary Dance and joined the Bill T. Jones/Arnie Zane Dance Company in 2003. In
2004 he was featured in Dance Magazine’s “25 to Watch.” He holds a fellowship in choreog-
raphy from The New York Foundation for the Arts. In 2009, Montes Chavero was part of the
program In the Company of Men at Dance New Amsterdam. He has been part of the River to
River Festival in collaboration with DJ Spooky and the Boogie Down Dance Series at Bronx
Academy of Arts and Dance, and has presented his work in collaboration with the choreog-
raphers Bill Young and Colleen Thomas for the Gorilla-Fest, The LIT Festival, The Tank at DCTV,
and E-Moves at The Gatehouse/Harlem Stage. In 2010 he worked with choreographers
Jennifer Nugent and Yin Mey in the creation of a ballet for the National Dance Academy
of Beijing, China. He has presented his choreography in Mexico, Colombia, and Spain.

Jennifer Nugent Dancer
Jennifer Nugent is originally from Miami. She was a member of David Dorfman Dance
and has performed with Martha Clarke, Daniel Lepkoff, Lisa Race, Nina Winthrop, Kate
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Weare, Bill Young, Colleen Thomas, Gerri Houlihan, and Dale Andre. She has been a guest
artist at universities and dance festivals throughout the United States, Russia, South
Korea, and Vietnam. She joined the Bill T. Jones/Arnie Zane Dance Company in 2009.

Barney O’Hanlon Actor
Barney O’Hanlon has been a SITI Company member since 1994 and collaborator with
Anne Bogart since 1986. He has performed internationally at Dublin Theatre Festival;
Edinburgh International Festival; Prague Quadrennial; MC93 Bobigny, France; Bonn
Biennial; Festival Iberoamericano, Bogota; Kaleideskop Theatre, Copenhagen; and Royal
Shakespeare Company, Stratford-upon-Avon. His New York credits include BAM’s Next
Wave Festival, Public Theater, New York Theater Workshop, PS 122, Dance Theatre
Workshop, New York City Opera, and Glimmerglass Opera. Regional credits: American
Repertory Theater, Trinity Rep, Alley Theater, Actor’s Theater of Louisville, Steppenwolf,
Alabama Shakespeare Festival, San Jose Rep, Portland Stage, UCLA Performing Arts,
Walker and Wexner Arts Centers, Krannert Art Center, Austin’s Rude Mechs (with
Deborah Hay), and numerous Humana Festivals. Other credits include Los Angeles
Opera, Opera Omaha, Prince Music Theater, and most recently, Café Variations for Arts
Emerson and American Document, a collaboration between SITI Company and Martha
Graham Dance Company. 

Joseph Poulson Dancer
Joseph Poulson, originally from Philadelphia, received undergraduate and graduate
degrees from the University of Iowa and Bennington College, respectively. From 2000 to
2010 he danced with Susan Marshall & Company, David Dorfman Dance, Bill
Young/Colleen Thomas and Co., Creach/Company, and a canary torsi, receiving a Bessie
in 2009. He has also performed with Elena Demyanenko, Jeanine Durning, Mark Morris
Dance Group, Lisa Race, Susan Scorbatti, Peter Schmitz, Will Swanson, and in
Punchdrunk’s New York production of Sleep No More. Poulson is the newest member of
the Bill T. Jones/Arnie Zane Dance Company, having joined in summer 2012. 

Jenna Riegel Dancer
Jenna Riegel, a native of Fairfield, Iowa, has been a New York–based dancer, performer,
and teacher since 2007. She holds an M.F.A. in dance performance from the University of
Iowa and a B.A. in theater arts from Maharishi University of Management. She has per-
formed and toured nationally and internationally as a company member of David
Dorfman Dance, Alexandra/Beller Dances, Bill Young/Colleen Thomas & Co., Johannes
Weiland, and Tania Isaac Dance. Riegel began working with the Bill T. Jones/Arnie Zane
Dance Company as a guest artist in 2010 and was ecstatic to join the company in 2011.

Stephen Duff Webber Actor
Stephen Duff Webber has performed with SITI all over the world since 1994 in Café
Variations, American Document, Under Construction, bobrauschenbergamerica,
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systems/layers, La Dispute, A Midsummer Night’s Dream, Cabin Pressure, Going Going
Gone, The Medium, Private Lives, Hay Fever, and Short Stories, among others. In New York
he has appeared in Death and the Ploughman (Classic Stage Company), War of the Worlds
and Hotel Cassiopeia (BAM), Culture of Desire (New York Theatre Workshop), Trojan
Women 2.0 (En Garde Arts), Freshwater (Women’s Project), Radio Macbeth (Public
Theater), American Document (Joyce Theater), and Antigone (New York Live Arts).
Regional credits include American Repertory Theater, Actors Theater of Louisville
(Betrayal, Glengarry Glen Ross), Milwaukee Repertory Theater, San Jose Repertory Theater,
Magic Theater, Portland Stage Company, Alabama Shakespeare Festival, Court Theatre,
and Stagewest. 

Laura Bickford Lighting Supervisor
Laura Bickford grew up in New York City and studied at the Performing Arts High School,
Feld Ballet, and the Joffrey. She graduated from Smith College with a B.A. in philosophy
and anthropology. Bickford has assisted lighting designer Robert Wierzel on many pro-
ductions, both dance and opera. She has also worked as lighting supervisor for New York
City Opera, New York City Ballet, and Glimmerglass Opera. She joined the Bill T. Jones/Arnie
Zane Dance Company in 2004.

Sam Crawford Sound Supervisor/Associate Sound Designer
Sam Crawford completed degrees in English and audio technology at Indiana University
in 2003. A move to New York City led him to Looking Glass Studios, where he worked on
film projects with Philip Glass and Björk. His recent sound designs and compositions
have included works for the Bill T. Jones/Arnie Zane Dance Company (Venice Biennale,
2010); Kyle Abraham/Abraham.In.Motion (Pavement, 2012); and David Dorfman Dance
(Lincoln Center Out of Doors, 2012). He currently holds positions as sound supervisor for
the Jones/Zane Dance Company and music director for David Dorfman Dance. He also
plays lap steel and banjo in various groups, including Bowery Boy Blue (Brooklyn) and
Corpus Christi (Rome).

Nicholas Lazzaro Technical Director
In 2003 Nicholas Lazzaro started his career in New York as a carpenter with various com-
panies and organizations, some of which associations he continues to this day. He
became technical director for Theatre Breaking Through Barriers (TBTB) in 2004 and for
the past five years has been their production manager. He was the technical director for
Second Story Repertory in Seattle for the 2007–08 season. Upon his return to New York,
he became an associate at Skirball Center for the Performing Arts. For the past two years
he has toured the United States and abroad with the French show L’Oratorio d’Aurelia,
and provided consultation for Aurelia’s new endeavor Murmurs. He is proud to be invited
to the Bill T. Jones/Arnie Zane Dance Company as technical director for the 2013 season. 
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Kyle Maude Production Stage Manager
Kyle Maude graduated from Drake University with a B.F.A. in theater. She has worked
with Ballet Tech (formerly Feld Ballets New York), The Royal Ballet School of London,
Buglisi Dance Theatre, and Lesbian Pulp-o-Rama! She joined the Bill T. Jones/Arnie Zane
Dance Company in 2003. 

James Schuette Costume Designer
James Schuette has designed more than 15 productions for SITI Company. Recent work
includes set and/or costume designs for Paula Vogel’s Civil War Christmas (New York
Theatre Workshop), Carmen (Glimmerglass), Sweet Bird of Youth (Goodman Theatre), The
March (Steppenwolf), and The Death of Klinghoffer and Alice in Wonderland (Opera
Theatre of St. Louis). His work has been seen at the American Repertory Theatre, Actors
Theatre of Louisville, American Conservatory Theatre, Arena Stage, Berkeley Rep, Court
Theatre, Goodman Theatre, Minneapolis Children’s Theatre, Long Wharf, La Jolla
Playhouse, Mark Taper Forum, Manhattan Theatre Club, New York Theatre Workshop,
Oregon Shakespeare Festival, Playwrights Horizons, Public Theater, Papermill Playhouse,
Seattle Rep, Trinity Rep, Vineyard Theatre, Yale Rep, Boston Lyric Opera, Houston Grand
Opera, Seattle Opera, New York City Opera, Santa Fe Opera, and Minnesota Opera.
Upcoming projects include Norma (Washington National Opera), Belleville (Steppenwolf),
Champion (Opera Theatre of St. Louis), and Dolores Claiborne (San Francisco Opera).

Sunneva Stapleton Stage Manager
Sunneva Stapleton is thrilled to be joining SITI and Bill T. Jones/Arnie Zane Dance
Company on this production. Her other credits include The Untitled Feminist Show (Young
Jean Lee’s Theater Company), Horsedreams (Rattlestick), The Tenant (Woodshed Company
Collective), Civilization and Roadkill Confidential (Clubbed Thumb), Zero Hour (13P), Samuel
& Alasdair: A Personal History of the Robot War (Mad Ones), Signs of Life (Amas Musical
Theatre), Creature (New Georges/Page 73 Productions), I Have Been to Hiroshima Mon
Amour (Voice & Vision/Crossing Jamaica Avenue), and Frequency Hopping (Hourglass
Group), among others. She has a B.F.A. from Webster University.

Robert Wierzel Lighting Designer
Wierzel has worked with choreographer Bill T. Jones and the Jones/Zane Dance Company
since  1985. Projects include  Blind Date,  Another Evening/I Bow Down, Still/Here,  You
Walk?,  Last Supper at Uncle  Tom’s Cabin/The Promised Land, How to Walk an
Elephant, and We Set Out Early . . . Visibility Was Poor, among many others. Additional
works with Bill T. Jones include projects at the Guthrie Theatre, Lyon Opera Ballet, Deutsche
Opera Ballet (Berlin), Boston  Ballet, Boston Lyric Opera, the Welsh dance company
Diversions, and London’s Contemporary Dance Trust. Wierzel has also worked with chore-
ographers Trisha Brown, Doug Varone, Donna Uchizono, Larry Goldhuber, Heidi Latsky, Sean
Curran, Molissa Fenley, Susan Marshall, Margo Sappington, Alonzo King, Liz Gerring, and
Andrea Miller. Additional credits include national and international opera companies,



Broadway (FELA!), and many regional theaters throughout the United States and Canada.
He is currently on the faculty of New York University’s Tisch School of the Arts.

Janet Wong Associate Artistic Director
Janet Wong was born in Hong Kong and trained there and in London. Upon graduation
she joined the Berlin Ballet, where she first met Bill T. Jones when he was invited to
choreograph for the company. In 1993, she moved to New York to pursue other inter-
ests. Wong became rehearsal director of the Bill T. Jones/Arnie Zane Dance Company in
1996 and associate artistic director in August 2006.

Actors’ Equity Association
Actors’ Equity Association (AEA) was founded in 1913 as the first of the American actor
unions. Equity’s mission is to advance, promote, and foster the art of live theater as an
essential component of our society. Today, Equity represents more than 49,000 actors,
singers, dancers, and stage managers working in hundreds of theaters across the United
States. Equity members are dedicated to working in the theater as a profession, upholding
the highest artistic standards. Equity negotiates wages and working conditions and pro-
vides a wide range of benefits, including health and pension plans, for its members.
Through its agreement with Equity, this theater has committed to the fair treatment of the
actors and stage managers employed in this production.

AEA is a member of the AFL-CIO and is affiliated with FIA, an international organization
of performing arts unions. For more information, visit www.actorsequity.org.
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New York Live Arts
Artistic Leadership
Bill T. Jones, Executive Artistic Director
Jean Davidson, Executive Director and CEO

Bill T. Jones/Arnie Zane Dance Company
Janet Wong, Associate Artistic Director
Bjorn G. Amelan, Creative Director
Nicole Taney, Director of Producing and Touring
Kyle Maude, Production Stage Manager
Laura Bickford, Lighting Supervisor
Sam Crawford, Sound Supervisor
Nicholas Lazzaro, Technical Director
Danielle McFall, Company Manager
Robert Wierzel, Resident Lighting Designer
Liz Prince, Resident Costume Designer
Bill Katz, Artistic Consultant
Cheryl Lynn Thomas, Physical Therapist
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IMG Artists
Carnegie Hall Tower
152 W 57th Street, 5th Floor
New York, NY  10019

t: 212.995.3500

f: 212.994.3550

artistsny@imgartists.com
imgartists.com

Gillian Newson
DanceArts UK/MSM Ltd.
t: +44.20.7622.8549

f: +44.77.6816.6381

gillian.newson@btopenworld.com
Skype: gilliannewson

SITI Company
SITI Company is Akiko Aizawa, J. Ed Araiza, Anne Bogart, Will Bond, Gian-Murray Gianino,
Leon Ingulsrud, Ellen Lauren, Kelly Maurer, Charles L. Mee Jr., Tom Nelis, Barney O’Hanlon,
Neil Patel, James Schuette, Brian H, Scott, Megan Wanlass, Stephen Duff Webber, and
Darron L. West

Contact Information:
520 8th Avenue 
3rd Floor, Suite 310

New York, NY 10018 

212-868-0860

inbox@siti.org
www.siti.org

Facebook: www.facebook.com/SITICompany
Twitter: www.twitter.com/siticompany
SITI Extended Ensemble [SEE]:
www.siti.groupsite.com

Exclusive Worldwide Tour Representation:
Rena Shagan Associates
16A West 88th Street
New York, NY 10024

212-873-9700 / 212-873-1708 (fax)
www.shaganarts.com
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Donors to the Fisher Center 
Leadership Support
Carolyn Marks Blackwood
Emily H. Fisher and 

John Alexander
Jeanne Donovan Fisher
Martin and Toni Sosnoff

Foundation
The Marks Family Foundation
Millbrook Tribute Garden, Inc.
National Endowment for the Arts

(NEA)
Richard B. Fisher Endowment Fund
Martin T. and Toni Sosnoff
Thendara Foundation and New

Albion Records, Inc.

Golden Circle
Estate of Richard B. Fisher
Felicitas S. Thorne
In honor of Oakleigh B. Thorne

from Felicitas S. Thorne

Producer
Artek
Chartwells School and University

Dining Services
Stefano Ferrari and Lilo Zinglersen
Britton Fisher
Catherine C. Fisher and 

Gregory A. Murphy
The Howard Gilman Foundation
The Maurer Family Foundation, Inc.

Live Arts Bard Creative Council
Harvey Berman
Steve Dawson
Jeanne Donovan Fisher
Barbara Grant
Doris Lockhart

Patron
Mary I. Backlund
Stuart Breslow and Anne Miller
Kay Brover and Arthur Bennett
Anne and Harvey Brown
Cultural Services of the French

Embassy
Ear Trumpet Labs, Inc.
Elizabeth W. Ely ’65 and 

Jonathan K. Greenburg
The Ettinger Foundation, Inc.
Thomas and Bryanne Hamill
The Harkness Foundation for

Dance, Inc.
Rachel and Dr. Shalom Kalnicki

Mr. and Mrs. George A. Kellner
Susan and Roger Kennedy
Amala and Eric Levine
Millbrook Winery, Inc.
Mr. and Mrs. James H. Ottaway Jr.
Quality Printing Company, Inc.
David A. Schulz
Denise S. Simon and 

Paolo Vieiradacunha
Allan and Ronnie Streichler
Teo Creative, Inc.

Sponsor
Helen and Roger Alcaly
Prof. Jonathan and 

Jessica K. Becker
Anne Donovan Bodnar and 

James L. Bodnar
Michelle R. Clayman
Mr. and Mrs. Gonzalo de las Heras
Michael F. Dupree
Alberta Gilbridge-Wonderlin
Alan Hilliker and Vivian W. Liu
Jane’s Ice Cream
Dr. Barbara Kenner
Geraldine and Kit Laybourne
Nancy A. Marks
Peter Kenner Family Fund of the

Jewish Communal Fund
Margrit and Albrecht Pichler
Melanie and Philippe Radley
Drs. M. Susan and Irwin Richman
Ted Ruthizer and 

Jane Denkensohn
David E. Schwab II ’52 and 

Ruth Schwartz Schwab ’52

Sarah and Howard Solomon
Darcy Stephens
Dr. Elisabeth F. Turnauer-Derow
Illiana van Meeteren
Margo and Anthony Viscusi
Jerry Weisskohl
Robert and Melanie Whaley
Aida and Albert Wilder
Wilder Consolidated Enterprises Inc.

Supporter
Joshua J. Aronson
Kathleen Augustine
Ward C. Belcher
Marshall S. Berland and 

John E. Johnson
Alfred M. Buff and Lenore Nemeth
Michael Bywater
Lyell Dampeer and Valerie Belli
John Dierdorff

Martha J. Fleischman
Alysha Forster-Westlake
Marvin and Maxine Gilbert
Mims and Burton Gold
Nan and David Greenwood
Rosemary and Graham Hanson
Eliot D. and Paula K. Hawkins
Rosemary and Graham Hanson
James Hayden
Martin Holub
Kevin Klose
Dr. Seymour and Harriet Koenig
Prof. Laura Kuhn
Marilyn J. Marinaccio
Barbara L. and Arthur Michaels
Andrea and Kenneth L. Miron
James and Purcell Palmer
Rhinebeck Department Store
Barbara and Dick Schreiber
Ted Snowden
Mr. H. Peter Stern and 

Helen Drutt English
Peter Sullivan
Mark Sutton
Mr. Randy J. Tryon
Cornelius R. Verhoest
Rosemary and Noel Werrett
Irene Zedlacher

Friend
Jamie Albright
Sybil Baldwin
Theodore Bartwink
Matthew Beatrice
Al and Arlene Becker
Richard L. Benson
Drs. Daniel Berkenblit and

Philippine Meister-Berkenblit
Kurshed Bhumgara
Jeffrey and Ellyn Burstein
Prof. Mary Ellen Caponegro ’78

Daniel Chu and Lenore Schiff
Colgate-Palmolive Company
Dr. Edward Conrad
Dr. Bruce Cuttler and 

Joanne E. Cuttler ’99

Estate of James Deguire
C. Douglas and Leslie Dienel
Abby H. and John B. Dux
David Ebony and Bruce Mundt
Mr. and Mrs. Arthur C. Eschenlauer
Patricia Falk
Milly and Arnold Feinsilber
Frances and Rao Gaddipati
James J. Gebhard 

We honor the late Richard B. Fisher for his generosity and leadership in building and supporting
this superb center that bears his name by offering outstanding arts experiences. We recognize
and thank the following individuals, corporations, and foundations that share Dick’s and our belief
in presenting and creating art for the enrichment of society. Ticket sales cover less than 
15 percent of our presentation of outstanding art experiences. Help us sustain the Fisher Center
and ensure that the performing arts are a part of our lives. We encourage and need you to join our
growing list of donors.
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Joseph Geld
Marvin and Maxine Gilbert
Laurie Gilmore
Debby and Fred Glynn
Naomi and Roger Gordon
Stanley and Anne Gordon
Sheryl Griffith
Gilbert and Mary Hales
Rosemary and Graham Hanson
David A. Harris
Dorothy and Leo Hellerman
Delmar D. Hendricks
Kenneth P. Hodges
Neil Isabelle
Dr. Eleanor C. Kane
Linda L. Kaumeyer
John and Mary Kelly
Marilyn Kirchner
Rose and Josh Koplovitz
Robert J. Kurilla
Myron Ledbetter
Mr. Maurice Dupont Lee
Dr. Nancy Leonard and 

Dr. Lawrence Kramer
Amala and Eric Levine
Gerald F. Lewis
Susan Lorence
Charles S. Maier
Janet C. Mills
Roy Moses
Joanne and Richard Mrstik
Edmund M. Murphy
Dr. Abraham and Gail Nussbaum
Jill Obrig
Douglas Okerson and 

William Williams
Sky Pape and Alan Houghton
Gary S. Patrik
Debra Pemstein and Dean Vallas
Steven Pollak and 

Robin S. Tanenbaum
David Pozorski and Anna Romanski
Susan Price
George and Gail Hunt Reeke
John and Claire Reid
Mr. Irwin Rosenthal
Ms. Myrna B. Sameth
Michael W. Scheringer
Barbara A. Schoenberg
Elizabeth A. Simon
Mr. and Mrs. Charles Stukenborg
Mike and Kathy Zdeb

Donors to the 
Bard Music Festival
Events in this year’s Bard Music
Festival were underwritten in part
by special gifts from:

Helen and Roger Alcaly
The Andrew W. Mellon Foundation
Bettina Baruch Foundation 
Michelle R. Clayman
Jeanne Donovan Fisher
James H. Ottaway Jr.
Denise S. Simon and 

Paulo Vieiradacunha
Felicitas S. Thorne
Festival Underwriters

Furthermore: A Program of the 
J. M. Kaplan Fund, Inc.

Festival Book

Helen and Roger Alcaly
Festival Book
Festival Program

Margo and Anthony Viscusi
Guest Artists

Paula and Eliot Hawkins
Christina A. Mohr and 

Matthew Guerreiro
Between the Concerts Supper

National Endowment for the Arts
(NEA)

New York State Council on the Arts
(NYSCA)

Leadership Support
The Andrew W. Mellon Foundation
Bettina Baruch Foundation
Jeanne Donovan Fisher
Mrs. Mortimer Levitt
The Mortimer Levitt 

Foundation Inc.
Denise S. Simon and 

Paulo Vieiradacunha

Golden Circle
Helen and Roger Alcaly
Michelle R. Clayman
Jane W. Nuhn Charitable Trust
Susan and Roger Kennedy
Dr. Barbara Kenner
National Endowment for the Arts

(NEA)
Charles P. Stevenson Jr. and

Alexandra Kuczynski
Felicitas S. Thorne
Millie and Robert Wise
The Wise Family Charitable

Foundation

Producer
The Ann and Gordon Getty

Foundation
Artek
Joan K. Davidson

Elizabeth W. Ely ’65 and 
Jonathan K. Greenburg 

Eliot D. and Paula K. Hawkins 
The J. M. Kaplan Fund, Inc.
Susan and Roger Kennedy
Edna and Gary Lachmund
Amy and Thomas O. Maggs
New York State Council on the Arts

(NYSCA)
Jim and Talila O’Higgins
Peter Kenner Family Fund of the

Jewish Communal Fund 
Drs. M. Susan and Irwin Richman
David E. Schwab II ’52 and 

Ruth Schwartz Schwab ’52

Bruce and Francesca Slovin
The Slovin Foundation
Dr. Sanford Sternlieb
Margo and Anthony Viscusi

Patron
Helen ’48 and Robert L. Bernstein 
Lydia Chapin
David G. Whitcomb Foundation 
Amy K. and David Dubin
Helena and Christopher Gibbs
Alan Hilliker and Vivien W. Liu
Anne E. Impellizzeri 
Frederic K. and Elena Howard 
Belinda and Stephen Kaye
Dr. Seymour and Harriet Koenig
Alison L. and John C. Lankenau
Alfred J. Law and 

Glenda A. Fowler Law
Amala and Eric Levine
Marstrand Foundation
Stephen Mazoh and Martin Kline
MetLife Foundation
Martin L. and Lucy Miller Murray
Andrea and Kenneth L. Miron
Christina A. Mohr and 

Matthew Guerreiro
Mr. and Mrs. James H. Ottaway Jr.
Barbara B. Reis
Sarah and Howard Solomon 
Edwin Steinberg
Stewart’s Shops
Allan and Ronnie Streichler
Olivia van Melle Kamp
Dr. Siri von Reis
Merida Welles and Chip Holman
Bill Zifchak and Maggie Evans
Irene Zedlacher

Sponsor
Joshua J. Aronson
Edwin L. Artzt and 

Marieluise Hessel
Roland Augustine
Kathleen Augustine
Alexander and Margaret Bancroft
Eva Thal Belefont ’49

Dr. Miriam Roskin Berger ’56

Sarah Botstein and Bryan Doerries
Jane R. Cottrell
Blythe Danner ’65
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Mr. and Mrs. Gonzalo de Las Heras
Amy K. and David Dubin
Emily H. Fisher and John Alexander 
John Geller
Alison Granucci
Martin Holub
Anne E. Impellizzeri
Rachel and Dr. Shalom Kalnicki
Helene L. and Mark N. Kaplan
Richard Kortright
Cynthia Hirsch Levy ’65

MetLife Foundation 
(Anne Impellizzeri)

Martin L. and Lucy Miller Murray
Mr. and Mrs. Frederick P. Payton
Blanche and Bruce Joel Rubin
Allan and Ronnie Streichler
Rosemary and Noel Werrett
Maureen A. Whiteman and

Lawrence J. Zlatkin

Supporter
James Akerberg and 

Larry Simmons
Anonymous
Alexander and Margaret Bancroft
Prof. Jonathan and 

Jessica K. Becker
Frederick and Jan Cohen
Mr. J. Roberto De Azevedo
Willem F. De Vogel
John A. Dierdorff
Patricia Falk
Mr. Donald C. Fresne
Laura Genero
David and Nancy Hathaway
Dr. Barbara K. Hogan
Elizabeth D. and Robert Hottensen
Jack & Marion's Fund of the JCF
Edith and Hamilton F. Kean
Mr. and Mrs. Thomas W. Keesee III
John R. and Karen Klopp
Elizabeth I. McCann
Ms. Anna Neverova ’07

UBS Matching Gift Program
Mr. and Mrs. Frederick P. Payton
Lucas Pipes ’08 and 

Sarah Elizabeth Coe Paden ’09

John and Claire Reid
Mr. Michael P. A. Winn ’59

Friend
Barbara J. Agren
Mary I. Backlund
Linda Baldwin
Leigh Beery and 

Jonathan Tunick ’58

Howard and Mary Bell
Elizabeth Phillips Bellin ’00 and

Marco M. S. Bellin
Sandra Bendfeldt
Marshall S. Berland and 

John E. Johnson
Elisabeth Boada
Clara Botstein

Melva Bucksbaum and 
Raymond J. Learsy

Ms. Katherine Burstein ’09

Michael Caola
Philip and Mimi Carroll
Pamela Chow and Ted Smith
Robert and Isobel Clark
Jennifer Paul Cohen
Ms. Joan Costa
Mary E. Davis
Angela O. B. de Mello Keesee
Rt. Rev. Herbert A. and 

Mary Donovan
Seth Dubin
Abby H. and John B. Dux
Patricia Falk
David and Tracy Finn
Anne Stewart Fitzroy
Laura Flax
Deborah and Thomas Flexner
Floyd and Phyllis Glinert

Foundation of the FCGF
John Foreman
Samantha R. J. Free
Emily Rutgers Fuller
Joseph W. and Joyce Gelb
Alysha Glenn ’09

Samuel L. Gordon Jr.
Sandra Graznow and Jim Kearns
Thurston Greene
Andrea E. Gross
Frederick Fisher Hammond
Tameka L. Harvey
Emilie and William Henry
Fritz and Nancy Henze
Mr. Derek B. Hernandez ’10

Linda Hirshman and 
David Forkosh*

Susan Hoehn
Elizabeth D. and Robert Hottensen
I.B.M. Matching Grants Program
Rocco G. Ilardi
Linda L. Kaumeyer
Robert E. Kaus
Rod and Caroline Keating
Mr. and Mrs. George A. Kellner
Fernanda Kellogg and 

Kirk Henckels
Erica Kiesewetter
Charles and Katherine King
Irving and Rhonda E. Kleiman
Raquel Kleinfeld
Harold & Raquel Kleinfeld
Phyllis Busell and James M. Kostell
Chloe A. Kramer
Robert J. Kurilla
Debra I. and Jonathan Lanman
Wayne Lawson
E. Deane and Judith S. Leonard
Leon and Fern Lerner
Martin S. Lippman
Longy School of Music of Bard

College
Ms. Linda Lopez

Catherine Anne Luiggi
Lynn Favrot Nolan Family Fund

(William Nolan)
John P. MacKenzie
Herbert Mayo
Ramy Nagy ’05 and 

Mia McCully ’07

Joanna M. Migdal
Dr. David T. Mintz
Mr. and Mrs. William T. Nolan
Elizabeth J. and Sevgin Oktay
Marilyn and Peter Oswald
Sarah Elizabeth Coe Paden ’09

Eileene Peeling
Lucas Pipes ’08

Eleanor Pollak
D. Miles Price
Emma Richter ’09 and 

Alex Gaudio ’10

Joseph M. Rinaldi and 
Elizabeth McClintock

Mr. and Mrs. Sidney Rose
Ms. Phyllis Ross
Alfred J. and Deirdre Ross
Dr. Gloria Schafer
Mr. Robert Schweich
John and Aija Sedlak
Dagni and Martin Senzel
Muriel Simmons
Betsy Covington Smith
Edwin Steinberg
Art and Jeannette Taylor
Jessica and Peter Tcherepnine
Robert E. Tully
Dr. Elisabeth F. Turnauer-Derow
John Waldes
Arete B. S. Warren
Arnold S. Warwick ’58

Jack and Jill Wertheim
Serena H. Whitridge
Dr. Lawrence A. Wills and Dorry Joy
Peter and Maria Wirth
Ms. Chanel M. Wood ’08

Marvin Zelman
Mr. YuGai Zhu ’11

* deceased
All lists current as of June 3, 2013
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Boards and Administration

Bard College
Board of Trustees
David E. Schwab II ’52, 

Chair Emeritus
Charles P. Stevenson Jr., Chair
Emily H. Fisher, Vice Chair
Elizabeth Ely ’65, Secretary
Stanley A. Reichel ’65, Treasurer

Fiona Angelini
Roland J. Augustine
Leon Botstein+ , 

President of the College
Stuart Breslow+
Thomas Burger+
James Cox Chambers ’81

David C. Clapp
Marcelle Clements ’69*
The Rt. Rev. Andrew M. L. Dietsche, 

Honorary Trustee
Asher B. Edelman ’61

Paul S. Efron 
Robert S. Epstein ’63

Barbara S. Grossman ’73*
Sally Hambrecht
George F. Hamel Jr.
Marieluise Hessel
Maja Hoffmann
Matina S. Horner+
Charles S. Johnson III ’70

Mark N. Kaplan
George A. Kellner
Murray Liebowitz, Life Trustee
Marc S. Lipschultz
Peter H. Maguire ’88

James H. Ottaway Jr., Life Trustee
Martin Peretz, Life Trustee
Stewart Resnick, Life Trustee
Roger N. Scotland ’93*
The Rt. Rev. Mark S. Sisk, Honorary

Trustee
Martin T. Sosnoff 
Susan Weber
Patricia Ross Weis ’52

Senior Administration
Leon Botstein, President
Dimitri B. Papadimitriou, 

Executive Vice President
Michèle D. Dominy, Vice President

and Dean of the College
Mary Backlund, Vice President for

Student Affairs and Director of
Admission

Norton Batkin, Vice President and
Dean of Graduate Studies

Jonathan Becker, Vice President 
and Dean for International
Affairs and Civic Engagement

James Brudvig, Vice President for
Administration

John Franzino, Vice President for
Finance

Susan H. Gillespie, Vice President
for Special Global Initiatives

Max Kenner ’01, Vice President for
Institutional Initiatives

Robert Martin, Vice President for
Academic Affairs and Director 
of The Bard College
Conservatory of Music

Debra Pemstein, Vice President for
Development and Alumni/ae
Affairs

The Richard B. Fisher Center 
for the Performing Arts
Advisory Board
Jeanne Donovan Fisher, Chair
Carolyn Marks Blackwood
Leon Botstein
Stefano Ferrari
Harvey Lichtenstein
Robert Martin
Dimitri B. Papadimitriou
Martin T. Sosnoff
Toni Sosnoff
Felicitas S. Thorne

Administration and Programming
Debra Pemstein, Vice President for

Development and Alumni/ae
Affairs

Bob Bursey, Senior Producer
Gideon Lester, Director, Theater and

Dance Programming
Jeannie Schneider, Business

Manager
Marla Walker, Executive Assistant

Production
Vincent Roca, Production Manager
Stephen Dean, Production

Coordinator, Concerts and
Lectures

Matthew Waldron ’07, Production
Coordinator, Dance and Theater

Steven Michalek, Technical Director
Josh Foreman, Lighting Supervisor
Moe Schell, Costume Shop

Supervisor
Adam Kushner, Audio/Video

Supervisor
Paul LaBarbera, Director of Audio-

Visual Services

Communications
Mark Primoff, Director of

Communications
Eleanor Davis, Media and

Marketing Manager
Joanna Szu, Marketing Associate

Publications
Mary Smith, Director of

Publications
Ginger Shore, Consultant to
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Audience Services
David Steffen, Audience Services
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Coordinator

Nicholas Reilingh, Box Office
Manager

Caitlyn DeRosa, Assistant Box
Office Manager

Patrick King ’12, House Manager
Joshua Corner '14, Assistant House

Manager
Jessalyn Kilgour, Assistant House

Manager
Kyle Minerley, Assistant House
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Sean Rucewicz ’14, Assistant House
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Manager
Ray Stegner, Building Operations

Manager
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Coordinator
Daniel DeFrancis, Building

Assistant
Robyn Charter, Building Assistant
Vicki Child, Housekeeping
Katie O’Hanlon, Housekeeping
Anna Simmons, Housekeeping

The Bard Music Festival
Board of Directors
Denise S. Simon, Chair
Roger Alcaly
Leon Botstein+
Michelle R. Clayman
Robert C. Edmonds ’68

Jeanne Donovan Fisher
Christopher H. Gibbs+
Paula K. Hawkins
Susan Petersen Kennedy
Barbara Kenner
Gary Lachmund
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Thomas O. Maggs
Robert Martin+
Kenneth L. Miron
Christina A. Mohr
James H. Ottaway Jr.
Siri von Reis
Felicitas S. Thorne

Artistic Directors
Leon Botstein
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Robert Martin

Executive Director
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Associate Director
Raissa St. Pierre ’87

Scholar in Residence 2013

Tamara Levitz
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Program Committee 2013

Byron Adams
Leon Botstein
Christopher H. Gibbs
Tamara Levitz
Robert Martin
Richard Wilson
Irene Zedlacher

Director of Choruses
James Bagwell

Vocal Casting Consultant
Susana Meyer

* alumni/ae trustee
+ ex officio 

SummerScape Staff
Administration and Programming
Susana Meyer, Producer,

SummerScape Opera
Richard Suchenski, Curator,

SummerScape Film Festival

Company Management
Michael Coglan, Company Manager
Cirby Hatano, Assistant Company

Manager
Kate Edery ’14, Assistant Company

Manager
Benjamin Hopkins ’14, Company

Management Intern
Matthew Weishaupt, Company

Management Intern

Spiegeltent
Michael McQuilken, Artistic

Consultant and Host
Nik Quaife, Program Consultant
Grace Schultz ’10, Venue Manager
David Van Witt, House Band
Pierre Cruz Bourgeois, House Band
Aaron D. Halva, House Band
Tess Boris-Schacter ’13, Usher
Richard Hagemann ’14, Usher
Sam Miller ’15, Usher
Seth Sobottka ’15, Usher

Production
Zia Morter ’12, Assistant to the

Production Manager
Hellena Schiavo, Production

Assistant
Shannon Thomas ’13, Production

Assistant Intern

Carpenters
Adam Spencer, Carpenter
Brian Lindsay, Carpenter
Matt Mosher, Carpenter
Todd Renadette, Rigger
Dale Gibbons, Carpenter
Ashley Stegner ’12, Carpenter
Mykyta Kasay ’16, Carpentry Intern
Scot Moore ’14, Carpentry Intern
Kyle Muller, Carpentry Intern
Dani Bae, Carpentry Intern

Derek Pitcher, Carpentry Intern
Michael Lazarus ’15, Carpenter

Electrics
Dan Gibbons, Electrician
Walter Daniels, Electrician
Connor Gibbons, Electrician
Victoria Loye, Sosnoff Theatre

Programmer
Kathleen Keating ’16, Electrician

Intern
Bailey Rosa, Electrician Intern
David Bull ’16, Electrician Intern
Nicole Lang ’16, Electrician Intern
Chelsa Johnson, Electrician Intern
Claire Kedjidjian, Electrician Intern
Kara Ramlow, Electrician Intern

Audio
John Schoonover ’12, Audio 2,

Theater Two
Richard Pearson, Audio 1, Sosnoff

Theater 
Noah Firtel ’14, Audio-Visual Intern
Kathryn Johnson ’16, Audio-Visual

Intern
Maria Wurttele, Audio 1, Theater

Two

Wardrobe
David Burke, Costume Supervisor,

Oresteia
Molly Farley, First Hand/Draper

Adrienne Westmore, First
Hand/Draper

Brie Furches, Head Wardrobe 
Jimmy Bennet, Assistant Head

Wardrobe
Alise Marie, Wardrobe/Stitcher
Hannah Rommer ’14,

Wardrobe/Stitcher
Jenna McClelland-Nease,

Wardrobe/Stitcher
Cassandra Deveau,

Wardrobe/Stitcher
Blaire Maxwell, Wardrobe/Stitcher
Jenna Bergstrasser,

Wardrobe/Stitcher
Katelyn Barrow, Wardrobe/Stitcher
Emily Schubert, Wardrobe/Stitcher
Rebecca Anapol, Wardrobe/Stitcher
Rachel Allison, Wardrobe/Stitcher

Stage Management
Taylor Adamik, Stage Manager, The

Master and Margarita
Lynn Krynicki, Stage Manager,

Oresteia
Arielle Herold, Assistant Stage

Manager, The Master and
Margarita

Jamielee Page, Assistant Stage
Manager, Oresteia

Bridgid Kelly Burge, Assistant Stage
Manager, Oresteia

Film
Zachary Taube ’14, Film Surtitles 

Tony Sudol, Film Festival
Projectionist

Alexandre Khondji ’15, Film Festival
Surtitles

Audience Services
Freddie Algiere, Usher
Rachel Costello, Usher
Ayari Diaz-Kelly, Usher
Ilana Dodelson ’15, Usher
Rebecca Fildes, Usher
Oliver Gabrielson ’15, Usher
Melissa Haggerty, Usher
Michelle Hazenbush, Usher
Elliot Hoffman, Usher
Hajar Ismail, Usher
Matt Jantzen, Usher
Patrick Jones ’15, Usher
Rroni Karahoda ’13, Usher
Lauren Laibach, Usher
Brian Messmer, Usher
Alec Newell ’15, Usher
Atticus Pomerantz ’15, Usher
Megan Robitaille, Usher
Sam Robotham ’16, Usher
Robert Rubsam, Usher
Cara Search, Usher
Noor Sethi, Usher
Will Tilghman ’14, Usher
Erin Kelly ’14, Parking Attendant
Adrienne Kirk ’13, Parking

Attendant
Abrahim Mahallati ’15, Parking

Attendant
Emilio Pena ’15, Parking Attendant
Sam Prince ’14, Parking Attendant
Stephanie Saywell ’14, Parking

Attendant
Nigel Washington ’15, Parking

Attendant
Christina Barone ’14, Merchandise
Emily Berkowitz ’15, Merchandise
Maggie Vicknair ’14, Merchandise
Emily Weisbecker, Merchandise
Jorin Dawidowicz ’14, Box Office

Teller
Jenny Ghetti ’13, Box Office Teller
Josh Hodge ’14, Box Office Teller
Avery Lamb ’15, Box Office Teller
Jamielee Page, Box Office Teller
Elizabeth Pyle ’14, Box Office Teller
Jennifer Schwartz ’14, Box Office

Teller
Fiona Steacy ’14, Box Office Teller
H. Sara Yilmaz ’14, Box Office Teller

Properties
Sydney Schatz, Properties Mistress
Ellie Engstrom, Properties Assistant
Sarah Oziemkowski, Properties
Alanna Maniscalco, Properties
Hannah Rosenblum ’14, Properties
Viktor Toth ’16, Properties Intern

Communications
Kanat Shaku ’14, Marketing Intern
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About The Richard B. Fisher Center for the Performing Arts at Bard College

The Richard B. Fisher Center for the Performing Arts, an environment for world-class artistic
presentation in the Hudson Valley, was designed by Frank Gehry and opened in 2003. Risk-
taking performances and provocative programs take place in the 800-seat Sosnoff Theater, a
proscenium-arch space, and in the 220-seat Theater Two, which features a flexible seating
configuration. The Center is home to Bard College’s Theater & Performance and Dance
Programs, and host to two annual summer festivals: SummerScape, which offers opera,
dance, theater, film, and cabaret; and the Bard Music Festival, which celebrates its 24th year in
August with “Stravinsky and His World.” The 2014 festival will be devoted to Franz Schubert.

The Center bears the name of the late Richard B. Fisher, the former chair of Bard College’s
Board of Trustees. This magnificent building is a tribute to his vision and leadership. 

The outstanding arts events that take place here would not be possible without the 
contributions made by the Friends of the Fisher Center. We are grateful for their support and
welcome all donations.

About Bard College

Founded in 1860, Bard College in Annandale-on-Hudson, New York, is an independent, nonsec-
tarian, residential, coeducational college offering a four-year B.A. program in the liberal arts and
sciences and a five-year B.A./B.S. degree in economics and finance. The Bard College
Conservatory of Music offers a five-year program in which students pursue a dual degree—a
B.Music and a B.A. in a field other than music—and offers an M.Music in vocal arts and in con-
ducting. Bard also bestows an M.Music degree at Longy School of Music of Bard College in
Cambridge, Massachusetts. Bard and its affiliated institutions also grant the following degrees:
A.A. at Bard High School Early College, a public school with campuses in New York City
(Manhattan and Queens) and Newark, New Jersey; A.A. and B.A. at Bard College at Simon’s Rock:
The Early College, in Great Barrington, Massachusetts, and through the Bard Prison Initiative at
five correctional institutions in New York State; M.A. in curatorial studies, and M.S. in economic
theory and policy, environmental policy, and climate science and policy at the Annandale cam-
pus; M.F.A. and M.A.T. at multiple campuses; M.B.A. in sustainability in New York City; and M.A.,
M.Phil., and Ph.D. in the decorative arts, design history, and material culture at the Bard Graduate
Center in Manhattan. Internationally, Bard confers dual B.A. degrees at the Faculty of Liberal Arts
and Sciences, St. Petersburg State University, Russia (Smolny College); American University of
Central Asia in Kyrgyzstan; and ECLA of Bard: A Liberal Arts University in Berlin; as well as dual
B.A. and M.A.T. degrees at Al-Quds University in the West Bank. 

Bard offers nearly 50 academic programs in four divisions. Total enrollment for Bard
College and its affiliates is approximately 5,000 students. The undergraduate college has
an enrollment of more than 1,900 and a student-to-faculty ratio of 10:1. For more infor-
mation about Bard College, visit www.bard.edu.
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weekend one    Becoming Stravinsky: From St. Petersburg to Paris
Friday, August 9 program one The 20th Century’s Most Celebrated Composer
  Works by Stravinsky

Saturday, August 10 program two The Russian Context  
  Chamber works by Stravinsky, Glazunov, Rachmaninoff, and others

 program three 1913: Breakthrough to Fame and Notoriety
  American Symphony Orchestra, Leon Botstein, conductor
  Orchestral works by Stravinsky, Rimsky-Korsakov, and others
  
Sunday, August 11 program four Modernist Conversations 
  Chamber works by Stravinsky, Debussy, Schoenberg, and others 

 program five Sight and Sound: From Abstraction to Surrealism
  Works by Stravinsky, Satie, Poulenc, and others

weekend two    Stravinsky Reinvented: From Paris to Los Angeles
Friday, August 16  program six Against Interpretation and Expression: 
  The Aesthetics of Mechanization
  Works by Stravinsky, Bartók, Varèse, and others

Saturday, August 17 program seven Stravinsky in Paris
  Chamber works by Stravinsky, Roussel, Martinu°, others   

 program eight The Émigré in America
  American Symphony Orchestra, Leon Bostein, conductor
  Orchestral works by Stravinsky, Schoenberg, and Eisler

Sunday, August 18 program nine Stravinsky, Spirituality, and the Choral Tradition  
  Choral works by Stravinsky, Boulanger, Krenek, and others 

 program ten  The Poetics of Music and After
  Chamber works by Stravinsky, Copland, Carter, and others

 program eleven  The Classical Heritage
   American Symphony Orchestra, Leon Botstein, conductor
  Orchestral works by Stravinsky

PHOTO: Igor Stravinsky, 1882-1971, Russian composer, photograph, 1949 
Culver Pictures/The Art Archive at Art Resource, NY

the bard music festival 

presents

Stravinsky 
and His World

august 9–11 and 16–18   
The Bard Music Festival presents two extraordinary 

weeks of concerts, panels, and other special events that 
will explore the musical world of Igor Stravinsky.



july 5 – august 18

the bard
a  w o r l d  o f  d e l i g h t

cabaret  after hours  midsummer dancing

dining  kinder spiegel  thursday night live

featuring our house band the mayday kingdom

the richard b. fisher center
for the performing arts at bard college

spiegeltent

July 11 Buke and Gase
July 12 The Hot Sardines
July 13 EVIYAN
July 18 Hungry March Band
July 19 John Kelly
July 25 Ikebe Shakedown
July 26 Taylor Mac
July 27 Theo Bleckmann

August 1 Imharhan & Mamadou Kelly
August 2–3 Weimar New York
August 9 Maya Beiser
August 10 Marianne Solivan
August 15 What Cheer? Brigade
August 16–17 Bindlestiff Family Cirkus
August 3–18 Kinder Spiegel
July 28 – August 11 Midsummer Dancing



Film Festival

STRAVINSKY’S 
LEGACY AND

RUSSIAN ÉMIGRÉ 
CINEMA

Photo: The Red Shoes, ©George Cannon. Eagle-Lion Films Inc./Photofest

July 12–14

EAST TO WEST: RUSSIAN ÉMIGRÉS ABROAD
Including The Red Shoes, Casanova, and Double Love

July 19–21

FILMS ALBATROS 
Including The Burning Brazier, The Late Mathias 
Pascal, and The Lower Depths

July 26–27

THE CINEMATIC LEGACY OF STRAVINSKY, 
PART ONE 
Including L’inhumaine, The Truth, and Pierrot le fou

August 2–3

THE CINEMATIC LEGACY OF STRAVINSKY, 
PART TWO 
Including Les bonnes femmes, La cérémonie,  
and Orpheus

jim ottaway jr. film center 

milton and sally avery arts center

Bard College, Annandale-on-Hudson, New York

Tickets $12, $30 weekend pass, $110 season pass

All films presented using rare or archival  
prints, many of them new restorations.  
Select screenings feature live music.





Enclosed is my check made payable to Bard College in the amount of $

Please designate my gift toward:   
q Fisher Center Council    q Bard Music Festival Council    q Where it is needed most

Please charge my:   q AmEx   q Discover Card   q MasterCard   q Visa  in the amount of $

Credit card account number Expiration date

Name as it appears on card (please print clearly)

Address 

City State Zip code

Telephone (daytime) Fax E-mail

BECOME A FRIEND OF 
THE FISHER CENTER TODAY!

Since opening in 2003, The Richard B.
Fisher Center for the Performing Arts 

at Bard College has transformed 
cultural life in the Hudson Valley with 

world-class programming. Our 
continued success relies heavily on 
individuals such as you. Become a
Friend of the Fisher Center today.

Friends of the Fisher Center 
membership is designed to give 

individual donors the opportunity to 
support their favorite programs

through the Fisher Center Council 
or Bard Music Festival Council. As a
Friend of the Fisher Center, you will

enjoy a behind-the-scenes look at
Fisher Center presentations and

receive invitations to special events
and services throughout the year.

Friend ($100–349)
• Advance notice of programming
• Free tour of the Fisher Center
• Listing in the program 

($5 of donation is not tax deductible)

Supporter ($350–749) All of the above, plus:
• Invitation for you and a guest to a season preview event
• Invitations to opening night receptions with the artists
• Invitation for you and a guest to a select dress rehearsal 

($5 of donation is not tax deductible)

Sponsor ($750–1,499) All of the above, plus:
• Copy of the Bard Music Festival book
• Invitation for you and a guest to a backstage technical 

demonstration ($40 of donation is not tax deductible)

Patron ($1,500–4,999) All of the above, plus:
•   Opportunity to buy tickets before sales open to 

the general public
• Exclusive telephone line for Patron Priority handling 

of ticket orders
•   Invitation for you and a guest to a pre-performance 

dinner at a Hudson River Valley home
($150 of donation is not tax deductible)

Producer/Benefactor ($5,000+) All of the above, plus:
• Seat naming opportunity
• Invitations to special events scheduled throughout the year
• Opportunity to underwrite events 

($230 of donation is not tax deductible)

Please return 
your donation to:

Richard B. Fisher Center 
for the Performing Arts

Bard College
PO Box 5000

Annandale-on-Hudson NY
12504-5000

fishercenter.bard.edu/support
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845-758-7900 | fishercenter.bard.edu

The 2013 SummerScape season and the 24th Bard Music Festival are made possible in 
part through the generous support of the Board of The Richard B. Fisher Center for the
Performing Arts at Bard College, the Board of the Bard Music Festival, and the Friends of 
the Fisher Center, as well as grants from the National Endowment for the Arts and the 
New York State Council on the Arts.

Be the first in line for news of upcoming events, discounts, and special offers. Join the
Fisher Center's e-newsletter at fishercenter.bard.edu.

UPCOMING

THEATER JULY 11–21

World Premiere Adaptation 
The Master and Margarita
After the novel by Mikhail Bulgakov
Directed by János Szász

OPERA JULY 26 – AUGUST 4

Oresteia
by Sergey Taneyev
Directed by Thaddeus Strassberger

FILM FESTIVAL JULY 12 – AUGUST 3

Stravinsky’s Legacy and Russian Émigré Cinema

SPIEGELTENT JULY 5 – AUGUST 18

Cabaret, music, dancing, dining, and more

and

THE 24TH ANNUAL BARD MUSIC FESTIVAL
AUGUST 9–11 and 16–18

Stravinsky and His World


