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To become involved in LAB, please contact Bob Bursey, Fisher Cte_nfe Executive Director, at
bbursey@bard.edu or 845.758.7980.

The American composer Nick Hallett and Argentinian choreographer Luciana Acuna collaborated
for the first time, developing a new performance that subsequently premiered at the Festival
Internacional de Buenos Aires. This international residency was developed in partnership with El
Jardin Sahel and Teatro Colon in Argentina.
ts Bard was made possible by the generous support of the members of the Live Arts “As a student translator and interpreter, | was excited to be part of this creative process. It was
ouncil,and by grants from The Andrew W. Mellon Foundation, New York State Council great to see such talented artists collaborate in the give-and-take of a professional working
w England Foundation for the Arts, and the National Endowment for the Arts. experience.” KEVIN SOTO 16, WRITTEN ARTS
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ARTIST IN RESIDENCE

MIGUEL GUTIERREZ

AGE & BEAUTY PART 3
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Bessie Award-winning choreographer and Guggenheim Fellow Miguel Gutlerrez returned to ; 4 C T e { iy
develop and premiere the third and final installment of his ebullient Age & Be’auty trrptych Part,, gl oy ey
3: DANCER or You can make whatever the f**k you want but you’ll only tour solos or The PoWérfu/ b ;_, »- o
People or We are strong/We are powerful/We are beautiful/We are divine or &:’///,a co-commission - e X e :
of LAB, New York Live Arts, and the Crossing the Line Festival. During his residency:Miguel also ‘ il
presented marathon performances the entire trilogy, gave a lecture on queer choreographies, led - : i
his participatory performance DEEP Aerobics with a cohort of Bard students, and offered student ; W;.« -a;,,,,-&-,},;'.;,‘_ % s e
critiques in the Dance and Studio Arts programs. o L o e CAME e
Aol M;gu threrrez w‘:{ a Lrve Arts Bard Choreoggphtf’l—‘éllow Wﬁr‘@g Andrew W, Meflop ;
“It’s invigorating to discover that Miguel is so in touch with the experience he and the audience Fafun Lpni’rodﬂctron res‘ldencyfor Age & Beauty Part 3 ;ﬁxg&mta\(pdq of the Age & Beauty s
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made one in response, and then we responded to that. It was very productive for me, and healing.” N "'w =3 Ieadfundrpﬁ"from the Doris Duke Charitable Founrﬁﬁron‘dnﬁ'ﬂé’hndﬁw W. Me ation; L . i
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kﬁo eographer Sarah Michelson won the 2012 Whitney Museum of A rts Biennial
Bucksbaum Award, and is the recipient of a Guggenheim Fellowship. Slnce 2013 she has been
working with a group of Bard students to develop a new work commissioned that will premiere
at the Fisher Center in 2017. Students working with Michelson traveled to the Walker Art Center in
Minneapolis to perform in her new work Tournamento in September 2015, which was developed

in part through a LAB residency.

Sarah Michelson is a Live Arts Bard Choreographic Fellow, supported by The Andrew W. Mellon
Foundation.

fishercenter.bard.edu Photo: Courtesy of the Walker Art Center
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The Exalted united writer-performer Carl Hancock Rux, direc ctor Ar s X

musician Theo Bleckmann to explore the life and legacy of the Germ: ‘é:; a"—’hl;fcorlan C3
Einstein. After a technical residency, the team gave thre ances to"Tepare
production for its premiere the Brooklyn Academy of M ave a u
reading of a new work, and Bogart and Bleckmann each taug

o

“What a pleasure it was to return to my alma mater! LAB is a place where thi )
made, rather than simply being presented. Everything we needed was there for us, WhICh is very
rare in my experience. We couldn’t have done it anywhere else.” ANNE BOGART ‘74
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“While working with Dan | discovered that puppetry is all about - S

geometry. The precision of a puppet that allows it to be beautiful®®
Like sloppy math, sloppy puppetry just doesn’t work.”

DAISY ROSATO '16, THEATER AND GERMAN

2 on a Rome Prize fellowship, Obie and Bessie
thed a series of puppet plays by the Italian Futuri unato Depero. The plays had
been translated into English, published, or perf heir world premiere at the
ard SummerScape Festival. Hurlin developed his edia “puppet noir,” Demolishing
ing at Amazing Speed, during an extended LAB resi , with four Bard students working
tudio assistants.

ing puppeteer Dan Hurlin
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e very definition of puppetry
tudio with me are talented
place that when you have

s close collaboration. The four Bard students wor
Iful and have made things that are amazing. Bar
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ea, the first response is always ‘yes’” DAN HURLI
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JOHN
JASPERSE  DRISCOLL

WITHIN-BETWEEN - .. -- .
AND REMAINS oL

Choreographer John Jasperse used his LAB residency to develop téchnical elements for his new per-
formance Remains, prior to performances at the American Dance Festival and Brooklyn Academy of
Music. He gave an open rehearsal of Remains, and also presented his highly acclaimed work Within
Between. Jasperse also taught composition and history classes in the Dance Program, and led a
master class open to all undergraduates.

Faye DriscolLil a BESSie Award-winning thoreographer whose work is rooted in an obsessi ith
John Jasperse received a Live Arts Bard Choreographic Fellowship, supported by The Andrew W. Mellon the-eonflic comedy born in social interactions. At LAB she presented her acclaimed wor j
Foundation. Production residency for Remains was supported in part by the New England Foundation you for coming: Attendance, with the participation of many student performers. She also taugl : ' : P
for the Arts’ National Dance Project, with funding from the Andrew W. Mellon Foundation. technique class and spoke to students about her life as a professional artist. ? o
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“Annie Dorsen

LAB Artists and Projects Updates

Jack Ferver and Mark Swanson’s Chambre, a 2014 LAB commission and premiere, was later presented
at the American Dance Institute in Maryland, and at the New Museum (NYC) as part of the 2015
Crossing the Line. It is nominated for a 2016 Bessie Award for Outstanding Production.

Ralph Lemon’s Scaffold Room, a 2014 LAB commission, had its NYC premiere at The Kitchen in Fall
2015. It is nominated for a Bessie Award for Outstanding Production and Outstanding Visual Design.

Nature Theater of Oklahoma’s Life and Times: Episodes 7-9, a 2013 LAB commission and 2015 LAB
premiere, will have its NYC premiere in the Crossing the Line Festival at the Anthology Film Archives
in Fall 2016.

Aaron Landsman TK?

Annie Dorsen’s A Piece of Work, a 2013 LAB residency project, will be presented at the inaugural
Made in the USA Festival in Athens in Fall 2016, with the support of USArtists International and made
possible through support from the National Endowment for the Arts and The Andrew W. Mellon
Foundation.

2016-17 LAB Season Preview

Commissions The Second Live Arts Bard Biennial - Spring 2017
Beth Gill We've Got Your Number:

Claudia Rankine, John Lucas, and Will Rawls An exhibition about security, democracy, and
who's watching

Michelle Ellsworth
el e i Featuring the work of Claudia Rankine,

Alex Segad
CaedXenel\g/\Znion/Bi AR Grog John Lucas, Will Rawls, Annie Dorsen,
Wy g P Michelle Ellsworth, Alex Segade, Caden
Sam Miller.“15 -,
: - Manso oup, Sam Miller "15,
Hasan Elahi Y g

asan Elahi,and more. -

Tere O’Connor
ership with Goethe-Institut
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Sarah Michelson 4 B b T 1"
Maria Hasgabi == * —

New Saloon (I\/férgan Green 12,

Milo Cramer 12, and Madeleine Wise "12)
PWR BTTM (Benjamin Hopkins '14 and
Liv Bruce "15)

ﬁshercenter.‘bla rd.edu

Bard College and The Richard B. Fisher Center for the Performing Arts

Bard College has distinguished itself as a leader in the field of liberal arts and sciences for more
than 150 years by providing a first-rate undergraduate education for its students. The College is
known for its pioneering ideas in education, its passionate commitment to the highest standards
of artistic inquiry and practice, and for its vigorous advocacy of liberty, citizenship, individual dignity
and tolerance of differences.

The Richard B. Fisher Center for the Performing Arts, designed by architect Frank Gehry, is the
most ambitious capital project in Bard’s history, and illustrates the commitment of the College to
bringing performing artists of the first rank to perform and work with its students, faculty, staff and
the public. The Center’s programs in opera, dance, theater, music, film and cabaret, along with its
world-class facilities, provide an outstanding venue in which to create and learn.

Together these institutions provide an exceptional environment for resident artists to create original
pieces, work in close collaboration with faculty and staff,and inspire students’ thinking and practice.

Thank You

Year 4 of Live Arts Bard was made possible by the generous support of the members of the Live Arts Bard Creative Council and the Advisory
Board of the Richard B. Fisher Center for the Performing Arts. LAB received grants from The Andrew W. Mellon Foundation; the New
York State Council on the Arts with the support of Governor Andrew Cuomo and the New York State Legislature; and the New England
Foundation for the Arts’ National Dance Project, with lead funding from the Doris Duke Charitable Foundation and The Andrew W. Mellon
Foundation, with additional support from the National Endowment for the Arts.
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