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BARD COLLEGE CONSERVATORY OF MUSIC

Bard College Conservatory of Music expands Bard'’s spirit of innovation in arts and education.
The Conservatory, which opened in 2005, offers a five-year, double-degree program at the
undergraduate level and, at the graduate level, programs in vocal arts, conducting, and
instrumental performance, as well as Chinese music and culture. Also at the graduate level, the
Conservatory offers an Advanced Performance Studies program and a two-year Postgraduate
Collaborative Piano Fellowship. The US-China Music Institute of the Bard College Conservatory of
Music, established in 2017, offers a unique degree program in Chinese instruments. The Bard
Conservatory Orchestra has performed twice at Lincoln Center, and has completed three
international concert tours: to China, Hong Kong, and Taiwan; Russia and six cities in Central and
Eastern Europe; and three cities in Cuba.

This year, the Conservatory has enrolled 176 undergraduate and graduate students from 20
countries and 30 states. Many students hold named scholarships in recognition of their academic
and musical excellence, including the Bettina Baruch Scholarship, Y. S. Liu Foundation Scholarship,
Joan Tower Composition Scholarship, Alexander Borodin Scholarship, Dr. Ingrid A. Spatt'69
Memorial Flute Scholarship, and Stephen and Belinda Kaye Scholarship, among others.

FISHER CENTER

The Fisher Center develops, produces, and presents performing arts across disciplines through
new productions and context-rich programs that challenge and inspire. As a premier professional
performing arts center and a hub for research and education, the Fisher Center supports artists,
students, and audiences in the development and examination of artistic ideas, offering
perspectives from the past and present, as well as visions of the future. The Fisher Center
demonstrates Bard’s commitment to the performing arts as a cultural and educational necessity.
Home is the Fisher Center for the Performing Arts, designed by Frank Gehry and located on the
campus of Bard College in New York’s Hudson Valley. The Fisher Center offers outstanding
programs to many communities, including the students and faculty of Bard College, and
audiences in the Hudson Valley, New York City, across the country, and around the world.

The Fisher Center presents more than 200 world-class events and welcomes 50,000 visitors
each year. It supports artists at all stages of their careers and employs more than 300 professional
artists annually. The Fisher Center is a powerful catalyst of art-making regionally, nationally, and
worldwide. Every year it produces eight to 10 major new works in various disciplines. Over the past
five years, its commissioned productions have been seen in more than 100 communities around
the world. During the 2018-19 season, six Fisher Center productions toured nationally and
internationally. In 2019, the Fisher Center won the Tony Award for Best Revival of a Musical for
Daniel Fish's production of Oklahoma!, which began life in 2007 as an undergraduate production
at Bard and was produced professionally in the Fisher Center's SummerScape festival in 2015
before transferring to New York City.

BARD COLLEGE

Founded in 1860, Bard College is a four-year residential college of the liberal arts and sciences
located 90 miles north of New York City. With the addition of the adjoining Montgomery Place
estate, Bard’s campus consists of nearly 1,000 parklike acres in the Hudson River Valley. It offers
bachelor of arts, bachelor of science, and bachelor of music degrees, with majors in nearly 40
academic programs; graduate degrees in 13 programs; eight early colleges; and numerous dual-
degree programs nationally and internationally. Building on its 162-year history as a competitive
and innovative undergraduate institution, Bard College has expanded its mission as a private
institution acting in the public interest across the country and around the world to meet broader
student needs and increase access to liberal education. The undergraduate program at the main
campus in the Hudson Valley has a reputation for scholarly excellence, a focus on the arts, and
civic engagement. Bard is committed to enriching culture, public life, and democratic discourse by
training tomorrow’s thought leaders. For more information about Bard College, visit bard.edu.
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Leon Botstein, music director

Concertpiece (Konzertstiick) for Four Horns and Orchestra, Op. 86
Robert Schumann (1810-56)
Erik Ralske, Javier Gandara, Hugo Valverde, and Barbara Jostlein Currie, horns

Death and Transfiguration (Tod und Verklirung), Op. 24
Richard Strauss (1864-1949)

Intermission

A London Symphony (Symphony No. 2)

Ralph Vaughan Williams (1872-1958)

. Lento - Allegro risoluto

II. Lento

1. Scherzo (Nocturne): Allegro vivace

IV. Finale: Andante con moto - Maestoso alla marcia - Allegro - Lento - Epilogue

Sosnoff Theater

Fisher Center for the Performing Arts
Bard College

Saturday, March 11,2023

8pm



NOTES ON THE PROGRAM

Concertpiece (Konzertstiick) for Four Horns and Orchestra, Op. 86 (1849)
Robert Schumann

Born in Zwickau, Saxony (Germany), 1810

Died in Endenich, near Bonn, Prussia (Germany), 1856

The horn as we know it today, with valves to facilitate the playing of every note of the
chromatic scale, was developed in the early 19th century. Although it is popularly
known as the “French” horn, it was first patented in Germany. Robert Schumann was
one of the earliest champions of the newfangled instrument. In 1849, he wrote what
became the first two great classics of modern horn literature: the Adagio and Allegro
for horn and piano, and the Concertpiece (Konzertstiick) for Four Horns and Orchestra.

The technical difficulties of the Konzertstiick are so enormous that, after the 1850
premiere, the work was not performed again for an entire century. Its three
movements (fast-slow-fast) are played without pause. In all three, Schumann
demanded the utmost of the four horn players. He made full use of the notes that had
been newly added to the instrument’s range; he gave the soloists the fanfare-type
material commonly associated with the horn, but also plenty of lyrical melodies.
Schumann considered this work to be one of the best he had ever written.

The opening movement is festive and jubilant. The second bears the title ‘Romanze”
(Romance)—a designation also found in the slow movement of the Fourth Symphony,
which seems no coincidence given the great resemblance in mood and character. In
this second movement, the horns “sing” what sounds like an intimate Romantic part-
song without words. The finale is playful and rambunctious, with an expressive and
song-like middle section. One fast-moving episode echoes the scherzo of the Second
Symphony, while the lyrical part is reminiscent of the second movement of the Piano
Quintet (second subject). With the recapitulation of the first section, the music
becomes increasingly exuberant to the end.

Death and Transfiguration (Tod und Verklirung), Op. 24 (1888-89)
Richard Strauss

Born in Munich, Germany, 1864

Died in Garmisch-Partenkirchen, West Germany, 1949

Nothing could have been more “modern” in the music of the 1880s and 1890s than the
symphonic poem, that bold attempt to create drama without words and to test
music’s expressive powers to the fullest. Pioneered by Franz Liszt from the 1850s
onward, the new genre found a practitioner of genius in the young Richard Strauss. In



a series of orchestral works that established him as one of the leading avant-gardists of
the day, Strauss did not hesitate to tackle the most complex literary and philosophical
topics possible in his music. Although some have continued to maintain that music is
incapable of handling such topics, Strauss showed that the program could make a real
difference in the way the music was shaped. Works that sound like Don Juan, Death
and Transfiguration, or Also sprach Zarathustra (Thus Spoke Zarathustra) would be
unthinkable without programmatic thinking. There may be traces of classical forms in
each of these works, but “Symphonies in C major” (or any other key) they certainly are
not—their unique musical features simply could not exist without the ideas reflected in
their titles.

Strauss ended his magnificent series of tone poems with Ein Heldenleben (A Hero's
Life) in 1898, but in a sense, all his symphonic poems are “heroes’ lives.” The youthful
and reckless, yet at the same time profoundly world-weary, Don Juan; Till Eulenspiegel,
who pays for his mischief-making with his life; Don Quixote, who loses his battle
against the windmills—they all have one thing in common: each confronts the entire
world all by himself, to be defeated in the physical sense but to triumph in spirit.

The same can be said of the unnamed but certainly exceptional dying artist in Strauss’s
third tone poem, Death and Transfiguration. (It was preceded by Aus Italien and Don
Juan, while Macbeth, begun earlier than Death and Transfiguration, was only completed
later.) Here Strauss dispensed with literary sources altogether; instead, he created an
original conception that received its literary formulation from Strauss’s friend and
erstwhile mentor, Alexander Ritter, after the music had already been written. The
work’s underlying idea is explained in a letter written by Strauss in 1894:

It was six years ago that it occurred to me to present in the form of a tone
poem the dying hours of a man who had striven towards the highest
idealistic aims, maybe indeed those of an artist. The sick man lies in bed,
asleep, with heavy irregular breathing; friendly dreams conjure a smile on
the features of the deeply suffering man; he wakes up; he is once more
racked with horrible agonies; his limbs shake with fever—as the attack
passes and the pains leave off, his thoughts wander through his past life;
his childhood passes before him, the time of his youth with its strivings and
passions and then, as the pains already begin to return, there appears to
him the fruit of his life’s path, the conception, the ideal which he has
sought to realize, to present artistically, but which he has not been able to
complete, since it is not for man to be able to accomplish such things. The
hour of death approaches, the soul leaves the body in order to find
gloriously achieved in everlasting space those things which could not be
fulfilled here below.



It is an ambitious program, and it is certainly remarkable that a young man—barely 25
years old—should have had such a highly developed image of death and dying. What is
even more astonishing is the unerring instinct with which Strauss realized his concept.
Melodic material, orchestration, and musical form are all uniquely suited to express
that concept. For no matter what the “anti-expressivists” say, Strauss undoubtedly did
full justice to his subject here.

The stages of the hero’s last hours, as Strauss described them in his letter, are
somewhat analogous to the phases of anger, denial, and acceptance found in
Elisabeth Kiibler-Ross's famous (and, of course, much later) book on dying. After some
introductory measures (“Largo”) in which the strings’ rhythmic figure seems to imitate
an irregular heartbeat, the woodwinds, accompanied by the harp, intone a melody of
unspeakable sadness. The woodwinds are followed by the main lyrical idea of the
work, which is based on a descending scale and played by a solo violin. In the ensuing
“Allegro molto agitato,” violent suffering erupts; as Norman Del Mar writes in his three-
volume study of Strauss’s life and music, “the ill man can be heard writhing in agony.”
The lyrical melody then returns, this time played by the flute, evoking peaceful
memories. But the theme soon becomes agitated again to express both past and
present turmoil; as in Don Juan, Strauss endows the traditional formal device of
recapitulation with intense, dramatic meaning. A sweeping new idea, the
“transfiguration” theme appears in this section. After all the other themes—those
associated with turmoil, memories, and irregular heartbeat—have been revisited and
left behind, the “transfiguration” theme takes over completely to give the piece its
radiant and justly celebrated ending.

According to the often-repeated story, when Richard Strauss lay dying in 1949 (exactly
60 years after writing this work), he said to his daughter-in-law: “Funny thing, Alice,
dying is just the way | composed it in Death and Transfiguration.” Strauss had, in fact,
set to music the “white light” that many people have mentioned when speaking of
near-death experiences. If he had done nothing else in life, this in itself would have
been enough to make him immortal.

A London Symphony (Symphony No. 2),1913

Ralph Vaughan Williams

Born in Down Ampney, Gloucestershire, England, 1872
Died in Hanover Terrace, London, England, 1958

How can a whole city be set to music? Ottorino Respighi provided one kind of answer
in his spectacular set of three tone poems about Rome. Ralph Vaughan Williams, a few
years older than Respighi and of an entirely different artistic temperament, took
another approach. First of all, he wanted to observe traditional symphonic form as



inherited from Beethoven and the Romantics—in fact, at age 40, he was just getting
ready to tackle that form for the first time. (His Symphony No. 1, the “Sea Symphony,”
was a choral work, essentially a large cantata on poems by Walt Whitman.) Second, he
had no intentions of being as specific about programmatic detail as his Italian colleague.

Vaughan Williams took considerable pains to discourage his listeners from viewing A
London Symphony as program music. He knew well that the work “must stand or fall as
‘absolute’ music,” as indeed all program music must, since no program can possibly
make up for any shortcomings in the musical structure. Still, the imprint of “London
Town” cannot be denied in this symphony, given that we can hear the chimes of Big
Ben as well as the cry of a street merchant.

What did London as a city mean to Vaughan Williams, a native of Gloucestershire who
moved to the capital after attending Cambridge University? To quote a felicitous
phrase from musicologist Wilfrid Mellers, Vaughan Williams was a “double man,”
deeply immersed in the Christian tradition and yet a self-described agnostic, looking
into the future while spiritually most at home in the past. The “city,” to his way of
thinking, was the antithesis of the “country”; it represented culture as opposed to
nature, bustling activity as opposed to rural peace and tranquility. And the composer,
in a sense, was drawn to both. London, therefore, was both a real place and a
metaphor for Vaughan Williams who, in his 45-minute symphony completed in 1918,
combined descriptive realism and philosophical meditation.

This dichotomy is evident in the work from the very start: the slow introduction to the
first movement may evoke the awakening of the city at dawn, or something more than
that. The famous notes of the Westminster chimes, played by the harp, are followed by
a sudden dramatic eruption at the beginning of the “Allegro risoluto.” With its intense
chromaticism, this music clearly spells turmoil, though it is soon dissolved (if not
resolved) in a folk-like second subject. These two opposites remain present for the
entire movement, complemented by several additional themes. A brief lyrical episode
for solo strings and harp stands out as an island of quiet bliss in the midst of all this
activity. Both the “turmoil” music and the folk dance return, and although the ending is
replete with jubilant brass fanfares, enough chromatic notes remain to make the
conclusion somewhat ambiguous.

The second movement is one of those perfect idylls that are universally acknowledged
as quintessential Vaughan Williams. A first theme for English horn, in the style of a folk
ballad, is followed in due course by a lyrical viola solo, complemented by a clarinet
theme in which Frank Howes, in his still-valuable 1954 book on the composer,
recognized the “street-cry of the lavender vendor” from Westminster and Kensington.
The entire movement suggests a retreat to some peaceful corner; there is only a single
brief fortissimo outburst before the music resumes its serene, inward-looking character.



The third-movement scherzo has “Nocturne” as its subtitle: an odd combination of
terms since, as Howes noted, “most scherzos are quick and most nocturnes are slow.”
Here, then, is an evocation of London by night. It is quite a bustling scene, with a
profusion of lively melodies; the fugato techniques used create the impression of the
themes chasing one another. In the central trio section, Vaughan Williams imitates the
sound of a barrel organ playing a popular tune. Howes commented:

The coming of the radio has largely eliminated the barrel organ and other
pavement music from the London streets. Or it may be the police. But in
any case the Londoner hears less of this kind of thing today than he did
before Europe went to war.

The finale brings us back to the internal conflicts of the “double man,” as a solemn
prologue and a pensive epilogue enclose some music of great turbulence and
complexity. It all begins as a march, but then the chromatic turmoil of the first
movement reappears. There are also passing allusions to the lyricism of the second
movement. Close to the end, Big Ben sounds again on the harp, signaling that it is time
to reconcile all these contradictory emotions. That is exactly what happens in the
concluding “Andante sostenuto,” which ends with a rising violin figure strongly
reminiscent of The Lark Ascending (written in 1914, one year after the symphony).

Vaughan Williams himself suggested that the peaceful resignation of this ending had a
parallel in the following passage from H. G. Wells's novel Tono-Bungay:

Light after light goes down. England and the Kingdom, Britain and the
Empire, the old prides and the old devotions, glide abeam, astern, sink
down upon the horizon, pass—pass. The river passes. London passes.
England passes.

A few months after the premiere of A London Symphony, World War | broke out, and
the world was never the same again. The man who had given Vaughan Williams the
idea of writing a symphony—his young disciple George Butterworth—was killed in the
Battle of the Somme. The symphony was published in 1920 with a dedication in
memoriam Butterworth, which may be taken as a symbol for all that was lost when
“Europe went to war.”

Peter Laki, Visiting Associate Professor of Music
February 2023



BIOGRAPHIES

In addition to serving as music director of the Bard Conservatory Orchestra,

Leon Botsteinis music director and principal conductor of the American Symphony
Orchestra (ASO), founder and music director of The Orchestra Now (TON), artistic
codirector of Bard SummerScape and the Bard Music Festival, and conductor laureate
of the Jerusalem Symphony Orchestra, where he served as music director from 2003
to 2011. He has been guest conductor with the Los Angeles Philharmonic, Royal
Philharmonic Orchestra, Aspen Music Festival, Buffalo Philharmonic Orchestra,
Mariinsky Theatre, Russian National Orchestra in Moscow, London Philharmonic,
Taipei Symphony, Simén Bolivar Symphony Orchestra, and Sinfonica Juvenil de
Caracas in Venezuela, among others.

Recordings include a Grammy-nominated recording of Popov’s First Symphony with
the London Symphony Orchestra, an acclaimed recording of Hindemith’s The Long
Christmas Dinner with ASO, and recordings with the London Philharmonic, Jerusalem
Symphony Orchestra, and TON, among others. He is editor of The Musical Quarterly
and the author of numerous articles and books, including The Compleat Brahms
(Norton), Jefferson’s Children (Doubleday), Judentum und Modernitét (Bohlau), and
Von Beethoven zu Berg (Zsolnay). Honors include Harvard University’s Centennial
Award; the American Academy of Arts and Letters award; and Cross of Honor, First
Class, from the government of Austria, for his contributions to music. Other distinctions
include the Bruckner Society’s Julio Kilenyi Medal of Honor for his interpretations of
that composer’s music, Leonard Bernstein Award for the Elevation of Music in Society,
and Carnegie Foundation’s Academic Leadership Award. In 2011, he was inducted into
the American Philosophical Society.

Javier Gandara, horn, has been a member of the Met Opera Orchestra since 1999. He
began his professional career at age 16, when he won a position in the Puerto Rico
Symphony while attending high school at La Escuela Libre de Musica in San Juan.
Javier later graduated from The Juilliard School, where he studied with Ranier De
Intinis. He has held positions with the Orquesta Sinfonica del Principado de Asturias,
Orquesta Sinfonica de Galicia, Orquesta de Euskadi, and the Oregon Symphony. He is
faculty at the Manhattan School of Music and Juilliard Pre-College Division, and a
regular guest faculty member at the Puerto Rico Conservatory.



Barbara Jostlein Currie, horn, joined the Met Orchestra in 1998 as assistant horn. A
year later, she won the 4th horn position, which she has held since then. Growing up in
Chicago and studying with former Chicago Symphony Orchestra musicians Phil Farkas
and Nancy Fako, she left for New York to study with former Met principal horn, Julie
Landsman, at The Juilliard School on a full scholarship. During her studies, she took a
year off to play third and associate horn with the Jerusalem Symphony Orchestra in
Israel. She has performed frequently at the Hollywood Bowl with the Los Angeles
Philharmonic, and with the San Diego Symphony during the summer. Along with
teaching at the Bard Conservatory, she also teaches at Manhattan School of Music’s
Precollege program, and has given master classes at many universities such as Colburn
and Cincinnati Conservatory, as well as in Japan. Barbara is active in the recording
industry, playing on movies such as True Grit and Contagion, and with musicians such
as Tony Bennett and Sting, and has also recorded soundtracks in Los Angeles.

Erik Ralske, horn, has been principal horn of the Metropolitan Opera Orchestra since
the 2010-2011 season. Prior to joining the Met, he was a member of the New York
Philharmonic for 17 seasons. Ralske has always been in demand for solo and master-
class appearances, not only throughout North America, but also in Asia, Europe, and
South America. In recent years, he has played solo recitals in New York, Los Angeles,
Kansas, Tokyo (at the invitation of the Japan Horn Society), Taipei, and Kaohsiung.
During the same period, he led master classes at Juilliard, Showa University (Tokyo),
Columbus State University, Dohai University (Taipei), University of Western Michigan,
and University of Kansas. Mr. Ralske has been a featured artist at renowned summer
music festivals in Aspen, La Jolla, Bridgehampton, Vancouver, Seattle, and Lake Tahoe.
He is on the faculty of The Juilliard School, Manhattan School of Music, and Mannes
College of Music.

Hugo Valverde, horn, enjoys an active career as an orchestral and solo musician, and
as an educator in the United States and his native Costa Rica as a French horn player.
He has served as second horn with the Metropolitan Opera Orchestra since 2017, and
performed with the Costa Rican National Symphony Orchestra, Classical Tahoe Festival
Orchestra, The Strings Music Festival Brass Ensemble in Colorado, Orchestra of the
Americas, Pacific Music Festival in Japan, New York City Ballet, and The Philadelphia
Orchestra, among others. During the pandemic he created the “Lockdown Warmups”
project, which provided free online masterclasses and coaching with symphony
orchestra musicians for young Latin American horn players. Valverde studied at the
Shepherd School of Music at Rice University, Lynn University Conservatory of Music,
and the National Music Institute in San José, Costa Rica. He is a member of the horn
faculty at the Bard Conservatory and at the Juilliard Pre-College Division.
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BARD CONSERVATORY ORCHESTRA

Leon Botstein, Music Director

Andrés Rivas, Assistant Conductor

Erica Kiesewetter, Director of Orchestral Studies

Violinl

Klara Zaykova, concertmaster
Isabel Chin Garita
Shaunessy Renker
Nalin Myoung

Yida An

Katherine Chernyak
Yangxin Song
Sarina Schwartz
Yuchen Zhao

Junyu Lin

Laura Perez-Rangel

Violinll

Elizabeth Chernyak, principal 2
Lap Yin Lee, principal ®
Blanche Darr

Ya-Yin Yu

Christopher Nelson
Sandor Burka

Ana Aparicio

Joas Erasmus

Adriano Piscopo
Nandor Burai

Jaime Blois

Viola

Jessica Ward, principal
Guy Levy

Gabo Cassell-Ramirez
Rowan Swain

Mikhal Terentiev

Shek Wan Li*
Samantha Rehorst
Liam Brosh

Cello

William Pilgrim, principal
Sarah Martin
Alexander Levinson
Tess von Brachel
Andres Perez Rangel
Jing Yi Sutherland
Abigail Wolf
Christiaan Van Zyl
Grace Molinaro
Nathan Francisco
Ethan Young

Bass

Nija Lubang, principal
Elizabeth Liotta

John Woodward
Moises Arteaga
Stanley Legan

Flute

Francisco Verastegui, principal '
Eliza Karpiak, principal
Monika Dziubelski, principal ®

Piccolo
Eliza Karpiak principal
Francisco Verastegui, principal 2

Oboe

Kai O'Donnell, principal !
Nathaniel Sanchez, principal ?
Michal Cieslik, principal ®

Alex Norrenberns

EnglishHorn
Kai O'Donnell

Clarinet

David Keringer, principal !
Miles Wazni, principal ?
Mohammad AbdNikfarjam,
principal ®

Maya Yokanovich

Bass Clarinet
Mohammad AbdNikfarjam,
principal 2

David Keringer, principal ®

Bassoon

Chloe Brill, principal !
Adelaide Braunhill, principal ?
Anna Pem, principal ®

Henry Mielarczyk

Katriel Kirk

Contrabassoon
Henry Mielarczyk

Horn

Natalia Dziubelski, principal '
Sabrina Schettler, principal ?
Alberto Antonio Arias Flores,
principal ®

Felix Johnson

Liri Ronen

Danika Dortch

Mirinda Holthe

Trumpet

Szilard Schroff, principal !
Joel Guahnich, principal ?
Ulysse Derrien, principal ®
Aleksandar Vitanov

Angel Ruiz Araujo

Trombone

Ameya Natarajan, principal '
Anthony Ruocco, principal ?
Christina Ng-Leyba, principal ?

Bass Trombone
Emmanuel Rojas*

Tuba
Zander Grier

Timpani

Esteban Ganem, principal !
Rodney Clark, principal ?
Arnav Shirodkar, principal ®

Percussion
Esteban Ganem
Joao Melo
Jaelyn Quilizapa
Juan Rubio

Harp
Tammam Odeh
Sarah Cutler**

Orchestra Manager
Hsiao-Fang Lin

Stage Manager
Danielle Brescia
Grace Locklin

Video Director
Sam Ross

Audio Producer/ Recording
Engineer
Marlan Barry

'Schumann, Concertpiece
(Konzertsttick) for Four Horns and
Orchestra

2Strauss, Death and Transfiguration
3Vaughan Williams, A London
Symphony (Symphony No. 2)

* guest artist

** faculty

*Graduate Conducting Program
student
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Jane Evelyn Atwood '70
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Boston Consulting Group
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Charles Doran
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Tan Dun

Nicole Duncan

Equitable Foundation
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Aidan Feltkamp

Danika Felty
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Anna Friedman

Renate Friedrichsen
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Eileen Fu

Mirko and Ann Gabler

Mei Gao
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Lauren Gerken
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Robert Goldfarb '59

Cynthia Goncalves

Diana Gongora

Frances Goodwin and Donn
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Carol and Peter Goss

Katherine Gould-Martin and
Robert L. Martin

Suzette Haas
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John Halle

Corey Dalton Hart

Michele Hayes

Nancy Hemmes

Alan Hilliker and Vivien Liu

Susan B. Hirschhorn and Arthur
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Deborah Hoffman Lanser

Thomas Hofmann

Carol Hoidra

Robert Hoven

Elena Howard

Andrew Humphrey

Samantha Hunt

IBM Matching Grants Program

Morimi and Midori Iwama

George Jahn and Karen Kaczmar

Todd L. Johnson '88

Kahn Charitable Foundation

Belinda and Stephen Kaye

Beverly Kerr

David and Janet E. Kettler

Erica Kiesewetter

Jacqueline Knox

Jean Koktavy

Douglas Koop

Richard Kortwright

Ted and Adeline Kurz

Shun-Yang Lee 11

llya Levinson and Martine Benmann

Lifetime Learning Institute at
Bard College

Junyu Lin

Y. S. Liu

Clarissa Lyons '11

Kristin Mammen

James S. Marcus Foundation

Ellen Marcus

Harvey Marek

Yvonne Mayer

Timothy Mayhew

Katherine Maysek

Lisa Messinger

Warren Mikulka

Karen Moeller and Charles Talleur

Joel Moerschel

Shawn Moore 11

Ken and Lindsay Morgan

Matthew Morris '12

Martin L. and Lucy Miller Murray

Nancy Murphy

Musical Explorations Society

Suzanne Neusner

Anthia Nickerson

Aaron Nobel

Northlands Foundation

Sarah Olson

Peter Orr

Marilyn and Peter Oswald

Helena Palazzi

Jeffery Palichuck

Richard Pargament '65
K. Noel Phillips

Sun-Ly Pierce 19

Pine Plains Memorial Hall
Luba Poliak

Michael Pollock

Barbara J. Post

Melissa Reardon and Raman
Ramakrishnan

Tricia and Foster Reed
Cathy and Fred Reinis
Richard Replin

Halley and Michael Roomberg
Katherine Rossiter 17
Jacqueline Rowley

Lynn Ruggiero

Tim and Frances Ryan
Saugerties Pro Musica, Inc.
Sharon Sayles

Francis Schell

Arnie Schoenberg
Marilyn Schwartz

Dan Severson 10

Steven and Leslie Shatz
Shari Siegel

Zachary Snow

So Percussion

Howard Stokar
Nathaniel Sullivan 17
Shining Sung

Janos Sutyak 15
Christopher Swain

Don Swinchoski

Erika Switzer

Sarah and David Tabby
Felicitas S. Thorne

Anita Tiburti-Johnson
Edward P. Todd
Trevor-Hunt Charitable Trust
Robert E. Tully

Robert A. Vermeulen
Gene Vidal
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Suzanne Vromen
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Wei Zhou 12
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Gonzalo de Las Heras
Gregory Drilling 16
Alan D. Hilliker

Susan B. Hirschhorn
Stephen Kaye

Y. S. Liu

Solange Merdinian'09
Eric Wong

BARD COLLEGE
CONSERVATORY
OF MUSIC
ADMINISTRATION

Tan Dun, Dean

Frank Corliss, Director

Marka Gustavsson, Associate
Director

Katie Rossiter, Director of
Admissions

Mary-Liz O'Neill, Conservatory
Admissions Counselor

Jindong Cai, Director, US-China
Music Institute

Kathryn Wright, Managing Director,
US-China Music Institute

Hsiao-Fang Lin, Director of Music
Programming, US-China Music
Institute

Ann Gabler, Concert Office
Coordinator

Marc Mancus, Production
Coordinator, Olin Hall and

Conservatory Performance Space

Eileen Brickner, Dean of Students

Pat Johnson, Business Manager

Lilly Cadow, Lesson Scheduler

Lisa Krueger, Graduate Programs
Coordinator

BARD CONSERVATORY
ORCHESTRA

Leon Botstein, Music Director

Andrés Rivas, Assistant Conductor

Erica Kiesewetter, Director of
Orchestral Studies

Sebastian Danila, Conservatory
Orchestra Librarian

BARD COLLEGE
BOARD OF TRUSTEES

James C. Chambers '81, Chair

Emily H. Fisher, Vice Chair

Brandon Weber '97, Vice Chair

Elizabeth Ely '65, Secretary;
Life Trustee

Stanley A. Reichel '65, Treasurer;
Life Trustee

Fiona Angelini

Roland J. Augustine

Leonard Benardo

Leon Botstein, President of the
College, ex officio

Mark E. Brossman

Jinging Cai

Marcelle Clements '69, Life Trustee

The Rt. Rev. Andrew M. L. Dietsche,
Honorary Trustee

Asher B. Edelman 61, Life Trustee

Kimberly Marteau Emerson

Robert S. Epstein '63

Barbara S. Grossman '73, Alumni/ae
Trustee

Andrew S. Gundlach

Matina S. Horner, ex officio

Charles S. Johnson 11’70

Mark N. Kaplan, Life Trustee

George A. Kellner

Mark Malloch-Brown

Fredric S. Maxik '86

Jo Frances Meyer, ex officio

Juliet Morrison'03

James H. Ottaway Jr., Life Trustee

Hilary Pennington

Martin Peretz, Life Trustee

Stewart Resnick, Life Trustee

David E. Schwab I1'52, Life Trustee

Roger N. Scotland 93, Alumni/ae
Trustee

Annabelle Selldorf

Mostafiz ShahMohammed '97

Jonathan Slone '84

Geoffrey W. Smith

Alexander Soros

James A. von Klemperer

Susan Weber

Patricia Ross Weis '562

BARD COLLEGE
SENIOR
ADMINISTRATION

Leon Botstein, President

Coleen Murphy Alexander '00, Vice
President for Administration

Myra Young Armstead, Vice
President for Academic Inclusive
Excellence

Jonathan Becker, Executive Vice
President; Vice President for
Academic Affairs; Director,
Center for Civic Engagement

Erin Cannan, Vice President for
Civic Engagement

Deirdre d’Albertis, Vice President,
Dean of the College

Malia K. Du Mont '95, Vice
President for Strategy and
Policy; Chief of Staff

Peter Gadsby, Vice President for
Enrollment Management;
Registrar

Mark D. Halsey, Vice President for
Institutional Research and
Assessment

Max Kenner '01, Vice President for
Institutional Initiatives; Executive
Director, Bard Prison Initiative

Debra Pemstein, Vice President for
Development and Alumni/ae
Affairs

Taun Toay '05, Senior Vice
President; Chief Financial
Officer

Stephen Tremaine '07, Executive
Director, Bard Early College;
Vice President for Early Colleges

Dumaine Williams '03, Vice
President for Student Affairs;
Dean of Early Colleges
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FISHER CENTER

Artistic Director and Chief
Executive
Gideon Lester

Chief Operating Officer
Aaron Mattocks

Administration

Shannon Csorny, Executive
Coordinator

Kayla Leacock, Hiring/Special
Projects Manager

Artistic Direction

Caleb Hammons, Director of
Artistic Planning and Producing

Carter Edwards, Producing
Operations Manager

Jason Collins, Associate Producer

Rachael Gunning ‘19, Producing
Coordinator

Development

Debra Pemstein, Vice President for
Development and Alumni/ae
Affairs

Alessandra Larson, Director of
Institutional Advancement and
Strategy

Jessica Wolf, Associate Director of
Development

Kieley Michasiow-Levy, Senior
Individual Giving Manager

Cate Hope, Development
Communications Manager

Caroline Ryan, Development
Operations Coordinator

Michael Hofmann VAP ‘15,
Development Associate

Theater & Performance and

Dance Programs

Jennifer Lown, Program
Administrator

Sophia Doctoroff ‘20,
Administrative & Digital
Operations Assistant

Production

Stephen Dean, Orchestra
Production Manager

Jessica Myers, Production Manager

Carmine Covelli, Satellite Project
Manager

David Bandczi-Ruof, ‘22, Production
Administrator

Rick Reiser, Technical Director

Tim Duffy, Assistant Technical
Manager

Hick Renadette, Head Rigger

Sam Dickson, Carpenter

Maggie McFarland, Carpenter
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Josh Foreman, Lighting Supervisor

Nick Hawrylko, Head Electrician

Walter Daniels, Sosnoff Light
Board Operator

Moe Schell, Costume Supervisor

Sara Sa, Assistant Costume Shop
Manager

Kat Pagsolingan, Video Supervisor

Will Olivia, Video Engineer

May Pocsy, Video Technician

Lex Morton, Audio Supervisor

Olivia Denison, Audio Engineer

Duane Lauginiger, Audio Engineer

Adam Bach, Audio Engineer

Booker Stardrum, Audio Engineer

Manuel Martinez, Audio Engineer

Danielle Brescia, Orchestra Stage
Manager

Jarrod Briley, Orchestra Stage
Manager

Grace Locklin, Orchestra Stage
Manager

Lydia McCaw, Orchestra Stage
Manager

Nora Rubenstone 11, Orchestra
Stage Manager

Lauryn Schaffer, Orchestra Stage
Manager

Communications

Mark Primoff, Associate Vice
President of Communications

Amy Murray, Videographer

Publications

Mary Smith, Director

Jenna Obrizok, Production Manager
Audrey Golden, Editor

Kevin Trabucco, Designer

Marketing and Audience

Services

David Steffen, Director of
Marketing and Audience Services

Nicholas Reilingh, Database and
Systems Manager

Paul Laibach, Manager, Technical
Services

Maia Kaufman, Audience and
Member Services Manager

Brittany Brouker, Marketing
Manager

Sean Jones, Assistant Marketing
Manager

Garrett Sager HRA ‘23, Digital
Archive Associate

Elyse Lichtenthal, House Manager

Rea Abel 23, Assistant House
Manager

Lukina Andreyev ‘23, Assistant
House Manager

Ana Aparicio "23, Assistant House
Manager

Joel Guahnich '24, Assistant House

Manager

Azalea Hudson '23, Assistant House
Manager

Kaeley Kim 23, Assistant House
Manager

Paulina Swierczek VAP 19,
Audience and Member Services
Assistant Manager

Jardena Gertler-Jaffe VAP ‘21,
Audience and Member Services
Coordinator

Erik Long, Box Office Supervisor

Sam Rauch VAP ‘22, Box Office
Supervisor

Lea Rodriguez ‘22, Box Office
Supervisor

Alexis Seminario VAP ‘22, Box Office
Supervisor

Courtney Williams, Box Office
Supervisor

Facilities

Mark Crittenden, Facilities Manager

Ray Stegner, Building Operations
Manager

Hazaiah Tompkins ‘19, Building
Operations Coordinator

Liam Gomez, Building Operations
Assistant

Chris Lyons, Building Operations
Assistant

Robyn Charter, Fire Panel Monitor

Bill Cavanaugh, Environmental
Specialist

Drita Gjokaj, Environmental
Specialist

Oksana Ryabinkina, Environmental
Specialist

BARD MUSIC FESTIVAL

Irene Zedlacher, Executive Director

Leon Botstein, Artistic Director

Christopher H. Gibbs, Artistic
Director

Raissa St. Pierre ‘87, Associate
Director

Byron Adams, Scholar in
Residence 2023

Daniel Grimley, Scholar in
Residence 2023

Program Committee 2023
Byron Adams

Leon Botstein

Christopher H. Gibbs

Daniel Grimley

Richard Wilson

Irene Zedlacher

James Bagwell, Director of
Choruses
Joshua Winograde, Vocal Casting



BARD COLLEGE CONSERVATORY OF MUSIC

PROGRAM FACULTY

Violin

Adele Anthony
Shmuel Ashkenasi*
Luosha Fang
Yi-Wen Jiang

Ani Kavafian*
Erica Kiesewetter
Honggang Li
Weigang Li

Daniel Phillips
Todd Phillips

Gil Shaham

Arnold Steinhardt*
Mira Wang

Carmit Zori

Viola

Molly Carr
Luosha Fang
Marka Gustavsson
Brian Hong
Honggang Li
Melissa Reardon

Cello
Raman Ramakrishnan
Peter Wiley

Bass
Jeremy McCoy
Leigh Mesh

Bassoon
Marc Goldberg

Clarinet

David Krakauer

Pascual Martinez-Forteza
Anthony McGill

Composition

Mark Baechle, Film

Da Capo Chamber Players
Missy Mazzoli

Jessie Montgomery

James Sizemore, Film
Joan Tower

George Tsontakis

Flute
Nadine Asin*
Tara Helen O’Connor

Harp
Sara Cutler

Horn

Barbara Jostlein-Currie
Julie Landsman*

Julia Pilant

Hugo Valverde

Oboe

Elaine Douvas
Alexandra Knoll
Ryan Roberts

Percussion

Eric Cha-Beach

Jason Haaheim

Garry Kvistad, Advisor
Jason Treuting

Jan Williams, Advisor

Piano

Benjamin Hochman*
Blair McMillen

Gilles Vonsattel
Terrence Wilson
Shai Wosner

Trombone
Demian Austin
Sasha Romero
Nicholas Schwartz
Weston Sprott

Trumpet
Edward Carroll

Tuba
Derek Fenstermacher
Marcus Rojas

Voice

Stephanie Blythe
Teresa Buchholz
Richard Cox
Lucy Fitz Gibbon
llka LoMonaco
Rufus Miiller
Erika Switzer
David Sytkowski

Alexander Technique
Alex Farkas

Chamber Music
Frank Corliss
Raymond Erickson
Marka Gustavsson
Keisuke Ikuma

Blair McMillen

Raman Ramakrishnan
Melissa Reardon

Graduate Conducting
James Bagwell, Codirector
Leon Botstein, Codirector
Kyle Gann

Christopher H. Gibbs
Peter Laki

Zachary Schwartzman
Joan Tower

Graduate Vocal Arts

Edith Bers

Stephanie Blythe, Artistic Director
Richard Cox

Elaine Fitz Gibbon

Lucy Fitz Gibbon

Kayo Iwama, Associate Director
Lorraine Nubar

Joan Patenaude-Yarnell
Elizabeth Reese

Erika Switzer

Howard Watkins

Music Theory and History
Christopher H. Gibbs

Peter Laki

Xinyan Li

Eric Wen

Orchestral Studies
Leon Botstein
Erica Kiesewetter

Baroque Ensemble
Renée Anne Louprette

Collaborative Piano Fellowship
Erika Switzer, Director

US-China Music Institute
lindong Cai, Director

Chen Tao, Dizi, Chinese Ensemble
Chen Yan, Erhu

Robert Culp, History

Yazhi Guo, Suona

Patricia Karetzky, History

Xinyan Li, Chinese Music History
Xu Yang, Ruan

Li-hua Ying, Chinese

Mingmei Yip, Chinese Music History
Hingyan Zhang, Pipa

Zhao liazhen, Gugin

*master classes
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BARD CONSERVATORY
PRESENTS

GRADUATE CONDUCTING
PROGRAM: DEGREE RECITAL
Sosnoff Theater, Fisher Center

Sunday, March 19, 2023 at 3 pm

MUSIC ALIVE!

Curated by Joan Tower

Students and faculty perform works by contemporary composers.
Performance Space, Bit6 Conservatory Building

Sunday, April 9, 2023 at 3 pm

CHAMBER MUSIC MARATHON

A two-day program of chamber music performances by
Conservatory students and faculty

Performance Space, Bit6 Conservatory Building
Friday, April 21, 2023 from 6 to 9 pm and

Saturday, April 22,2023 from 11am to 8 pm

PERCUSSION STUDIO CONCERT

Percussionists perform contemporary compositions on marimba,
vibraphone, drums, and a wide variety of other instruments.
Performance Space, Bit6 Conservatory Building

Sunday, May 21,2023 at 7 pm

DONORS MAKE OURWORK POSSIBLE

Gifts to the Bard College Conservatory of Music support scholarships for Conservatory

ggk students, the acquisition and care of fine instruments, master classes, travel to performances

in the community, and the concerts on campus.
PLEASE ADD YOUR SUPPORT TODAY

DONATE NOW

fishercenter.bard.edu
845-758-7900

Be the first in line for news of upcoming events, discounts, and special offers.
Join the Fisher Center’s e-newsletter at fishercenter.bard.edu

Cover: Odilon Redon, Evocation of Roussel, c. 1912



