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RICHARD B. FISHER IN MEMORIAM

This concert in the Fisher Center’s Sosnoff Theater is dedicated to the late
Richard B. Fisher, whom we celebrate on the 20th anniversary of his death on
December 16, 2004.

Richard Fisher was a man of deep intellectual curiosity, an enlightened patron
of the arts, chairman emeritus of Morgan Stanley, and former chair of Bard
College’s Board of Trustees. This magnificent building and the extraordinary
arts experiences that take place within it are a tribute to his vision.

The Richard B. Fisher Center for the Performing Arts at Bard College was
named not only in recognition of Richard Fisher’s major gift to the center and
his guidance through the development and completion of this great facility
but for his ongoing support of the College and its programs. “Richard B. Fisher
and his family have been extraordinarily generous to Bard,” said College
President Leon Botstein. “His commitment to the arts and to Bard was
exemplary. It had a transformative effect on the life and future of the College,
particularly through his role in making the performing and visual arts vital to
American democracy.”
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NOTES ON THE PROGRAM

Symphony No. 8 in B Minor “Unfinished,” D. 759
Franz Schubert

Bornin Vienna, January 31,1797

Died in Vienna, November 19, 1828

Is Franz Schubert’s Symphony No. 8 in B Minor really unfinished and, if so, why?
Uncertainties have long hounded the beloved work, composed just over 200 years ago.
Schubert wrote out a neat, fully orchestrated score of the symphony’s first two
movements in a manuscript dated “Vienna, 30 October 1822.” The music heralds a new
Romantic sound in its orchestration, provides a supreme example of Schubert’s lyrical
gifts, displays his bold harmonic daring, and projects an extraordinary range of
emotions.

On the reverse side of the final page of the second movement Schubert began a
scherzo, but after nine measures the manuscript ends. Was the rest of the symphony
lost or did he not complete it for some reason? Sketches and the score fragment of the
third movement refute the idea that he initially intended just a two-movement work,
perhaps along the lines of some of Beethoven’s piano sonatas. It also seems unlikely
that the rest of the piece was lost. For one thing, while detailed sketches for the first
two movements exist, those for the third are fragmentary and there are none for a
finale. (Some have suggested that the “Entr'acte” in B minor of Schubert’'s drama
Rosamunde, written around the same time and using the same, somewhat unusual,
orchestration and key, might have originally been the final movement—but that is also
quite a stretch.) In the 1970s, moreover, the next partially orchestrated manuscript
pages of the third movement were discovered—that is, the second page of the scherzo—
which shows that Schubert did indeed break off the composition at that point.

The question remains: why did Schubert not complete this magnificent composition?
There are a range of conjectures, including fictitious ones posed in novels and movies
that he died while writing it, although his death occurred six years later. A more sensible
speculation is that once Schubert got “off track” with a piece, he rarely picked up the
thread again; his many unfinished works often break off at a point where he reached a
compositional impasse of some kind. While writing the “Unfinished” Symphony,
Schubert was particularly busy with other projects, composing large-scale operas and
finishing his brilliant “Wanderer” Fantasy for publication. Moreover, he might have been
displeased with the third movement, which is in triple meter like the first two, as the
surviving section seems rather ordinary relative to the innovations that precede it.



The issue of why the symphony is unfinished will probably never be resolved
definitively. It may be that this exceptional work held painful associations for the
composer. Around the time of its composition, Schubert contracted the venereal
disease that changed the course of his life. He was an ambitious composer, only 25,
when he became seriously ill for more than two years. His productivity declined, and
despite a liberating partial remission, he died in 1828 at age 31.

The unusual fate of the “Unfinished” Symphony played out over the decades that
followed. The manuscript was long in the possession of Anselm Huttenbrenner, a
former classmate of Schubert’s and also a composer. His ownership may have been in
connection with the Graz Music Society bestowing an honorary diploma on Schubert—
Hittenbrenner was a member of the society—but the group never performed the
symphony, and so far as we know, Hiittenbrenner never mentioned it again. The work
languished in Hiittenbrenner’'s home in Graz until the mid-1860s, when conductor
Johann Herbeck learned of its existence and diplomatically secured the work for
performance. (The diplomacy involved performing an overture by Hittenbrenner to
open the concert.)

The belated premiere of the “Unfinished” Symphony in December 1865 astonished and
delighted the audience in Vienna. Eduard Hanslick, the city’s leading critic, had
previously warned of “over-zealous Schubert worship and adulation of Schubert relics,”
but he hailed the work and its performance, which “excited extraordinary enthusiasm”
and “brought new life into our concert halls.” According to Hanslick, after hearing only
a few measures “every child recognized the composer, and a muffled ‘Schubert’ was
whispered in the audience. ... Every heart rejoiced, as if, after a long separation, the
composer himself were among us in person. The whole movement is a melodic stream
so crystal clear, despite its force and genius, that one can see every pebble on the
bottom. And everywhere the same warmth, the same bright, life-giving sunshine.”

Psalm 42, Op. 42, Wie der Hirsch schreit (As the hart cries out)
Felix Mendelssohn-Bartholdy

Born in Hamburg, February 3,1809

Died in Leipzig, November 4, 1847

When it comes to compositional miracles, Felix Mendelssohn-Bartholdy may be the
greatest prodigy in the history of music. Mozart’s early gifts are more famous—not just
because of the movie Amadeus—and reflect his extraordinary all-round musicianship,
performance skills, and memory. Yet truth be told, we hear little of the music Mozart
composed before the age of 20. Mendelssohn not only wrote works in his teens of an
astounding quantity and quality, but a few are among the supreme pieces of the 19th
century and remain repertory favorites, notably his String Octet, written at age 16, and
the Overture to A Midsummer Night's Dream, dating from the next year.



Mendelssohn hailed from a prosperous German-Jewish family—his grandfather was the
eminent Enlightenment philosopher Moses Mendelssohn—and enjoyed an elite
education. One early admirer was Johann Wolfgang von Goethe, the preeminent writer
and intellectual of the day. Mendelssohn’s principal teacher was Goethe’s close friend
Carl Friedrich Zelter, who provided rigorous training. Zelter was particularly enamored
by J. 8. Bach’s music and passed this love along to his student. Mendelssohn’s
performance of the St. Matthew Passion in 1829 proved a landmark event in the
Romantic rediscovery of Bach.

At age seven Felix, together with his talented sister Fanny, also a distinguished
musician, converted to Protestantism. (Their parents did so six years later.)
Mendelssohn would go on to write many large-scale compositions on sacred themes,
including the oratorios Paulus (1836) and Elijah (1846). His Second Symphony, the
“Lobgesang” (Hymn of Praise, 1840), descends from Beethoven’s Ninth by employing
extended choral movements setting biblical verses. The Fifth Symphony (1830) is
known as the “Reformation,” inspired by the 300th anniversary of the Augsburg
Confession, a crucial document connected to the founding of the Lutheran Church.

Beginning in 1830 Mendelssohn composed an impressive series of psalm settings. He
drafted Psalm 42 (“As the hart cries out for fresh water”) while on his honeymoon in the
summer of 1837. He finished the piece that winter and informally read it through with
friends, his wife singing the soprano part, at a wine-enriched domestic occasion.
Mendelssohn conducted the premiere on New Year's Day 1838 and went on to perform
the piece frequently, as it became one of his most popular religious compositions.
Robert Schumann, a good friend, praised it highly in a review:

Although Mendelssohn has long been recognized as the most
finished artist of our day, a master of all styles, whether for church
or concert hall, original in his songs and choral effects, we believe
that in his Forty-Second Psalm he has reached the highest summit
attainable to him as a composer of sacred music or, for that matter,
of modern church music in general. The grace, the art of
workmanship which this style requires, has been fully reached here,
the subtlety and purity in the treatment of details, the force and
inwardness of the masses, and, above all, the spirit of the work—
since | must use the word—delights us. It proves what art is to him,
and what, through him, it is to us.

Psalm 42 unfolds in seven movements, beginning with a chorus that is calm and lyrical:
“As the hart cries out for fresh water, so my soul cries, O God, to you.” The next two
movements prominently feature a soprano soloist, the first one slow and in concert
with a flowing oboe melody that leads to a recitative and faster aria alternating with
female chorus. The central choral movement “Why do you trouble yourself, my soul,



and are so restless in me?” features repeated cries of “Harre auf Gott!” (Wait for God!)
and moves directly into another soprano recitative and then a quintet of the soprano in
dialogue with a male quartet. The triumphant Handelian finale ends magnificently with
the words “Praise be to the Lord, the God of Israel, from now on until eternity.”

Symphony No. 10 in E Minor, Op. 93
Dmitri Shostakovich

Born in St. Petersburg, September 25,1906
Died in Moscow, August 9, 1975

In order to appreciate something of the context in which Dmitri Shostakovich wrote
his Tenth Symphony, and to understand how Soviet authorities, critics, and audiences
first viewed the work, we might consider the dramatic public unveilings of his earlier
symphonies. The First, premiered when the composer was just 19, made him famous
overnight and extended his renown far beyond the Soviet Union, as Bruno Walter,
Wilhelm Furtwéngler, Arturo Toscanini, and other leading conductors championed the
youthful work. The Second Symphony came the next year and was titled “To October—
A Symphonic Dedication.” It includes a chorus praising the Russian Revolution and
Vladimir Lenin. The Third Symphony, named “The First of May,” was another choral and
political statement. By the time of his Fourth, in 1936, the 29-year-old Shostakovich
had run into serious difficulties with the Soviet government. Joseph Stalin’s displeasure
over the opera Lady Macbeth of the Mtsensk District had resulted in a scathing
reprimand in the official newspaper Pravda. Shostakovich was forced to withdraw the
Fourth Symphony, a grand Mahlerian work that waited 25 years for its premiere, until
Stalin was safely buried.

The Fifth Symphony officially redeemed Shostakovich in 1937 and became his most
popular and admired work, an instant classic. And though the Sixth (1939) did not fare
quite as well, the Seventh, written during the Second World War and performed to
great acclaim in Russia and the West in 1942, secured his position as the leading
Soviet composer. It landed Shostakovich on the cover of Time magazine. Expectations
were great about what he would do next, but the Eighth (1943) generally disappointed
in its pessimistic tone. Worse, the Ninth, composed in 1945 when Russia’s victory was
to be celebrated, proved a modest and witty affair. The number “nine” has weighed
heavily on symphonists, not just because of Beethoven’s imposing model but also
because of the superstitions that so many composers seem to die after writing a ninth
symphony (or trying to).

After the criticisms of his Eighth and Ninth, Shostakovich did not attempt another
symphony for nearly a decade, during which time things just got worse for him.
Together with Sergey Prokofiev and other prominent composers, Shostakovich was
denounced again in 1948. His major works from these years—such as From Jewish Folk



Poetry, the First Violin Concerto, and the Fourth and Fifth String Quartets—went
unperformed, and in most cases were released only after Stalin’s death. Shostakovich
was reduced to writing film scores and such patriotic fare as the oratorio Song of the
Forests, which celebrates the reforestation of the Russian countryside after the
ravages of war and drought.

While these activities helped in a second rehabilitation, his most important
compositional statements remained in the drawer, and pressure for him to write an
appropriate symphony mounted. Shostakovich knew these aesthetic and cultural
issues were, literally, matters of life and death. He had already seen all too many
acquaintances, including some quite prominent figures, meet tragic ends. He began
writing the Tenth Symphony in the summer of 1953 and completed it quickly. An
important and perhaps liberating circumstance had occurred a few months earlier:
Stalin died on March 5, 1953. (Prokofiev died the same day.)

The premiere of any Shostakovich symphony was a major event in the USSR, and
interest in the Tenth was particularly intense when Evgeny Mravinsky led the work in
Leningrad in December 1953. Aram Khachaturian, another composer who had been
officially attacked in 1948, called the work “an optimistic tragedy, infused with a firm
belief in the victory of bright, life-affirming forces.” Others were not so sure. A three-day
discussion took place at the Union of Soviet Composers in which Shostakovich
expressed his own dissatisfaction with the symphony, pointing to various deficiencies
movement by movement, but stating, “In this work | wanted to convey human feelings
and passions.” The Tenth won no prizes, as Shostakovich’s works often did, although it
has since emerged for many listeners as his greatest symphonic achievement.

We can try to guess at what the “human feelings and passions” were in the symphony.
The death of Stalin must have left its mark, and there appears as well to have been a
more personal matter. At the time of its composition Shostakovich was infatuated with
a young student of his, EImira Nazirova, a 24-year-old pianist who lived in Baku.
(Shostakovich was then married to his first wife, who died the following year.) He
wrote to Nazirova continuously during the gestation and composition of the Tenth
Symphony, testifying to its progress and his opinions about the work. He also informed
her that he was working her name into the music through a musical spelling.

As Shostakovich had found effective in earlier works, particularly in his celebrated Fifth
Symphony, the four movements are arranged in the order slow-fast-slow-fast. The vast,
opening Moderato begins from the depths of the lower strings. The expansiveness of
the theme, almost Brucknerian in its unfolding, may refer to the similar opening of
Franz Liszt's Faust Symphony. The following movement, Allegro, lasts only four minutes
and provides a stark contrast. Gustav Mahler and his demonic marches may come to
mind, although this is the movement some commentators have associated with Stalin.



The personal meaning of the Allegretto is encoded in the music. This was one of
several pieces from the latter part of Shostakovich’s career in which he spelled out his
name musically. D[mitri] SCH[ostakowitschl], as it is spelled in German, corresponds to
the pitches D, E-flat, C, B-natural in German. (Other composers, Bach most notably,
have done similar things since as far back as the Middle Ages.) Shostakovich’s initials
appear at first in the upper woodwinds near the start of the movement. The motto is
later taken up by the cellos and basses, which leads to a forte solo horn theme that
encrypts Nazirova’s name: The pitches are E-A-E-D-A (corresponding to E-L(a)-Mi-R(e)-
A). The two motifs are combined at the end of the movement.

An Andante introduction opens the finale, sustaining the general slow pace of the
symphony and, like the first movement, growing from the lower strings. After a section
for woodwinds, most prominently a lamenting oboe, we hear an abrupt, headlong
charge into a wild Allegro. The second movement is briefly revisited, and ultimately
Shostakovich’s DSCH motto reappears, pounded out repeatedly in the drums at the
brilliant conclusion.

Christopher H. Gibbs, James H. Ottaway Jr. Professor of Music
December 2024



Felix Mendelssohn-Bartholdy
Psalm 42, Op. 42, Wie der Hirsch schreit

1. Chorus

Wie der Hirsch schreit nach frischem As the hart cries out for fresh water,
Wasser, so my soul cries, O God, to you.
So schreit meine Seele, Gott, zu dir.

2. Aria (soprano)
Meine Seele diirstet nach Gott My soul thirsts for God,
nach dem lebendigen Gotte. for the living God.
Wann werde ich dahin kommen When will I reach the place
dass ich Gottes Angesicht schaue? where | will behold God'’s countenance?

3. Recitative and Aria (soprano)

Meine Trédnen sind meine Speise Tag My tears are my meal, day and night
und Nacht, weil man taglich zu mir since daily they say to me:

saget: “Wo ist nun dein Gott?” Where, now, is your God?

Wenn ich dess’ innewerde "When | look inward

So schitte ich mein Herz aus bei mir I pour out my heart in solitude;

selbst; For I would gladly go

Denn ich wollte gerne hingehen with the crowd and make pilgrimage
Mit dem Haufen und mit ihnen wallen to the House of God,

zum Hause Gottes, with rejoicing and thanksgiving among
Mit Frohlocken und mit Danken the crowd who celebrate there.

unter dem Haufen die da feiern.

4. Chorus
Was betriibst du dich, meine Seele, Why do you trouble yourself, my soul,
Und bist so unruhig in mir? and are so restless in me?
Harre auf Gott! Wait for God!
Denn ich werde ihm noch danken for I will yet thank him,
dass er mir hilft mit seinem Angesicht. since he brings me aid with his
countenance.
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5. Recitative (soprano)

Mein Gott, betriibt ist meine Seele in mir.
Darum gedenke ich an dich!

Deine Fluten rauschen daher

Dass hier eine Tiefe,

Und dort eine Tiefe brausen;

Alle Deine Wasserwogen

Und Wellen gehn tber mich.

Mein Gott, betriibt ist meine Seele in mir.

My God, my soul is troubled within me.
Therefore | remember you!

Your streams rush forth,

so here a deep,

and there a deep roar;

all the surges and waves

of your waters flood over me.

My God, my soul is troubled within me.

6. Quintet
Der Herr hat des Tages By day the Lord has
verheilsen seine Giite, promised his mercy,
Und des Nachts singe ich zu ihm. and by night I sing to him,

Und bete zu dem Gotte meines Lebens.
Mein Gott, betriibt ist meine Seele in mir.
Warum hast du meiner vergessen?
Warum muss ich so traurig gehn,

wenn mein Feind mich drangt?

and | pray to the God of my life.

My God, my soul is troubled within me.
Why have you forgotten me?

Why must I go about so sorrowfully,
when my enemy oppresses me?

7.Chorus

Was betriibst du dich, meine Seele,
Und bist so unruhig in mir?

Harre auf Gott!

Denn ich werde ihm noch danken
dass er meines Angesichtes Hilfe

und mein Gott ist.

Preis sei dem Herrn, dem Gott Israéls
Von nun an bis in Ewigkeit,

Why do you trouble yourself, my soul,
and are so restless in me?

Wait for God!

for | will yet thank him,

since he is the help of my countenance
and my God.

Praise be to the Lord, the God of Israel,
from now on until eternity.

Translation by Pamela Dellal



BIOGRAPHY

In addition to serving as music director of the Bard Conservatory Orchestra,

Leon Botstein is music director and principal conductor of the American Symphony
Orchestra (ASO), founder and music director of The Orchestra Now (TON), coartistic
director of Bard SummerScape and the Bard Music Festival, and principal guest
conductor of the Jerusalem Symphony Orchestra (JSO), where he served as music
director from 2003 to 2011. He has been guest conductor with the Los Angeles
Philharmonic, London Philharmonic, Royal Philharmonic Orchestra, Aspen Music
Festival, Buffalo Philharmonic Orchestra, Mariinsky Theatre, Russian National
Orchestra in Moscow, Bamberg Symphony, Taipei Symphony, and Sinfénica Juvenil de
Caracas in Venezuela, among others. Recordings include a Grammy-nominated
recording of Gavriil Popov’s First Symphony with the London Symphony Orchestra,
acclaimed recordings of Paul Hindemith's The Long Christmas Dinner with the ASO,
and Othmar Schoeck’s Lebendig begraben with TON, as well as recordings with the
NDR Orchestra Hamburg and the BBC Orchestra. Additional recordings with TON
feature Ries: Piano Concertos Nos. 8 & 9 and Rubbra & Bliss: Piano Concertos on
Hyperion Records; Piano Protagonists: Music for Piano and Orchestra and Classics of
American Romanticism on Bridge Records; and The Lost Generation: Apostel = Kauder
= Busch and Exodus: Kaufmann = Rubin = Tal on AVIE Records. He is editor of The
Musical Quarterly and of The Compleat Brahms (Norton). At the invitation of the City
of Nuremberg, TON will travel to Germany for a commemorative concert in Nuremberg
on May 8, 2025, to mark the 80th anniversary of the Allied victories in Europe in 1945
with an all-Mendelssohn program.
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Violinl

Luca Sakon, concertmaster
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Jiani Dong
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Elizabeth Chernyak
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Qijia Liu

Maisy Fisher

Lili Simon

Klara Zaykova
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Yangxin Song

Viola

Guy Levy, principal
Sky Metting

Liam Brosh

Lilien Foldhazi
Kuang Zhou
Mochan (Luna) Chen
Jessica Ward
Lameck Otieno
Chloe Slane
Rowan Swain
Samantha Rehorst

Cello

Sarah Martin, principal 2
William Pilgrim, principal ®
Tess von Brachel

Jing Yi Sutherland

Alex Steketee

Carlos Villegas Superlano
Hal Beatty

Yushi Yao

Andres Perez Rangel
Sebastian Sauder

Ethan Young

Bass

Athena Allen, principal 2
Moises Arteaga, principal ®
Stan (Stanley) Legan
Elisvanell Celis

Rocio Lemos

Aidan Young

Njya Lubang

Flute

Megumi Takahashi, principal '
Francisco Verastegui, principal ?
Christian Midy, principal ®
Elizabeth Bennett

Eliza Karpiak

Liliana Szokol

Piccolo
Liliana Szokol
Eliza Karpiak

Oboe

Alex Norrenberns, principal '
Tori Conner, principal ?

Kai O'Donnell, principal®

EnglishHorn
Alex Norrenberns?®

Clarinet

Mohammad AbdNikfarjam,
principal’

Jalen Mims, principal ?
Miles Wazni, principal ®
Lilla Pokai

Eb Clarinet
Mohammad AbdNikfarjam 2

Bassoon

Chloe Brill, principal !

Henry Mielarczyk, principal®
Adelaide Braunhill, principal
Katriel Kirk

Contrabassoon
Chloe Brill

Horn

Sabrina Schettler, principal !

Fonsea Bagchi, principal ?

Felix Johnson, principal®

Robert E. Santini

Briar Sutherland-Dufour, assistant
principal ®

Trumpet

Aleksandar Vitanov, principal
Szilard Schroff, principal 2
Angel Ruiz Araujo, principal ®
Ulysse Derrien

Eric Evans

Mark Kovacs

Alto Trombone
Riley Lyons '

Tenor Trombone

Ameya Natarajan, principal ?
Christina Ng-Leyba, principal®
Eli Rupper

Lucian Maisey

Bass Trombone
Yu-Tien James Chou

Tuba
Zander Grier

Timpani
Nora Regina Graf'
Rodney Clark %2

Percussion
Maddy Dethloff
Joao Melo

Nora Regina Graf

OrchestraManager
Hsiao-Fang Lin

Orchestra Assistant
Emanuel Cohen

Stage Manager
LJ McCaw

Audio Producer/
Recording Engineer
lan Striedter for Marlan Barry Audio

Conservatory Producer
Kat Ottosen

1 Schubert

2 Mendelssohn
3 Shostakovich
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Bard Chamber Singers Coordinator
Hunter “Tina James” Cuyler GCP '25

*guest artist
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Nathaniel Sullivan 17
Shining Sung

Janos Sutyak 15
Christopher Swain
Erika Switzer
Felicitas S. Thorne
Anita Tiburti-Johnson
Edward P. Todd
Paulo Vieira da Cunha
George Wachtel
Sibei Wang '23

Vera and Myles Weintraub
Robert Weiss

Ann K. Wentworth
Wheelock Whitney 11
William Wolz

Eric Wong

Yuan Xu 12

Irene Zedlacher

Wei Zhou 12

List current as of November 26,
2024

ot/
=] yh

Give Now
bard.edu/conservatory/support

15



BARD COLLEGE
CONSERVATORY
OF MUSIC
ADVISORY BOARD

Belinda Kaye, Chair
Gonzalo de Las Heras
Gregory Drilling 16
Alan D. Hilliker

Susan B. Hirschhorn
Stephen Kaye

Y. S. Liu

Solange Merdinian'09
Eric Wong

BARD COLLEGE
CONSERVATORY
OF MUSIC
ADMINISTRATION

Tan Dun, Dean

Frank Corliss, Director

Marka Gustavsson, Chamber
Music Director

Jindong Cai, Director, US-China
Music Institute

Katie Rossiter-Marcus '17, Director
of Admissions

Abbegael Greene '24,
Conservatory Admissions
Counselor

Kathryn Wright, Managing
Director, US-China Music
Institute

Hsiao-Fang Lin "15, Director of
Music Programming, US-China
Music Institute

Hannah Balcomb, Academic
Coordinator, MA in Chinese
Music and Culture, US-China
Music Institute

Kat Ottosen, Manager of Event
Production

Mary-Liz O'Neill 17, Associate
Director of Curriculum and
Programming

Marc Mancus, Associate Director
of Production and Student
Employment

Pat Johnson, Business Manager

Lisa Krueger, Graduate Programs
Coordinator

Philip McNaughton '23, Lesson
Scheduler

Michael Lynam, Piano Technician

16

BARD CONSERVATORY
ORCHESTRA

Leon Botstein, Music Director

Erica Kiesewetter, Director of
Orchestral Studies

Sebastian Danila, Conservatory
Orchestra Librarian

Viktor Téth 16 TON '21, Assistant
Librarian

BARD COLLEGE BOARD
OF TRUSTEES

James C. Chambers '81, Chair

Emily H. Fisher, Vice Chair

Brandon Weber '97, Vice Chair;
Alumni/ae Trustee

Elizabeth Ely ‘65, Secretary; Life
Trustee

Stanley A. Reichel ‘65, Treasurer;
Life Trustee

Fiona Angelini

Roland J. Augustine

Leon Botstein, President of the
College, ex officio

Mark E. Brossman

Marcelle Clements '69, Life
Trustee

The Rt. Rev. Andrew M. L.
Dietsche, Honorary Trustee

Asher B. Edelman 61, Life Trustee

Kimberly Marteau Emerson

Barbara S. Grossman '73,
Alumni/ae Trustee

Andrew S. Gundlach

Glendean Hamilton’09

Matina S. Horner, ex officio

Charles S. Johnson Il '70

Mark N. Kaplan, Life Trustee

George A. Kellner

Fredric S. Maxik '86

Jo Frances Meyer, ex officio

Juliet Morrison'03

James H. Ottaway Jr., Life Trustee

Hilary Pennington

Martin Peretz, Life Trustee

Stewart Resnick, Life Trustee

David E. Schwab 11’562, Life
Trustee

Roger N. Scotland '93, Alumni/ae
Trustee

Annabelle Selldorf

Mostafiz ShahMohammed '97

Jonathan Slone '84

James A. von Klemperer

Susan Weber

BARD COLLEGE
SENIOR
ADMINISTRATION

Leon Botstein, President

Coleen Murphy Alexander '00,
Vice President for
Administration

Jonathan Becker, Executive Vice
President; Vice President for
Academic Affairs; Director,
Center for Civic Engagement

Erin Cannan, Vice President for
Civic Engagement

Deirdre d'Albertis, Vice President,
Dean of the College

Malia K. Du Mont '95, Vice
President for Strategy and
Policy; Chief of Staff

Peter Gadsby, Vice President for
Enrollment Management;
Registrar

Mark D. Halsey, Vice President for
Institutional Research and
Assessment

Max Kenner '01, Vice President;
Executive Director, Bard Prison
Initiative

Debra Pemstein, Vice President
for Development and Alumni/ae
Affairs

Taun Toay '05, Senior Vice
President; Chief Financial Officer

Stephen Tremaine '07, Vice
President of Network Education

Dumaine Williams ‘03, Vice
President for Student Affairs;
Dean of Early Colleges

FISHER CENTER

Gideon Lester, Artistic Director
and Chief Executive

Aaron Mattocks, Executive
Producer and Chief Operating
Officer

Administration

Thomas Flynn, Director of Finance
and Administration

Paul Laibach, Manager, Technical
Services

Kayla Leacock, Hiring/Special
Projects Manager

Nicholas Reilingh, Database and
Systems Manager

Eva Weber, Finance and
Administration Associate

Rebecca Cosenza, Executive
Assistant



Artistic Planning and Producing

Jason Collins, Producer

Carter Edwards, Associate
Producer and Partnership
Manager

Madeleine Reilly '22, Producing
Coordinator

Development

Debra Pemstein, Vice President
for Development and Alumni/ae
Affairs

Alessandra Larson, Director of
Institutional Advancement and
Strategy

Kieley Michasiow-Levy, Senior
Individual Giving Manager

Caroline Ryan, Development
Operations Coordinator

Jessica Wolf, Associate Director of
Development

General Management

Shannon Csorny, General
Manager

Jess Webber, Programs & Festival
Operations Manager

Environmental Services

Bill Cavanaugh, Environmental
Specialist

Drita Gjokaj, Environmental
Specialist

Facilities

Carmine Covelli, Facility
Operations and Safety Manager

Ray Stegner, Building Operations
Manager

Hazaiah Tompkins '19, Building
Operations Coordinator

Marketing and Audience

Services

David Steffen, Director of
Marketing and Audience Services

Emily Berge-Thielmann, Box Office
Supervisor

Brittany Brouker, Associate
Director of Marketing

Aleksandra Cisneros-Vescio,
Assistant House Manager

Maria Giovanetti VAP '23, Box
Office Supervisor

Grace Hill '26, Assistant House
Manager

Michael Hofmann VAP "15,
Audience and Member Services
Manager

Zakia Hussaini '26, Assistant
House Manager

Asa Kaplan '23, Associate House
Manager

David Kéringer AP 24, TON "26,
Assistant House Manager

Elyse Lichtenthal, House Manager

Mohammed Osman Saeedi ‘24,
Box Office Supervisor

Garrett Sager HRA '23, Marketing
Manager

Wyland Stephenson '25, Assistant
House Manager

Paulina Swierczek VAP '19, Box
Office Manager

Courtney Williams, Audience and
Member Services Coordinator

Communications

Mark Primoff, Associate Vice
President of Communications

Amy Murray, Videographer

Publications

Mary Smith, Director

Jenna Obrizok, Production
Manager

Cynthia Werthamer, Senior Editor

Kevin Trabucco, Designer

PRODUCTION

Jared Goldstein, Director of
Production

David Banoczi-Ruof 22,
Production Administrator

Audio

Lex Morton, Audio Supervisor

Duane Lauginiger, Head Audio
Engineer

Costumes and Wardrobe

Moe Schell, Costume Supervisor

Parker Nelson, First Hand

Sara Sa, Assistant Costume Shop
Manager

Lighting

Josh Foreman, Lighting Supervisor
Walli Daniels, Electrician

Nick Hawrylko, Head Electrician

Orchestra

Stephen Dean, Orchestra
Production Manager

Grace Anne, Orchestra Stage
Manager

Liz Cohen, Assistant Stage
Manager

LJ McCaw, Orchestra Stage
Manager

Nora Rubenstone '11, Associate
Orchestra Production Manager

Scenic
Rick Reiser, Technical Director
Zoe Barash, Carpenter

Sam Dickson 19, Carpenter

Eric Leary, Assistant Technical
Director

Maggie McFarland '21, Props
Coordinator

Mike Murphy, Carpenter

Hick Renadette, Head
Rigger/Flyperson

Michael Risio, Carpenter

Sosnoff Stage Crew

Samuel Boeger TON '25,
Stagehand

Tori Conner IAP 25, Stagehand

Anastasia Dong '24 CMC '25,
Stagehand

Nicolas Gomez Amin GCP 25,
Stagehand

Hamed Haidari '25, Stagehand

Stanley Legan '26, Stagehand

Beitong Liu’28 CMC '24,
Stagehand

Joao Melo 25, Percussion
Coordinator

Eszter Pokai '25, Stagehand

Adriana Rivera Corujo, Stagehand

Naysa Roquemore '28, Stagehand

Robert Strickstein, Stagehand

Jun Yokomizo-Mauldin '25,
Stagehand

Mara Zaki'25, Deck Supervisor

Video

Kat Pagsolingan, Video Supervisor

John Gasper, Video Engineer

Will Oliva, Video Engineer

May Pocsy '22, Assistant Video
Engineer

BARD MUSIC FESTIVAL

Irene Zedlacher, Executive
Director

Leon Botstein, Artistic Director

Christopher H. Gibbs, Artistic
Director

Raissa St. Pierre '87, Associate
Director

James Bagwell, Director of
Choruses

Michael Beckerman, Ale$ Biezina,
Scholars in Residence 2025

Joshua Winograde, Vocal Casting

Program Committee 2025
Byron Adams

Michael Beckerman

Leon Botstein

Ales Brezina

Christopher H. Gibbs
Richard Wilson

Irene Zedlacher
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BARD COLLEGE CONSERVATORY OF MUSIC

PROGRAM FACULTY

Violin

Adele Anthony
Luosha Fang 11
Yi-Wen liang
Erica Kiesewetter
Honggang Li*
Weigang Li*
Daniel Phillips
Gil Shaham
Mira Wang
Carmit Zori

Viola

Luosha Fang 11
Marka Gustavsson
Brian Hong
Honggang Li*
Melissa Reardon

Cello
Raman Ramakrishnan
Peter Wiley

Bass
Satoshi Okamoto

Flute
Tara Helen O'Connor

Clarinet
David Krakauer

Pascual Martinez-Forteza

Anthony McGill*

Oboe

Elaine Douvas
Keisuke Ikuma
Alexandra Knoll
Ryan Roberts

Bassoon
Marc Goldberg

Trumpet
Edward Carroll

Horn
Barbara Jostlein-Currie
Hugo Valverde

Trombone
Demian Austin
Sasha Romero
Nicholas Schwartz
Weston Sprott

18

Tuba

Derek Fenstermacher
Alec Mawrence
Marcus Rojas

Harp
Mariko Anraku

Percussion

Eric Cha-Beach
Jason Haaheim
Jason Treuting

Piano

Reiko Aizawa
Benjamin Hochman*
Blair McMillen
Terrence Wilson

Composition

Mark Baechle, Film

Da Capo Chamber Players
Missy Mazzoli

Jessie Montgomery
James Sizemore, Film
Joan Tower

George Tsontakis

Undergraduate Voice
Lucy Fitz Gibbon ‘15
Claire Galloway

Rufus Mller

Teresa Buchholz

Erika Switzer

David Sytkowski

Chamber Music

Marka Gustavsson, coordinator
Frank Corliss

Raymond Erickson

Keisuke Ikuma

Nicholas Alton Lewis

Raman Ramakrishnan

Melissa Reardon

Music Theory and History
Christopher H. Gibbs

David Sytkowski

Ryan McCullough

Orchestral Studies
Leon Botstein
Erica Kiesewetter

Alexander Technique
Alex Farkas

US-China Music Institute

Jindong Cai, Director

Shutong Li, Chinese Ensemble

Xinyan Li, Chinese Music History

Qiao Jia, Chinese Percussion

Chen Yan, Erhu

Xu Yang, Ruan

Mingmei Yip, Chinese Music
History

Yu Hongmei, Erhu

Zhang Hongyan, Pipa

Zhao liazhen, Gugin

Cui Junzhi, Konghou

Yazhi Guo, Suona

Graduate Conducting
James Bagwell, Codirector
Leon Botstein, Codirector
Kyle Gann

Christopher H. Gibbs
Zachary Schwartzman
Joan Tower

Graduate Vocal Arts
Stephanie Blythe, Artistic Director
Kayo Iwama, Associate Director
Edith Bers

Richard Cox

Elaine Fitz Gibbon

Lucy Fitz Gibbon ‘15

Lorraine Nubar

Joan Patenaude-Yarnell
Elizabeth Reese

Erika Switzer

Howard Watkins

Baroque Ensemble
Renée Anne Louprette GCP 19

Collaborative Piano Fellowship
Erika Switzer, Director

*master classes



BARD COLLEGE CONSERVATORY OF MUSIC

The Bard College Conservatory of Music expands Bard'’s spirit of innovation in arts and education.
The Conservatory, which opened in 2005, offers a five-year, double-degree program at the
undergraduate level and, at the graduate level, programs in vocal arts, conducting, and
instrumental performance, as well as Chinese music and culture. Also at the graduate level, the
Conservatory offers an Advanced Performance Studies program and a two-year Postgraduate
Collaborative Piano Fellowship. The US-China Music Institute of the Bard College Conservatory of
Music, established in 2017, offers a unique degree program in Chinese instruments. The Bard
Conservatory Orchestra has performed twice at Lincoln Center, and has completed three
international concert tours: to China, Hong Kong, and Taiwan; Russia and six cities in Central and
Eastern Europe; and three cities in Cuba. The orchestra also performs annually at area prisons. This
year, the Conservatory has enrolled more than 200 undergraduate and graduate students from 25
countries and 31 states. In recognition of their academic and musical excellence, many students
hold named scholarships, including the Bettina Baruch Foundation Scholarship, Y. S. Liu
Foundation Scholarship, Joan Tower Composition Scholarship, Dr. Ingrid A. Spatt '69 Memorial
Flute Scholarship, and Stephen and Belinda Kaye Scholarship, among others.

FISHER CENTER

The Fisher Center develops, produces, and presents performing arts across disciplines through
new productions and context-rich programs that challenge and inspire. As a premier professional
performing arts center and hub for research and education, the Fisher Center supports artists,
students, and audiences in the development and examination of artistic ideas, offering
perspectives from the past and present, as well as visions of the future. The Fisher Center
demonstrates Bard’s commitment to the performing arts as a cultural and educational necessity.
Home is the Fisher Center for the Performing Arts, designed by Frank Gehry and located on the
campus of Bard College in New York's Hudson River Valley. The Fisher Center offers outstanding
programs to many communities, including the students and faculty of Bard College, and audiences
in the Hudson Valley, New York City, across the country, and around the world. The Fisher Center
presents more than 200 world-class events and welcomes 50,000 visitors each year.

Through Fisher Center LAB, the Center’s acclaimed residency and commissioning program,
artists are provided with custom-made support toward their innovative projects; their work has
been seen in over 100 communities around the world. Resident choreographer Pam Tanowitz's
2018 Four Quartets was recognized as “the most important work of dance theater so far this
century” by The New York Times. In 2019 the Fisher Center won the Tony Award for Best Revival of
a Musical for Daniel Fish's production of Oklahoma!, which began life in 2007 as an undergraduate
production at Bard and was produced professionally by the Fisher Center in 2015 before
transferring to New York City. lllinoise, a 2023 Fisher Center world premiere from artists Sufjan
Stevens, Justin Peck, and Jackie Sibblies Drury, was recognized with a Tony Award for Best
Choreography following its tour and transfer to Broadway.

BARD COLLEGE

Founded in 1860, Bard College is a four-year residential college of the liberal arts and sciences
located 90 miles north of New York City. With the addition of the Montgomery Place and Massena
properties,, Bard’s campus consists of more than 1,200 parklike acres in the Hudson River Valley. It
offers bachelor of arts, bachelor of science, and bachelor of music degrees, with majors in nearly
40 academic programs; graduate degrees through 13 programs; 10 early colleges; and numerous
dual-degree programs nationally and internationally. Building on its 164-year history as a competitive
and innovative undergraduate institution, Bard College has expanded its mission as a private
institution acting in the public interest across the country and around the world to meet broader
student needs and increase access to liberal education. The undergraduate program at the main
campus in the Hudson Valley has a reputation for scholarly excellence, a focus on the arts, and civic
engagement. Bard is committed to enriching culture, public life, and democratic discourse by
training tomorrow’s thought leaders. For more information about Bard College, visit bard.edu.

Cover: Composition no. 61, Stuart Walker, 1939. Richard B. Fisher photo by Bill Ray.
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SAVE THE DATES

COME OUT OF THE COLD:
AWINTER CABARET

Stephanie Blythe and the singers of the Graduate Vocal Arts
Program with the Postgraduate Collaborative Piano Fellows

FRIDAY, DECEMBER 20, 2024 AT /PM
L UMA Theater, Fisher Center
Tickets: fishercenter.bard.edu

THE SOUND OF SPRING:
A CHINESE NEW YEAR
CONCERTWITH TON

Conducted by Jindong Cai

SATURDAY, JANUARY 25, 2025 AT 3PM
Sosnoff Theater, Fisher Center
Tickets: fishercenter.bard.edu

SIGNS, GAMES, AND,
MESSAGES: A KURTAG
FESTIVAL

Taking place on campus and other locations
More information: bard.edu/conservatory/events

FRIDAY, FEBRUARY 28 - SUNDAY, MARCH 2, 2025

fishercenter.bard.edu
845-758-7900

Be the first in line for news of upcoming events, discounts, and special offers.
Join the Fisher Center’s e-newsletter at fishercenter.bard.edu.




